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General Instructions :
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(i)  There are 24 questions in all.
(ii)  All the questions are compulsory.

(iii) Question nos. 1 to 5 are very short answer questions carrying 1 mark each. Answer
to each of these should not exceed 15 words.

(iv) Question nos. 6 to 10 are short answer questions carrying 2 marks each. Answer to
each of these should not exceed 50 words.

(v)  Question nos. 11 to 17 are short answer questions carrying 3 marks each. Answer
to each of these should not exceed 75 words.

(vi) Question nos. 18 to 21 are short answer questions carrying 4 marks each. Answer
to each of these should not exceed 150 words.

(vii) Question no. 22 to 24 are long answer questions carrying 6 marks each. Answer to
each of these should not exceed 250 words.

e ThTST (it eAT8ed) =1 ST foha fopam 7 1

Who is the inventor of “reflector lights” ?

U o 39 Yh I T A1 fARau Srgi asieh o & STedfaess S S c@d 3 ? 1

Name the type of set where audience sees the actual space of action.

HoY % I S BN & S A1Eh hi 311Uk GaTsHeh -1 & |” U8 foregl < geri o 79 forfaw | 1

There are three levels of conflict that make a play more satisfying. Mention any two

such levels of conflict.
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Ha W -3t Teg HH e feg st 3 stfvser (festga) < s dqura
3 7

Who brought three dimensional sets on stage and created integrity between actors and

design ?

T 12 fergamerd & 1 faamT o us afeha fored R shRisha i sfiet 7 7

Why an active extension programme was added to the two wings of National School
of Drama (NSD) ?

grozf) % € TR FAT-FT1 3 7

What are the two types of props ?

“FrEAeh STia H Tl Teh 30 Bl & 911 SHRI TffshaT 3l TIE LT & fohd T4 T IS
SAATEfIh AT HIcTeh Bl & |7 I Y o Il § Wy Hifve fom g stfimdan

eIk IcHThI o UTd TTThAT T i h1 3¢9 h8 ITH L Hohdl & 7

“In real life there is always a stimulus that sets off our reaction but on the stage, the
stimulus is unreal or imagined.” In the light of the above statement explain how an

actor should aim to create a response to imaginary stimuli ?

&=l |iEhiaeh hal 1 UL AR MEH-YEH HRIA (NCEP) ¢ & faftmar &
SRl oh ST 3T IeTAT ol ¥l TTH L TR § ?

How National Cultural Exchange Programme (NCEP) of Zonal Cultural Centres been

able to achieve its objective of unity within diversity in our country ?

“Ferefora 1 T (Ut 3T Spuedl) Teg ST TR I |

Explain the term “Theatre of Cruelty”.
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Renu has a teaching certificate in order to teach and instruct students in the techniques
of acting, directing, playwriting, script analysis etc. Explain the role she can play in a

production organization.

Toreft i <t ermar 39 w1 st et @ for 3uA T 3R gehrrenss Tt <Al fora) wiftw
Y617 ? WY HINT |

An actor’s potential lies in his ability to possess a power of co-ordination and positive

movement. Explain.

Toreft e s & fou T Y TG SholTcRss 3T AR WOST Sl SHEAT R

ATETAF 8 ?

Why it is important for a playwright to understand and know the established artistic

and theatrical conventions of the theatre ?

i M (CeH =) vee 6l samen HifS |

Explain the term “Action Research”.

T, T 3R ATeeh o €9 H AHSH WRA ol fafag geap(a o g 3R ggw fawea =i
Tfiet ATesh STehTeHt 3 fohe TR gefara T 8 3R S8 agmn | ?

State how the ‘Sangeet Natak Academy’ preserves and promotes the vast intangible

heritage of India’s diverse culture expressed in the forms of music, dance and drama.
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(a) Name any one playwright who excelled in the Hindi language and added new

dimensions to the modern and contemporary Indian theatre. Comment on his

work.

(b)  Give any two values reflected in the linguistic literary diversity of India.

39 foam it vg=rm 3R e IR S 37 SR hl Teh TR 3hi T1 SRR 3R 5= o
5= 370 T & gerar § 1 S Il o g STeiehd e T o | 3

Identify and explain the concept which was a kind a workshop theatre and a platform

for those works that were rejected by the mainstream practitioners in those days.

ST o IUTTH & &Y H ‘¢ HIE Iehleh’ oh1 Ha fIRaT | 3

State the importance of ‘“The Meissner Technique’, as an approach to acting.

(%) TAfafad ®eAi % MUR W 7= Tgid 3 Jfg 0 H TIE TR h ThR 6l
UM ST | 4

(1) o1 <l “&oleh o’ <l T T oh FoTT TejrEe II3et & hie o1 SIaT 2 |
(2) I gH FCA, SRS 3TC 3T THTS GBI H FEIAT <d & Fifeh of 3 JThiceh T

1 HIH THTE 39 L 7 |
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(@) Tftd 79 W ‘oo TR’ TehiT T9Te HE Icde hidl & ?
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(a) From the given statements, identify the type of light used to enhance a theatrical

performance.

(1) These lamps are coated with fluorescent powder to activate, what is called
‘Black Lamp’.

(2) These help us see the effect of clouds, rains as they create artificial effect

of these natural phenomena.

(3) This is the most common stage light, having an ordinary lamp with higher

wattage, a reflector and a socket mounted in a small metal enclosure.

(b) How do ‘Bubble Machine’ add dramatic effect to a musical theatre ?

el AT 3Mhedd (TETTET) 1 hIg T Ush Ul Fora BiaT & S fereft 3= <39 o aeehi <hl
wifd Br-Bre sEwE W Ffia gar 2 | ¥ fesmea # %o & =R qa aw@i o 9 afgd
HHHATSU |

Any work of art or design is a wholesome picture, which is built with small elements
just like the ingredients of a well-cooked dish. Name and explain four basic elements

of art in set design.

3NYfh IIvETe TS H IetEe Tdl b 37d 3R e adt % IRy ¥ g A7 uiEgdHl, T
% T EIT 3T JAWTI BT Ui SHITTT |

Describe the innovative changes, new forms of theatre and experiments that happened

in late nineteenth and early twentieth century in modern western theatre.

MY T 3T Bt B Tp a8 o frgrat % oy AU gl Teqd | 3R], Teled S,
TEATEhT 3Tfe & HrEt W gL Mt 4 g8 I frgia fou & fomeht fowan & T e =1
AT TR |

i <Y wfe TE i e & 8 ford anft feremm s & @ I R

(%) 3 3N 1 TR gt e sfinm Hrefa g |

(@) 3 faftrg amf =1 wm HifSe fSaes starta 5@ g <1 Juflertor foram ST Hehdr 2 |
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Research is required to come up with new theories with the existing theory.
Researches on the works of Aristotle, Bertolt Brecht, Stanlauski etc. have given us

theories whose expertise have formed the basis of theatrical research.

Abhiram is interested in the research which would add new knowledge in the already

existing body of knowledge.
(a) Identify the type of Research that Abhiram is interested in.

(b) Explain different classes in which this research can be categorized.

fepeft e < eated H fAdureh < wfirent w1 3fifac Te Hifvw |

Justify the role of director in a play production.

TS qehrAleh! <hl fohe TUTIGR A SheTlehii 1 AT Hid BT ST ol N HE Hl
31707 T T I ShdlcHeh Gcd o e 1X oft e shigd foram ¢ 3&ehl ug=m shifsie 37k
34 99Ty |

Which system of theatrical technique also focused on the development of artistic truth
on stage by teaching actors to “experience the past” during performance ? Identify and

explain.

Torell T UET ATEHHR o Sitad W faear @ fofae e sy awere ame &
ufge o1 gea fea |

Write in detail about the life of any one western playwright who changed the scene of

modern and western theatre.
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