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Question type Number of questions Marks 

MCQ – 1 Mark 05 05 

1 Mark 10 10 

Short note – 5 Marks 02 10 

Practical Basis – 5 Marks 02 10 

Biography Questions – 5 Marks 03 15 

Essay type Question – 10 Marks 01 10 

Total 23 60 
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PÀ£ÁðlPÀ ¸ÀPÁðgÀ 
PÀ£ÁðlPÀ ±Á¯Á ¥ÀjÃPÉë ªÀÄvÀÄÛ ªÀiË®å ¤tðAiÀÄ ªÀÄAqÀ°, ¨ÉAUÀ¼ÀÆgÀÄ 

¢éwÃAiÀÄ ¦AiÀÄÄ¹ ¥ÀjÃPÉë : 2024-25 
ªÀiÁzÀj ¥Àæ±Éß ¥ÀwæPÉ    (¸Émï-2) 

¸ÀªÀÄAiÀÄ: 2.15 UÀAmÉ           «µÀAiÀÄ: »AzÀÄ¸ÁÛ¤ ¸ÀAVÃvÀ (26)          MlÄÖ CAPÀUÀ¼ÀÄ: 40 

PÀ£ÀßqÀ DªÀÈwÛ 

¸ÀÆZÀ£ÉUÀ¼ÀÄ: 1. F ¥Àæ±Éß ¥ÀwæPÉAiÀÄÄ J®è UÁAiÀÄ£À, vÀ§¯Á ºÁUÀÆ ¹vÁgÀ «zÁåyðUÀ½UÉ C£Àé¬Ä¸ÀÄvÀÛzÉ.  
          2. LzÀ£ÉÃ ¥Àæ±Éß PÀqÁØAiÀÄªÁVzÉ. 

¨sÁUÀ-J 

I. F PÉ¼ÀV£À ¥ÀæwAiÉÆAzÀÄ ¥Àæ±ÉßUÀ½UÉ £Á®ÄÌ ¥ÀAiÀiÁðAiÀÄUÀ¼À£ÀÄß ¤ÃqÀ¯ÁVzÀÄÝ, CzÀgÀ°è  

¸ÀjAiÀiÁzÀÄzÀ£ÀÄß DAiÀÄÄÝ §gÉ¬Äj.                     5X1=5 
1. “«¥ÀAa” ºÁUÀÆ “ªÀ®èjÃ” JA§ JgÀqÀÄ ¥ÀæPÁgÀzÀ «ÃuÉUÀ¼ÀÄ F PÁ®zÀ°è ¥ÀæZÀ°vÀzÀ°èªÀÅ. 
C) ªÉÃzÀPÁ®zÀ°è D) ªÀÄºÁ¨sÁgÀvÀ E) gÁªÀiÁAiÀÄt F) ªÉÃzÀ¥ÀÆªÀðPÁ®zÀ°è 
2. »AzÀÆ¸ÁÛ¤ ¸ÀAVÃvÀzÀ°è JµÀÄÖ xÁlUÀ¼ÀÄ §¼ÀPÉAiÀÄ°èªÉ. 
C) 15  D) 72  E) 10  F) 22 
3. wÃ£ÀvÁ¼ÀªÀÅ F PÉ¼ÀV£À ªÀiÁvÀæUÀ¼À£ÀÄß ºÉÆA¢zÉ. 
C) 14  D) 12  E) 16  F) 10 
4. F PÉ¼ÀV£À WÀgÁuÉUÀ¼À°è MAzÀÄ ¹vÁgÀ WÀgÁuÉAiÀiÁVzÉ. 
C) UÁé°AiÀÄgï WÀgÁuÉ D) ¢°è WÀgÁuÉ E) CdgÀqÁ WÀgÁuÉ F) ªÉÄÊºÀgÀ WÀgÁuÉ 
5. ‘£ÁgÀ¢ÃAiÀÄ ²PÁë’ UÀæAxÀªÀ£Àß §gÉzÀªÀgÀÄ 

C) ¨sÀgÀvÀ   D) £ÁgÀzÀ   E) ªÀÄvÀAUÀ ªÀÄÄ¤  F) µÁgÀAUÀzÉÃªÀ 
II. ©lÖ À̧Ü¼ÀUÀ¼À£ÀÄß vÀÄA©j.         5X1=5 

6. gÁUÀzÉÆ¼ÀUÉ ªÀÄÄRå ¸ÀégÀPÉÌ ¸ÀºÁAiÀÄ ªÀiÁqÀÄªÀ JgÀqÀ£ÉÃ ªÀÄÄRå ¸ÀégÀPÉÌ ______ JAzÀÄ PÀgÉAiÀÄÄvÁÛgÉ. 
7. ¸ÉÃ¤AiÀiÁ WÀgÁuÉAiÀÄÄ ________. 
8. PÉºÀgÀªÁ vÁ®zÀ°è _______ s̈ÁUÀUÀ½gÀÄvÀÛªÉ. 
9. gÀhiÁ¯Á JA§ ¥ÀzÀªÀÅ _______ ªÁzÀåPÉÌ ¸ÀA§AzsÀ¥ÀnÖzÉ. 
10. l¥Áà EzÀÄ ______ ¸ÀAVÃvÀzÀ UÉÃAiÀÄ ¥ÀæPÁgÀªÁVzÉ.  

III. PÀA¹£À°è PÉÆnÖgÀÄªÀ ¸ÀjAiÀiÁzÀ GvÀÛgÀªÀ£ÀÄß DAiÀÄÄÝ §gÉ¬Äj.    5X1=5 
11. MlÄÖ ±ÀÈwUÀ¼ÀÄ (22, 12) 
12. PÀæ«ÄPÀ ¥ÀÄ¸ÀÛPÀ ªÀiÁ°PÁ §gÉzÀªÀgÀÄ. (¥ÀA. «µÀÄÚ £ÁgÁAiÀÄt ¨sÁvÀRAqÉ, ¥ÀA. «µÀÄÚ ¢UÀA§gÀ  
   ¥À®Ä¸ÀÌgÀ) 
13. JgÀqÀÄ ªÀ̧ ÀÄÛUÀ¼ÀÄ MAzÀPÉÆÌAzÀÄ WÀµÀðuÉAiÀiÁzÁUÀ GAmÁUÀÄªÀ ±À§ÝªÀÅ. (zsÀé¤, PÀA¥À£À) 
14. ¨sÀUÀªÁ£ï ²æÃ PÀÈµÀÚ£ÀÄ ¥ÁArvÀå ºÉÆA¢gÀÄªÀ ªÁzÀå («ÃuÉ, ¨ÁA¸ÀÄj) 
15. WÀgÁuÁ ±À§ÝzÀ CxÀð  (ªÀÄ£ÉvÀ£À, PÉëÃvÀæ) 

 



¨sÁUÀ-© 

IV. PÉ¼ÀV£À MAzÀ£ÀÄß PÀÄjvÀÄ QgÀÄ n¥ÀàuÉ §gÉ¬Äj.      5X1=5 

16. ¸ÀzÁgÀAUÀ-CzÁgÀAUÀ 
17. eÁ£À¥ÀzÀ ¸ÀAVÃvÀ 

V. PÉ¼ÀV£ÀªÀÅUÀ¼À°è AiÀiÁªÀÅzÁzÀgÀÆ MAzÀ£ÀÄß PÀÄjvÀÄ §gÉ¬Äj.     5X1=5 
18. PÉ¼ÀV£À ¨ÉÃPÁzÀ MAzÀÄ gÁUÀzÀ ¥ÀjZÀAiÀÄzÉÆA¢UÉ MAzÀÄ bÉÆÃmÁSÁå® CxÀªÁ gÀeÁSÁ¤ UÀvï£ÀÄß 
JgÀqÀÄ D¯Á¥À, JgÀqÀÄ vÁ£ï (¥À¯ÁÖ) UÀ¼ÉÆA¢UÉ ¸ÀégÀ°¦ ¥ÀzÀÞwAiÀÄ°è §gÉ¬Äj.    

1. ©üÃªÀÄ¥À̄ Á¸À               2. ªÀiÁ®PËA¸À 
19. wÃ£ÀvÁ¼À PÁAiÀiÁÝªÀ£ÀÄß £Á®ÄÌ ¥À¯ÁÖUÀ¼ÉÆA¢UÉ wºÁ¬Ä ¸À»vÀ vÁ® °¦ ¥ÀzÀÞwAiÀÄ°è §gÉ¬Äj. 

VI. PÉ¼ÀV£À ¨ÉÃPÁzÀ M§â ¸ÀAVÃvÀUÁgÀgÀ fÃªÀ£À PÀÄjvÀÄ §gÉ¬Äj.    5X1=5  
20. ¥ÀA. ªÀÄ°èPÁdÄð£À ªÀÄ£À̧ ÀÆgÀ 
21. ¥ÀA. ¤T® ¨Áå£Àfð 
22. ¥ÀA. ±ÉÃµÀVj ºÁ£ÀUÀ¯ï 

VII.  

23. ‘vÁ® gÀZÀ£Á ¹zÁÞAvÀ’ PÀÄjvÀÄ ¤§AzsÀ §gÉ¬Äj.      10X1=10 
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Government of Karnataka 

Karnataka School Examination and Assessment Board, Bengaluru. 

                        PUC-II Examination : 2024-25              (Set-2) 

Model Question Paper 

Time: 2.15 hrs                 Subject: Hindustani Music (26)                Total marks: 40 

Instructions: 1. This question paper is common for all Vocal, Tabla and Sitar students. 

2. Fifth question is compulsory.  

Part-A       

I. Four alternatives given for each of the following questions, choose  

and write correct answer.        5X1=5 

1. Two types of Veenas “Vipanchi” and “Vallari” were prevalent during this  

period  

a) Vedic Period b) Mahabharat c) Ramayan  d) Pre-Vedic period 

2. How many That’s are used in Hindustani Music 

a) 15  b) 72  c) 10  d) 22 

3. Teentaal has the following matras. 

a) 14  b) 12  c) 16  d) 10 

4. One of the following Gharanas is the Sitar Gharana. 

a) Gwalior Gharana b) Dilli Gharana  c) Ajarada Gharana   d) Maihar Gharana 

5. Naradiya Shiksha was written by….’ 

a) Bharat  b) Narada  c) Matangmuni  d) Sharangdeva 

II. Fill in the blanks          5X1=5 

6) The second important swara to help the Vadi swara called is ________ 

7) Senia is the Gharana of _______ 

8) There are ______ divisions in Keharwa taal. 

9) The word of its related to ______musical instrument. 

10) Tappa is the form of ________ music. 

III. Choose the correct answer given in the bracket.     5X1=5 

11. Total Shruti’s   (22, 12) 



12. Kramika pustaka malika written by  (Pt. Vishnu Narayan Bhatakhande, Pt. Vishnu 

Digambar Paluskar) 

13. The sound produced when two objects called (Voice, Vibration) 

14. The instrument mastered by Lord Shri Krishna (Veena, Bansuri) 

15. Meaning of the word Gharana. (Family, Field)  

Part-B        
IV. Write short note on any one of the following.    5X1=5 

16. Sadarang-Adarang  

17. Folk music  

V. Write any one of the following.        5X1=5 

18. Write a chotakhyal or a Rajakhani gutt and raag parichay with two alap and two tans 

(paltas) of the following a raag in swara notation system.       

       a) Bhimpalas                                      b) Malakans 
 19. Write a Kayada with four paltas ending with tihayi in Teentaal in Taal notation 

system. 

VI. Biographical sketch on any one of the following musician.   5X1=5 

20. Pt. Mallikarjun Mansur 

21. Pt. Nikhil Banerjee 

22. Pt. Sheshagiri Hangal 

VII.             10X1=10 

23. Write a Essay on ‘Taal Rachana Siddhant’    

--------- 
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