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Let all the strains of joy mingle in my last song - the joy that makes the earth flow over in the riotous excess 
of the grass, the joy that sets the twin brothers, life and death, dancing over the wide world, the joy that 
sweeps in with the tempest, shaking and waking all life with laughter, the joy that sits still with its tears on 
the open red lotus of pain, and the joy that throws everything it has upon the dust, and knows not a word.

from Gitanjali - Rabindranath Tagore 
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11Lesson

If the translation of non-literary work is regarded as a skill, the translation of fiction and 
poetry is much more of an art. In multilingual countries such as Canada, translation is 
often considered a literary pursuit in its own right. It is yet to attain that status here in 
India though the Sahitya Akademi has done much to encourage inter-lingual translation of 
literary works of known merit.  Some great writers have also made a name for themselves 
as translators and the list includes writers such as Vladimir Nabokov, Jorge Luis Borges and 
Vasily Zhukovsky.

Short Story

Translation of prose fiction poses fewer problems than the translation say of drama and 
fewer still than the translation of poetry. In translating a story, for example, the translator 
will face the routine problems of language, cultural contexts and allusions. 

pk; dk I;kyk eSus gksaBks ls yxk;k gh Fkk fd eq>s eksVj dk gkWuZ lqukbZ iM+kA cjkens esa fudydj eSus 

ns[kk pkS/jh fo'oaHkjlgk; viuh ubZ 'ksojksys flDl ij cSBs gq, cM+h funZ;rk ls ,ysfDVªd gkWuZ ctk 

jgs gSaA eq>s ns[krs gh og ̂ ^gyks] xqM bZofuax] lqjs'k!** dgdj dkj ls mrj iM+sA

xqM bZofuax pkS/jh lkgc! vHkh pk; ihus cSBk gh FkkA cM+s ekSds ls vk,A

pkS/jh fo'oaHkjlgk; xBs cnu ds yacs&ls ;qod FksA mez djhc iPphl o"kZ dh FkhA jax lk¡oyk] 

psgjk yack vkSj eq[k dh cukoV cgqr lqanj cky chp ls f[akps gq,] dye dku ds uhps rd vkSj 

nk<+h&ew¡N lkiQ] psgjs ij ikmMj vkSj Øhe dh ,d gYdh&lh vLi"V rgA og /kjhnkj flYd dh 

'ksjokuh igus Fks vkSj mudh Vksih] ftls og gkFk esa fy, Fks] mlh diM+s dh FkhA xjkjsnkj iktkek] iSj 

ls ekst+k unkjn] ysfdu isVsaV ysnj dk xzhf'k;u iaiA

pkS/jh fo'oaHkjlgk; ds firk pkS/jh gjlgk; vo/ ds ,d NksVs&eksVs rkYyqdsnkj FksA 

fo'oaHkjlgk; vius firk dh ,dek=k larku Fks] ysfdu yM+dj iz;kx pys vk, FksA firk vkSj iq=k ds 

LoHkko esa dki+Qh lerk gksrs gq, Hkh gYdh&gYdh ckrksa esa vkil esa xgjk erHksn jgrk FkkA

ifj.kke Li"V Fkk! ,d fnu iq=k us firk dks ckx esa Hkwlk Hkjusokyh dksBjh esa can dj fn;k vkSj 

xk¡o esa fiQj okil u vkus dh dle [kkdj 'kgj dh jkg idMhA ckjg ?kaVs rd xqe jgus ds dkj.k 

dki+Qh Nkuchu djus ds ckn pkS/jh gjlgk; ml Hkwlsokyh dksBjh ls cjken fd, x,A

Consider the following extract from the story, Instalment by  Bhagwaticharan Verma and 
its translation in english

bUlVkyesaV
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vius iq=k dh ukyk;dh ij pkS/jh gjlgk; cgqr Øksf/r gq, vkSj mUgksaus viuk fiLrkSy 

fudkykA ifr dk mxz :i ns[kdj pkS/jkbu lkfgck] vFkkZr pkS/jh gjlgk; dh iRuh ;k pkS/jh 

fo'oaHkjlgk; dh ekrk us Lojksa ds lkFk jksuk vkjaHk fd;kA 'kk;n iRuh dk vdsys jksuk pkS/jh lkgc 

dks cqjk yxk] blfy, mUgksaus Hkh viuh iRuh ds Loj&esa&Loj feyk;k mlds ckn nksuksa xys feysA

Ikz;kx vkdj pkS/jh fo'oaHkjlgk; us flfoy ykbUl esa ,d dkWVst fdjk, ij yhA ?kj ls pyrs 

le; og dki+Qh #i, lkFk ys vk, Fks] fIkQj mudh ekrk Hkh fdlh&u&fdlh izdkj ?kj dk [kpZ 

dkV&dwVdj nks&rhu lkS #i;k iq=k dks Hkst fn;k djrh FkhaA

^^;kj lqjs'k] rhu lkS #i;k vkt 'kke rd pkfg,A vkt fnu&Hkj 'kgj dh xyh&xyh Nku 

Mkyh] yasfdu dgha bartke u gks ldkA vkf[kj esa gkjdj rqEgkjk njokt+k ns[kuk iM+kA

eS eqLdjk;k] ̂ ^cl bruh&lh ckr gS! vHkh yks!** pk; dk I;kyk pkS/jh lkgc ds lkeus c<+krs 

gq, eSaus dgkA dqN #ddj eSaus fIkQj iwNk ̂ ^vkf[kj ,slh D;k t:jr vk iM+h!**

^^;kj] ;g u iwNks!**

^^D;k dgha ls dqN iQjekb'k rks ugha gqbZ gS ?** eSaus Hksn&Hkjh n`f"V Mkyrs gq, iwNkA

^^ugha] iQjekb'k ugha gqbZ gS] bldk eS rqEgsa ;dhu fnykrk gw¡A** ldidkrs gq, pkS/jh lkgc us dgkA

eS rkM+ x;k fd dqN nky esa dkyk gSA ̂ ^ns[kks pkS/jh lkgc] cuks er] Bhd&Bhd cryk nksA #i;k 

eq>ls gh ysuk gS] g¡lrs gq, eSaus dgkA

^^HkkbZ] dy dkj dk ̂ bULVkyesaV* nsuk gSA cl bruh lh ckr gS**

^^vkf[kj rqEgsa ;g D;k lw>h tks dkj [kjhn cSBs] tc rqEgkjs jkst+ ds [kpZ gh eqf'dy ls pyk, pyrs 

gSa** eSaus iwNkA            

              Bhagwaticharan Verma

I had barely brought the cup close to my lip when I heard the horn of the car. 
Coming out in the corridor I saw that Choudhary Vishwambharsahaya, sitting in 
his new Chevrolet Six was brutally pressing the horn. As soon as he saw me, he got 
down out of the car saying, “Hello, good evening Suresh”.

“Good evening, Choudhary Sahib!  I was just going to have tea. You have come at 
the right time. 

Choudhary Vishwambharsahaya was a stoutly built tall young man of about 
twenty-five years, of a dusky complexion. He had a long face whose features were 
very beautiful. His hair was parted tightly in the middle; the hair on his temple 
crept below the ears; he was clean-shaven. There was a thin layer of powder and 

Extract from Instalment

288288



cream clearly visible on his face. He wore a striped long coat made of silk, and he 
had a cap in his hand made of the same cloth. He was wearing a white pajama; he 
had no socks on his legs, but wore a Grecian shoe of patent leather.

Choudhary Vishambharsahaya's father Choudhary Harsahaya was an ordinary 
talukdaar of Awadh. Vishambharsahaya was the only child of his father, but after 
a quarrel he came to Prayag. Though, there was a lot of likeness in the nature of 
the father and the son, but deep differences would often come to surface 
between them on trivial issues.

… The result was obvious! One day the son shut his father in the cabin meant for 
storing husks, and swearing to never come back to the village, he took the way to 
the city. After being lost for twelve hours which led to a lot of search  his father 
was traced to the cabin.

… Having reached Prayag he rented a cottage at Civil Lines. At the time of leaving 
his home, he had carried a lot of cash with him, and then his mother would send 
her son two-three hundred rupees some how cutting on the expenses of the 
family. 

“Buddy Suresh, I need three hundred rupees till evening. The whole day today I 
tried every nook and corner of the city, but I couldn't arrange it anywhere. At the 
end, after being disappointed, I have turned to your door.”

I smiled, “Is that all? Take it now! Offering the tea to him I said. After waiting for a 
moment I asked again, “After all, what kind of need has arisen?”

“Buddy, don't ask ?”

“Has any request come from any corner? I asked with an inquisitive look.

“No, there has not been any request, I assure you about this,” he said confounded.

I sensed that there was something fishy. “Listen Choudhary Sahib, don't pretend. 
Tell the truth. After all you need to take the money from me only!” I said laughing.

“Brother, tomorrow I have to pay the instalment for the car, this is the only 
thing.”

“Well after all what has come upon your mind that you ended up purchasing a car, 
when you can hardly meet your daily expenses?” I asked. 

Bhagwaticharan Verma

In a short story or a novel, physical description of characters is done to give a specific 
imaginative identity to each of them. Now, read the description of Choudhary 
Vishambharsahaya in the original Hindi text and then in the translated English text. 

pkS/jh fo'oaHkjlgk; xBs cnu ds yacs&ls ;qod FksA mez djhc iPphl o"kZ dh FkhA jax lk¡oyk] 

psgjk yack vkSj eq[k dh cukoV cgqr lqanjA cky chp ls f[akps gq,] dye dku ds uhps rd vkSj 

nk<h&ew¡N lkiQA psgjs ij ikmMj vkSj dzhe dh ,d gYdh&lh vLi"V rg og /kjhnkj flYd dh 

'ksjokuh igus Fks vkSj mudh Vksih] ftls og gkFk esa fy, Fks] mlh diM+s dh FkhA xjkjsnkj iktkek] iSj 

ls ekst+k unkjn] ysfdu isVsaV ysnj dk xzhf'k;u iaiA
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Choudhary Vishwambharsahaya was a stoutly built tall young man of about twenty-
five years, of a dusky complexion. He had a long face whose features were very 
beautiful. His hair was parted tightly in the middle; the hair on his temple crept 
below the ears; he was clean-shaven. There was a thin layer of powder and cream 
clearly visible on his face. He wore a striped long coat made of silk, and he had a 
cap in his hand made of the same cloth. He was wearing a white pajama; he had no 
socks on his legs, but wore a Grecian shoe of patent leather. (Paragraph 3)

 

There are words or expressions which when translated literally into English will not only 
create absurdity, but will also be very far removed from the expectations of a creative 

language, like the translation of 'cnu ' as 'body'. Pick out some such words from the above 

paragraph.

xBs cnu ds yacs ;qod Fks

'xBs cnu' can be translated as

(i) tough body

(ii) muscular body

(iii) strong figured

(iv)  stoutly built

eq[k 

eq[k can be literally translated as

(i) mouth

 (ii) face

(iii) visage

(iv) countenance

eq[k dh cukoV

This expression can be literally translated as

(i) artificiality of the face

(ii) make-up of the face

(ii) structure of the face

(iv)  facial features

Consider the following expressions:Consider the following expressions:
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Which word or expression in the options given above should be the most  

appropriate translation, considering the intended meaning of the word or 

expression in the source text?

Now look at this expression, nkM+h&ew¡N lkiQ. Now try translating it word for word in English. 

It would be:

(i) beard-moustache clean

(ii) beard-moustache clear

(iii) clean beard-moustache

(iv) clean shaven

We have to look for the substitute expression in use in the English language that is 'clean 

shaven'- a translation perfect in the idiomatic context of the expression.  This method 

should be followed while translating many such expressions. 

Every story is a product of a specific culture, and hence certain expressions are culture 

specific. Look at this sentence that begins the fourth paragraph.

pkS/jh fo'oa&Hkajlgk; ds firk pkS/jh gjlgk; vo/ ds NksVs&eksVs rkYyqdsnkj FksA

Now, how will you translate 'vo/ ds NksVs&eksVs rkYyqdsnkj Fks ; Pick out one of the following :

                    (i) Little talukkedar of Awadh?

                (ii) Small district collector of Awadh?

                (ii)  Awadh's little district collector?

                (iv)  Small talukkedar of Awadh?

          

If you translate rkYyqdsnkj as district collector, which is the correct literal translation, this 

word would be stripped not only of its cultural meaning but also of its historical 

implication. Talukdaar is a popular last name, for instance, in Assam, which has 

historical-political association. Further, this word suggests a history of political power. 

Hence in translation, rkYyqdsnkj] should remain talukkedar.

Culture is marked by the presence in the language of that culture, typical idiom, 
proverbs, and such other sayings, some of which have equivalents in the target language, 

Which word or expression in the options given above should be the most  

appropriate translation, considering the intended meaning of the word or 

expression in the source text?
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while others need to be given an interpreted translation. Take for an example vkW[k dk 

rkjk. Now though this idiom can be rendered in the English translation, it can be done 

using a different object apple instead of a rkjk' apple of one's eye and not star of one's eye. 

So, same sense is communicated by two different word-objects in Hindi and English, 
which is how we understand the cultural contexts of translation. 

Now, find the idiom in the extract of the story given above. Can you think of other idioms 

with the grain nky in Hindi?

Like,

(i) nky xyh ugha

(ii) nky jksVh [kkvks

(iii) ;g e¡qg vkSj elwj dh nky

The idiom nky esa dqN dkyk gS in the story has been translated as there was something fishy. 

The interpreted meaning of the idiom has been given. This is because it is difficult to lift 

the idiom literally and place it in the target language because of its cultural specificity. 

We should therefore translate its interpretation. Now, similarly translate the above 

idioms that use the word daal. 

a. How is the physical description of characters important in writing and translating a 

Short Story?

b. What challanges would a translator face while translating character description 

from a source text?

c. What problems would a translator confront while translating the idiomatic 

language used in a Short Story?

d. How is a literary text a cultural product?

e. What constraints do the cultural contexts of a literary text present to a translator?

f. What considerations need to be kept in mind when translating a Short Story?

Explain with the help of suitable examples.

End of the Lesson - Review Questions    

1. Comprehension

End of the Lesson - Review Questions    

1. Comprehension
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2. Vocabulary - Explain the following terms and concepts:

3. Application

a. Idiomatic context (of translation)

b. Culture

c. Word for word translation

d. Interpreted translation

e. Cultural context of translation

(i) Read the following excerpts taken from two Short Stories.

(ii) Read the prompts and complete translations.

(iii) Answer the questions that follow.

(a) mldks yksx yaxM+ & dgrs FksaA ekFks ij dchjiUFkh fryd] xys esa rqylh dh d.Bh] vka/h&ikuh 

+>syk gqvk nf<;y psgjk] nqcyh&iryh nsg] fetbZ igus gq,A ,d iSj ?kqVus ds ikl ls dVk Fkk] 

+ftldh deh ,d ykBh ls iwjh dh x;h FkhA psgjs is iqjkus tekus ds mu bZlkbZ lUrksa dk Hkko] tks jkst+ 

vius gkFk ls viuh ihB ij [khapdj lkS dksM+s ekjrs gksa A
____________________________________________________________________

____________________________________________________________________

People called him Langar...

(b) os e>ksys dn ds eksVs ls vkneh Fks] psgjk fdlh dnj xksy&eVksy] ÅcM+&[kkcM+ vkSj Hkík] mudh 

ew¡Nsa vk/h vkSj vPNh rjg ls N¡Vh gqbZ% vk¡[ksa fcYyh dh rjgA fctyh ds ia[ks dh gok esa budh 

+pqfV;k iQgjk jgh Fkh vkSj ;g cryk jgh Fkh fd ;s lTtu dkiQh ekSt esa gSA [kknh dk dqjrk vkSj 

/ksrh igus FksA
____________________________________________________________________

____________________________________________________________________

He was a fat man of average height...

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

2. Vocabulary - Explain the following terms and concepts:

3. Application
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i. What impression does the source text create of the person described?

____________________________________________________________________

ii. Is a similar impression created by your translated text?

____________________________________________________________________

iii. In order to create a similar impression, did you have to interfere with the word-

structure and syntax of the source text in the process of translation?

____________________________________________________________________

____________________________________________________________________

iv. While translating, were you tempted to add some new words and expressions in 

the target language that were not present in the source text? Why?

____________________________________________________________________

____________________________________________________________________

v. What were the words or expressions most difficult to translate? Why? 

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

vi.  What are the idiomatic expressions in the source text? Did you find them 

challenging to translate? Why?

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________
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4 The following is a list of Indian dresses. Study them to decide whether you 

can do a word-for-word translation or a translation of their meanings in 

some cases. Translate them into English.

5. Writing Tasks - For your Portfolio

nqiV~Vk

pIiy

[kM+km¡

/ksrh

ix<+h

lkM+h

pwM+hnkj itkek

ywaxh

(i) Read the first sentence of the story Instalment in source text as well as the target 
text.

(ii) Answer the questions that follow:

'pk; dk I;kyk eSus gksaBks ls yxk;k gh Fkk fd eq>s eksVj dk gkWuZ lqukbZ iM+kA 

I had barely brought the cup close to my lips when I heard the horn of the car.

a. How does the translator create a different sentence structure in the target 
language in order to accommodate the meaning of the source text into the target 
text? 

b. Does the writer use any additional word in the target text to completely express  
the meaning implicit in the source text?

c. Pick out sentences from the source text whose translation in the target text has 
involved change in the sentence structure and attempt other translation 
possibilities. Is it also better to break up a sentence of the source text into more 
than one sentence in the target language?

Hindi Translation Remarks

4 The following is a list of Indian dresses. Study them to decide whether you 

can do a word-for-word translation or a translation of their meanings in 

some cases. Translate them into English.

5. Writing Tasks - For your Portfolio
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d. In the case of translation of idioms, translator might find an equivalent or 
approximate expression in the target language on other wise she/he needs to 

translate the interpretation of the idiom, as in the case of^nky esa dN dkyk gSA

& fry dk rkM+ cukuk

& ukdksa rys pus pckuk

& ,d gh Fkkyh ds pV~Vs cV~Vs gksuk

& tkS es ?kqu dk ihluk

(a) Choose a Hindi Short Story that has been translated into English.

(b) Read the story first in the original Hindi and then in its translation.

(c) Discuss its method of narrative in both tasks.

(d) Discuss any difference in both the texts in terms of th effects of the  narrative 
technique.

(e) Write a short essay on the overall impact of the story in Hindi and its English 
translation, and the striking difference, if any in the context of its narration.

6. Study the following idioms and translate them into English in whichever 
appropriate way.

7. Work in group of 5-6

8. In groups, Select three short-stories in Hindi and translate them into 
english collectively. Exchange with other groups, modify and make it a 
part of your Portfolio.

Hindi Indians Translations

6. Study the following idioms and translate them into English in whichever 
appropriate way.

7. Work in group of 5-6

8. In groups, Select three short-stories in Hindi and translate them into 
english collectively. Exchange with other groups, modify and make it a 
part of your Portfolio.
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22Lesson
In the case of drama, the translator besides facing the problems mentioned above in the 
case of a short story also faces the problem of translating and recreating situations and 
characters. A play, moreover, is written for stage. Hence the translation is done both for 
reading and for performance on the stage. Hence, apart from certain common problems, 
a translator of drama comes across specific problems. Drama is in fact the most popular 
genre when it comes to translation. The classical Greek plays have come to us through 
English translations. Our own Sanskrit plays have been translated in various Indian 
languages and also in English. 

Let us read the following extract from the play. 

inkZ mBus ij tks jaxeap fn[kkbZ nsrk gS] og cM+h vO;ofLFkr n'kk esa gSA lkeus dqN insZ] foax rFkk 

ukVd laca/h nwljk lkeku iM+k gSA ,d vksj dkmp dk lsV vkSj dqflZ;k¡ j[kh gSA nwljh vksj iqjkus 

tekus dk flagklu vkSj vklukfn xM+eM+ iM+s gSaA ,d dksus esa cM+s&cM+s dekuk rw.khj vkSj nks xnk,¡ 

iM+h gSaA [kkyh txg esa ,d est+ j[kh gS] ftldh dqlhZ mldh mYVh vksj dks gSA Hkxoar est+ dh vksj 

ihB fd, n'kZdksa ds lkeus cSBk gSA mlds gkFk esa ,d fpV~Bh gS] ftls og i<+ jgk gSA mlds nk;h 

vksj ,d O;fDr vnc ls t+jk&lk >qdk [kM+k gSA inkZ /hjs&/hjs mBrk gSA

Hkxoar % ({k.k&Hkj i<+dj Øks/ ls fpV~Bh okil nsrs gq,) ugha] ugha] ugha] eSa ;g ugha dj ldrkA 

izQh iklksa ds laca/ esa viuk er eSa ,XtsfdfVo dh ehfVax esa ns pqdk gw¡A igys fnu izQh ikl nsus ds eSa 

,dne fo:¼ g¡w A rqe ;g fpV~Bh n;kjketh dks ns nksA os pkgsa rks izQh&'kks j[k nsaA esjs fy, ;g laHkao 

ughaA

Hkxoar % D;ksa] D;ksa] ckr D;k gS ';ke! ,sls ?kcjk, gq, D;ksa gksA

';ke % ;g nsf[k, Hkxoarth] 'kke dks dalVZ gksus okyh gS vkSj cyohj us ;g fpV~Bh Hkst nh gSA 

(:Ddk Hkxoar dks nsrk gSA)

Hkxoar % D;k fy[kk gSA (fpV~Bh ysdj tYnh&tYnh i<+rk gS) eq>s vpkud baiQyw,atk us vk ?ksjk gS] 
o103  Vsaizspj gS vkSj l[r fljnnZA ,Lizks yh gS] ij dqN cuk ugha A dy Hkhxrs ikuh esa tks fjglZy dks 

vk;k vkSj xhys diM+ksa esa fjglZy djrk jgk rks yxrk gS fd lnhZ [kk x;kA dksf'k'k rks cM+h d:¡xk 

ij 'kk;n gh jkr ds ukVd esa Hkkx ys ikm¡A (fpV~Bh [kRe djds eq¡g fp<+kdj) 'kk;n gh ukVd esa 

Hkkx ys Ikkm¡A vjs] rqEgkjs bl 'kk;n ls ;gk¡ rks caVk<+kj gks tk,xkA (fpV~Bh dks gFksyh esa 

inkZ mBkvks % inkZ fxjkvks

Translating 
One Act Play
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rksM+&ejksM+dj dzks/ ls /jrh ij iQsad nsrk gS) jkr dks ukVd gS vkSj eq[; dykdkj dks baiQyw,atk us 

vk ?ksjk gSA f'kdkj lkeus iM+k rks dqfr;k dks gktr gks vkbZA dEc[r bu ,sespj Dycksa dh ;gh rks 

eqlhcr gSaA igys rks vPNs ,sDVj gh u feysaxsA fiQj fdlh rjg ,sDVj tqVs rks lHkh ^ghjks* cuuk 

pkgsaxsA bl eqf'dy ls Ikkj gq,] ikVZ c¡Vs rks fjglZy Vkbe ls u gksaxs] fjglZy gks tk,¡xs vkSj dgha 

jksrs&>ha[krs ukVd [ksyus dh ukScr vk,xh rks lHkh ikl pkgsaxs&vius vkSj vius lacaf/;ksa ds fy, gh 

ugha] muds lkys&cguksb;ksa ds fy, Hkh! u nsaxs rks fdlh dks biQyw,atk vk nck,xk% fdlh dk ,su 

ekSds ij Vkbi+Qk;M gks tk,xkA fdlh ds iSj dks eksp vk tk,xh% fdlh dh Vk¡x VwV tk,xh% fdlh 

dh ek¡ chekj gks tk,xh] fdlh dk cki--]

';ke % og rks gS th] ij ,espj Dycksa dk dkslus ls rks jkr dalVZ u gks tk,xhA ;g dfg, fd vc 

fd;k D;k tk,! Ikklksa gh dh ckr gks rks eSa gks vkm¡ mlds ;gk¡A

Hkxoar % chl ikl ek¡xrs gSaA chl mudks nksxs rks ckfd;ksa dks D;k nksxs! tks yM+ds fL=k;ksa dk ikVZ dj 

jgs gSa] oks rks pkyhl&pkyhl ek¡xsaxsA fiQj Dyc ds lnL; vkSj ljijLr\--- gksxk ;g fd iklksa ij 

brus yksx vk tk,¡xs fd fVdV ysdj vkus okyksa ds fy, gkWy esa txg u jgsxhA

';ke % rks HkkbZ lkgc] ;g ckr eSa tkdj mldksa le>k nw¡xkA cychj ds fcuk dalVZ pkSiV gks 

tk,xhA

Hkxoar % pkSiV dSls gks tk,xh] cychj dk ikVZ gfj dj ysxkA igys mls gh ;qf/f"Bj cuk jgs FksA 

mlus ikVZ ;kn Hkh dj j[kk gSA 

';ke % vkSj gfj dk---

Hkxoar % gfj dk nhokuk dj ysxkA

';ke % ysfdu bl vnyk&cnyh dh t+:jr D;k gS HkkbZ lkgc! eS ,d ckj cychj dks tkdj---

(?kcjk;k gqvk gfj izos'k djrk gS)

gfj % (vkrs gq, ?kcjk, Loj esa) cychj dks rks ,aiQyw,atk gks x;k gSA eSa vHkh mlh ds ;gk¡ ls vk 
ojgk gw¡A mls rks 103  Vsaizspj gSA

Now read the translation of the above in English

 From Raise the Curtain: Drop the Curtain.

                             (Upendranath Ashka). 

As the curtain rises, the stage is seen, which is in a disordered state. In the 
front a few curtains, wing and other stage objects are lying. On one side couch and 
chairs are kept. On the other side, throne and seats of the old times are lying 
upside down. At one corner, large bows, quivers and two maces are lying. In the 
open space, a table is kept, with a chair and the chair's wrong side is towards the 
table. With his back to the table, Bhagwant is sitting in front of the spectators. 
There is a letter in his hand that he is reading. To his right a man stands in a 
respectful posture of slight bowing. The curtain rises slowly.
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Bhagwant: (Reading for a moment, returns the letter with anger.) No, no, no, I 
cannot do this. I have expressed my view on the free passes in the executive meeting 
already. On the first day itself, I was absolutely against the free pass. You give this 
letter to Dayaramji. If he wants, he can make it a free-show.

(Disappointment hangs on his face, and he prepares to go back. Shyam enters perplexed with 
a note in his hand.)

Bhagwant: Why, what's the matter Shyam? Why are you so perplexed?

Shyam: Look at this, Bhagwantji, the concert is going to be in the evening, and Balbir 
has sent this letter now. (He gives the note to Bhagwant)

Bhagwant: What is written? (Takes the letter and reads very quickly a high.)
0

I have suddenly been taken ill by influenza. I have temperature of 103 . I also have a 
severe headache. I have taken aspro but there is no relief. Yesterday I had come for 
the rehearsal all wet, and kept doing the rehearsal, and joined the practice session 
in wet clothes, so it seems I have caught cold. I of course will try my best but perhaps 
there is no way I can take part in the play tonight. (Finishing the letter and wrenching his 

face) perhaps there is no way I can take part in the play tonight. Oh, your perhaps is 
going to ruin us. (He mutilates the letter in his palm and throws it on the ground with anger) 
The play is in the night and the main actor is under the grip of influenza. When the 
prey was in the front the bitch had pressure in the bowels. Oh roguish! Such is the 
problem with these amateur clubs. First you don't get good actors. And if somehow 
you arrange the actors, then all would want to become a hero. You overcome this 
hurdle, you assign the roles, and then the rehearsals will not happen on time. If the 
rehearsals are completed and if after throwing many tantrums comes the occasion to 
perform the play, everybody would want passes not only for themselves and their 
relatives alone, but also their brothers-in-law. If you do not give someone will go 
down with the influenza, while someone else would be down with typhoid. Someone 
would have sprain in his foot, while some other's leg would be broken.  Someone's 
mother would get sick, while someone else's  

father…

Shyam: This is absolutely true. But cursing the amateur clubs would not help 
tonight's show.  Tell instead what can be done now? If it's only about the passes, then 
I should visit him.

Bhagwant: They want twenty passes. If you give them twenty, then what will you 
give to others. Those boys who are playing the female roles are asking for forty 
each. And then the club members and the bosses. It will so happen that so many 
people will come on passes that there would be no space left for those coming with 
tickets.

Shyam: In that case big brother, I will make him understand this fact. Without 
Balbir, the concert will be a disaster. 
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Bhagwant: Why would it be a disaster? Hari can do Balbir's part. Earlier he was 
supposed to play Yudhisthira. He has even memorized this part. 

Shyam: And Hari's…

Bhagwant: Diwan will do Hari's…

Shyam: But brother, what is the need of these interchanges? I will go once to Balbir…

                                                               [Hari enters panic-stricken]

Hari: (Entering, with a panicky voice) Balbir has influenza. I am just coming from his 
o place. He has 103  temperature.

 

 

(a) the situation?

(b) mood of the character?

(a) his feelings for the character?

(b) his style of writing plays?

Tick the correct option.

(a), (b), (c), (d), (a and b), (c and d)

Such information is very important in a play, as a play needs to be performed, and we need 
to visualize the character and the scene. Now, what would be the most appropriate 
translation of the above information in the text? We have translated it as Reading for a 
moment, returns the letter with anger. But there are other possibilities like—

As you will observe, this expression helps to give you a clear picture about the character 
Bhagwant (what he is thinking and how he is behaving); it also clarifies the context of the 
play. This information is about the situation as also about the mood of our character, 
Bhagwant. This could have been translated as He reads the letter for a moment and 
returns it with anger, which reads as a more concise and direct expression that we aim and 
appreciate generally in a language. But the effect that the playwright has created about 
the situation and mood of the character in Hindi would be lost completely. Hence, we 
translate it as Reading for a moment, returns the letter with anger, because, as you can 
see this expression creates the feeling of the mood of Bhagwant and also creates a 
curiosity in the readers as to what will be said or done next.

Activity 1 - Understanding Translation

a. Let us look at the very first sentence of this extract {k.k&Hkj i<+dj Øks/ ls 

fpVBh okil nsrs gq,. Why do you think the playwright has given this extra 
information? Is it to present: 

(a) He reads the letter for a moment and returns it with anger

(b) He reads the letter. He gets angry and then returns the letter. 

(c) He gets angry as soon as he reads the letter, and he returns it.

(d) Taking the letter, reading it and returning it with anger.

Which one of these is the most appropriate translation, and why?

- Understanding Translation

a. Let us look at the very first sentence of this extract
Why do you think the playwright has given this extra 

information? Is it to present: 

Which one of these is the most appropriate translation, and why?
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In a play people talk and act. If each person has a distinct nature and character, don't you 
think what they say should suggest a difference in their thinking and feeling?

Bhagwant and Shyam both face a problem. How differently do both react to it? Pick up two 
utterances from the play, one each by Bhagwant and Shyam. Compare the expression in 
original Hindi and then in the English translation. Do you think the translation is able to 
communicate the overall difference in the nature and attitudes of the two characters?

Take, for example,

Hkxoar --- 'kk;n gh ukVd esa Hkkx ys ikWÅA vjs] rqEgkjs bl 'kk;n ls ;gk¡ rks caVk<+kj gks tk,xkA

';ke --- og rks gS th] ij ,espj Dycksa dks dkslus ls rks jkr dalVZ u gks tk,xhA ;g dfg, fd vc fd;k 

D;k tk,A

 A dramatic text, since it is located in the society and culture in a more significant way 
than any other genre, uses various proverbs and oral forms. Do you find any proverb in the 
above extract of the one-act play? Try translating the following proverbs or certain 
proverbs from your mother tongue into English.

Look for the proverb in the source text that has been translated in the English text as 
'When the prey was in the front the bitch had pressure in the bowels and think what are 
the other possibilities of translating it. 

(i) the prey was before and the bitch had bad stomach?

(ii) seeing the prey before, the bitch had pressure in the bowels?

(iii) the prey was in the front and the bitch was not in the mood to eat it?

We must remember that in the translation of drama, it is not as important to carry over 
the proverbs from the source language (Hindi, in this case) to their equivalents in the 
target language (English). Preservation of the same dramatic effect and meaning in the 
language of translation is the most important goal.

i)  The setting _________________________________

_________________________________

ii)  The objects _________________________________

_________________________________

iii) The characters _________________________________

_________________________________

Activity 2

Pick out the words and the phrases used in the stage description of the source and 
the target text to describe:

Source text Target text

Pick out the words and the phrases used in the stage description of the source and 
the target text to describe:
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Activity 3

Activity 4

(a) In drama, language is used to delineate the nature and mood of characters. Pick 
out words and expressions from the source text and the target text that suggest 
typicality of characters. Two are given as examples.

1) ugha] ugha] ugha eSa ;g ugha dj ldrkA 1. No, no, no, I cannot do this.

2) ;g nsf[k, Hkxoarth— 2. Look at this Bhagwantiji—

3) _______________________________ 3. ______________________________

4) _______________________________ 4. ______________________________

5) _______________________________ 5. ______________________________

(b) From the above expressions mark out the expressions which under go some change 
in the target text to express the intended weaning of the source text. One is done 
for your as example—

D;ksa] D;k ckr gS ';ke! Why, what's the matter Shyam?

__________________________________ __________________________________

__________________________________ __________________________________

__________________________________ __________________________________

__________________________________ __________________________________

(c) There are details given with in parenthesis in a dramatic text that explain 
important meanings about character and situation. Pick out such details from the 
source text and the target text. Two are given as examples.

1) :Ddk Hkxoar dks nsrk gSA He gives the note to Bhagwant.

2) fpV~Bh ysdj tYnh tYnh i<+rk gSaA Takes the letter and reads very quickly.

__________________________________ __________________________________

__________________________________ __________________________________

__________________________________ __________________________________

__________________________________ __________________________________

Source text Target text

Source text Target text

Source text Target text
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Activity 5

The following words in the stage description of the source text are culture-
specific. Pick out their English translation. 

End of the Lesson - Review Questions

1)  flagklu

2)  vklu

3)  MkbeaM

4)  deku

5)  rw.khj

6)  xnk,¡

a. Considering the fact that a dramatic text is used not only for reading but also for 
stage-performance, what performance-related problems would a translator of a 
play come across?

b. How would you go about translating a play from the source language (Hindi) to the 
target language (English)?

c. What difficulties are faced by a translator when translating a play? Discuss with 
the help of illustrative examples.

a. Stage performance

b. genre

c. oral forms

a. A dramatic text often contains words in Hindi that are culture-specific- Here are 
some words in Hindi that are culture-specific. Translate them into English.

Source Text Target text

1. Comprehension

2. Vocabulary - Explain the following terms and concepts:

3. Application

The following words in the stage description of the source text are culture-
specific. Pick out their English translation. 

End of the Lesson - Review Questions

1. Comprehension

2. Vocabulary - Explain the following terms and concepts:

3. Application
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Source Text Target text - English

vk¡py

iwoZb;k

lw=k

vkYgk

tkxj.k

oUnuk

ihj

ykM+&I;kj

Hkh"e izfrKk

b. In a dramatic text, or in any other literary text, one may come across words in the 

Source (Hindi) text that come straight from the English language and do not have 

Hindi equivalents. Pick out some such words.

1. Cinema 6. ___________

2. Orchestra 7. ___________

3. ____________ 8. ___________

4. ____________ 9. ___________

5. ____________ 10. __________

Read the extract given below and translate it into English.

gfj    % okg! ;g ckr gS esjs 'ksj dh!

Hkxoar  % [kSj] Hkhe dk rks gks x;k] /eZiq=k dk ikVZ gfj dj ysxk! gfj dh txg vtqZu dk ikVZ dkSu djsxkA

';ke   % v v ;fn vki eq>s vkKk nsa rksa eS ----

4. Writing Task - For the Portfolio4. Writing Task - For the Portfolio
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Hkxoar  % (fouez vfHkeku ls g¡lrs gq,) eSa rksa vtqZu dk ikVZ djuk gh pkgrk FkkA ij lky 

^vfHkeU;q&o/* esa eSaus gh vtqZu dk ikVZ fd;k FkkA vki yksaxksa usa eq>s bl ;ksX; ugha le>k rksa eSaus 

vius&vkidks nwljh lsokvksa esa yxk fn;kA

Hkxoar  % rqeus gels ugha dgk! fdlus dh Fkh vkifÙk rqEgkjs vtqZu cuus ij- (fiQj ;g ;kn vkus ij fd 

mUgksaus Lo;a dh Fkh) [kSj] gVkvks thA rqe vtqZu dk ikZV ;kn dj yksA

';ke   % eq>s vPNh rjg ;kn gSA vtZqu dk gh ugh] eq>s rks ukVd ds lkjs&ds&lkjs ikVZ ;kn gSaA

n;knke  % pfy,] ;g lc r; gks x;kA vc vki pydj fjglZy dj yhft,A

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

(i) While translating the information about character and situation given in the 

parenthesis, did you face any problems? List them here.

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

English Translation

After translation, answer the questions that follow :After translation, answer the questions that follow :
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(ii) Is there any information that is difficult to translate? List it.

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

(iii) Does the word-structure (syntax) need to be changed in order to recreate the 

exact meaning in the target language? Why?

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

Work in pairs. Select a Short one act play in the Source language.

a. Work on it individually.

b. Translate it into English.

c. Compare your translations, and identify the differences in your translations.

d. Now, work together to arrive at one common translation, while discussing the 
issues concerned.

e. Add both the copies of the translation in your Portfolio.

f. Also, record the points of differences that you may have and the process of 
resolution.

5. Project Work5. Project Work
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Dialogue
Dialogue is a mode of expression in drama, novel, short story, poetry and even non-fiction. 
The major problems associated with the translation of a dialogue as opposed to an 
expository text are very apparent.

A dialogue represents living oral speech - short forms and particular accents of a speaker 
will be difficult to transfer to the other language. 

Read this dialogue from Munshi Premchand's story iRuh ls ifr  translated into English as 

Wife into Husband

feLVj lsB us dqN >sairs gq, dgk & dy Ýykoj 'kksa ns[kus pyksxh!

xksnkojh us fojDr eu ls dgk&ughaA

^cgqr vPNk rek'kk gSA*

^eS dkaxzsl ds tyls esa tk jgh gw¡A

feLVj lsB ds mij ;fn Nr fxj iM+h gksrh ;k mUgksaus fctyh dk rkj gkFk ls idM+ fy;k gksrk] rks Hkh og 
brus cngokl u gksrsA vk¡[ks i+QkMdj cksys & rqe dkaxszl ds tyls esa tkvksxhA

^gk¡] t+:j tkm¡xhA

^eSa ugha pkgrk fd rqe ogk¡ tkvksA

^vxj rqe esjh ijokg ugha djrs] rks esjk /eZ ugha fd rqEgkjh gj ,d vkKk dk ikyu d:¡A

feLVj lsB us vk¡[kksa esa fo"k Hkjdj dgk&urhtk cqjk gksxkA

Mr. Seth said something embarrassingly, Coming to all see the flower show tomorrow?'

'No,' said Godavari, with a show of indifference. 

'That show is very nice to see.'

'I'm going to a congress meeting tomorrow.'

Mr. Seth would not have been more shocked if the roof had fallen in on him or he 
would have caught the electric wire in his hand. With his eyes wide open, he said,' 
You're going to a congress demonstration?'

iRuh ls ifr

Wife to Husband

33Lesson Translating
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'Yes, I will definitely go !'

'I do not want you to go.'

'If you do not care for me, then it is not my dharma to obey every order that you give 
me.'

Mr. Seth said, with poison filled in his eyes, '[if you go the meeting] something 
undesirable will happen,

 

The first thing for us to remember in the translation of a dialogue is that a conversation 
takes place between people who communicate to express thought, emotion or ideas or to 
solve any problem. Therefore, it is not simply the language structure of the expressions 
but also the intentions of the speakers that determine the correct translation in the target 
language.

The question that Mr. Seth asks Godavari, 'dy Ýykoj 'kks ns[kuss pyksxh?' is translated as 

'Coming to see the flower show tomorrow?' But it could well have been translated as

(a) Will you come for the flower show tomorrow?

(b) Will you go to the flower show tomorrow?

(c) Are you going to see the flower show tomorrow?

(d) Will you be there at the flower show tomorrow?

But none would convey a sense of suppressed excitement about the show that Mr. Seth's 
questions entails. He is really keen to go to the show with Godavari. More over he takes it 
for granted that she will come with him. A translator of a dialogue, therefore, has to keep 
in mind the thought process of the people in conversation to achieve desirable perfection 
in her/his translation.

Dialogue translation, indeed, poses problems of a peculiar nature. Apart from the 
problem of intentionality, elliptical expressions which signify the pressure of the moment 

cause yet another problem to translators. For, instance, mark the last sentence, 'feLVj lsB 

us vk¡[kks esa fo"k Hkjdj dgk&urhtk cqjk gksxkA 

'urhtk cqjk gksxk' is an example of elliptical expression, because the meaning is understated. 

If you translate it literally- 'something undesirable will happen'- it conveys a threat that 
seems incongruous to the context of the conversation and the relationship of the two 
people involved in this conversation.

 The problem from the point of view of the translator is that some or all of the ellipted 
information may have to be explicitly stated in the equivalent target language for stylistic 
reasons if not for the reasons of grammatical accuracy.

The expression used to make the ellipted information in the source text explicit is 
indicated by square brackets. '[If you go the meeting] something undesirable will happen.

 Note at the same time that the structural equivalent is stylistically inappropriate in 
conversational English. 

308308



Not only is implicit information expressed by speakers often made explicit in translation, 
but explicit information is often made implicit or simply left unexpressed in translation. 
For example, consider the utterances

'vk¡[ks iQkM+dj cksys&rqe dk¡xzsl ds tyls esa tkvksxh?

'gk¡] t:j tkm¡xh!

 These have been translated as 

With his eyes wide open, he said,' You're going to a congress demonstration?'

'Yes, I will definitely go!'

Godavari's bold repartee, 'I will definitely go!' is an instance of how a more explicit 
utterance has been made implicit considering the dialogue conventions of the target 
language. 

Now read the following extract from the one-act play inkZ mBkvks % inkZ fxjkvks by 

Upendranath Ashak and its English Translation once again.

Hkxoar  % ({k.k&Hkj i<+dj Øks/ ls fpV~Bh okil nsrs gq,) ugha] ugha eSa ;g ugh dj ldrkA izQh Ikklksa ds 

laca/ esa viuk er eSa ,XtsfdfVo dh ehfVax esa ns pqdk gw¡A igys fnu izQh ikl nsus ds eSa ,dne fo:¼ gw¡A rqe 

;g fpV~Bh n;kjketh dks ns nksA os pkgsa rks IkzQh&'kks j[k nsaA esjs fy, ;g laHko ughaA

(O;fDr eq¡g yVdk, gq, okil tkus dks rS;kj gksrk gS] ';ke gkFk esa ,d :Ddk fy;s ?kcjk;k gqvk izos'k 

djrk gS)

Hkxoar  % D;ksa] D;kas] ckr D;k gS ';ke! ,sls ?kcjk, gq, D;ksa gksA

';ke   % ;g nsf[k, Hkxoarth] 'kke dks dalVZ gksus okyh gS vkSj cychj us ;g fpV~Bh Hkst nh gS (:Ddk 

Hkxoar dks nsrk gSA)

Hkxoar  % u nasxs rks fdlh dks baiQyw,atk vk nck,xk% fdlh dks ,su ekSds ij Vkbi+Qk;M gks tk,xkA fdlh ds 

iSj dks eksp vk tk,xh fdlh dh V¡kx VwV tk,xhA fdlh dh ek¡ chekj gks tk,xh] fdlh dk cki---

In the above specimen of literary dialogue, we encounter a typical translation problem 
relating to what are called the discourse markers. The use of discourse markers for 
indicating various types of conversational mores is quite common in dialogue although not 
so in expository text. The basic problem they present in translation, human or automated, 
is that any given marker has numerous possible translations and that these translations do 
not appear to be based on a semantic analysis of the expressions used but rather on a 
pragmatic analysis. 
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For instance, Bhagwant's desperate cry: 'ugha] ugha] ugha] eS ;g ugha dj ldrk', read in the 

context of his character and mood, could variously be translated as

(a) 'No, never, I will never do it'

(b)  'No, not at all, I can never do it'

(c) 'Oh! No, I cannot do it'.

All the translations above are semantically quite different from each other and, for the 
most part, semantically different from the source language expression. However, they are 
similar in their discourse function, as a conversation opener.

               Like wise the discourse marker 'D;ksa] D;ksa] ckr D;k gS ';ke?'  can be translated as, 

'Why, Why! What's the matter Shyam?' No doubt there are other possibilities as well. If we 
translate it as 'Why, Why! What's the matter Shyam?' the meaning equivalent to that in the 
source text would not be produced. The dramatic effect produced by placing the 

exclamation mark after the repeated word, 'D;ksa] D;ksa' in Hindi would be completely lost if 

we do the repetition Why, Why and place the exclamation mark after it in English. In the 

target language English, using Why once would serve the same purpose as using D;ksa] twice 

would produce in Hindi in the same context. The key point, however, is that the selection 
of a target language equivalent is based on the conversational function of the discourse 
marker (Why (Why) What's the matter', in this case). 

    Procedurally, then, the translation of discourse markers involves: identifying the 
conversational function they are being used to mark and selecting an appropriate 
equivalent in the target language given that function. The first entails a type of analysis, 
that is, of conversational function, that is simply not very useful for expository text nor for 
its translation, since it is, at best, an entirely one sided conversation. The author does all 
of the talking and there is no specific addressee. Such actions as greeting, opening a 
conversation, leave-taking, pre-announcing, confirming, accepting, rejecting, etc. are 
not relevant to single party linguistic discourse. The second also is problematical. It 
requires some set of target language stylistic constraints for selecting among the different 
expressions for a particular function.

There were few, but sufficient examples of incomplete utterances in dialogues, 
and they account for a talked-about aspect of dialogue translation. For instance, in the 

above dialogue, Bhagwant says, 'fdlh ds iSj dks eksp vk tk,xh] fdlh dh Vk¡Wx VwV tk,xh] fdlh 

dh ek¡ chekj iM+ tk,xh] fdlh dk cki---]' 

The last unit, 'fdlh dh ek¡ chekj iM+ tk,xh] fdlh dk cki---]' is an example of 

incomplete utterance that gives problems to a translator, because the incompleteness in 
the language structure may communicate a complete sense in Hindi but it may not  be the 
case in English. Or else, we could translate the expression as, Someone's mother would 
get sick, while someone else's father…' thereby retaining the incompleteness of the 
source text. 
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The target language would require completeness of the utterance not only to 

make complete sense but also for linguistic perfection. So the utterance may be 

translated as, Someone's mother would get sick, while someone's father would go unwell.

The first step in regard to the translation of incomplete utterances is to identify 

them.  The second step, as discussed above is to decide whether the incompleteness 

should be recreated in the target language or cleaned up. Finally, whether recreated or 

cleaned up, the translator must decide how to deal with it. 

In the example above, the translator has decided to clean the incompleteness up 

by completing the expression. That is to say, the translator must identify some fuller 

version of the incomplete utterance that would cohere with the discourse. In this case, 

that fuller version is attained by using the word go unwell. 

a. Discuss the process of translating dialogues, as you understand it. Use suitable 

examples to illustrate your points.

b. How important is it for the translator to consider the intentionality of the speakers 

in the translation of dialogues?

c. What are discourse markers? How are discourse markers liable to transformation 

in the process of translation?

(a) Expository text

(b) Intentionality

(c) Elliptical expressions

(d) Implicit information

(e) Explicit information

(f) Discourse markers

(g) Conversational function

End of the Lesson - Review Questions

1. Comprehension

2. Vocabulary - Explain the following terms and concepts

End of the Lesson - Review Questions

1. Comprehension

2. Vocabulary - Explain the following terms and concepts
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3. Application

a. Read (and then translate) in group & of 5-6 the following dialogue from 

Bhagwaticharan Verma's Short Story ̂ fi;kjh*

After translating the dialogue, answer the question that follow:

^^pyks euksgj] tYnh pyks] rst+h ls pyks] Hkkxks! esjk ne ?kqV jgk gSA

^^rqe iwNrs gks ckr D;k gS&t+jk ne ys ysus nks A mi+Q!

^^gk¡] eSa mlds ikl x;kA vkt og vk¡[ks can fd, gq, FkhaA eSaus iqdkjk&fi;kjh!

^^vkSj euksgj] mlus ,d >Vds ds lkFk vk¡[ksa [kksy nha] vkSj cy yxkdj mBrs gq, mlus dgk] vki vk x, & 

vjs tsy ls NwfV ds vk; x,! vkSj mlus vk¡[ks iQkM+dj esjh vksj ns[kkA

^^fiQj mlus dgk&cksyks&gesa fn[kkbZ ugha iM+rA rqEgkj jkLrk ns[kr&ns[kr vk¡[ksa iFkjk; xbaZ&cksyks u!

^^fi;kjh ds eq[k ij ,d vthc fujk'kk Nk xbZ] ^jktk ckcw! vjs gk¡ vPNh rjg rks jgs jktk ckcw! [kwc 

i<+ks&fy[kks njtk ikl djks!

^^vkSj fiQj dqN #ddj mlus dgk] ̂ jktk ckcw! ,d fcuS gS & tc mb feySa rks dfg fd nhUgc fd jk¡Lrk 

ns[kr&ns[kr---* vkSj bruk dgdj yq<+d iM+h% Bhd mlh rjg tSls izk.k fudy tkus ij e`r 'kjhj iM+rk gSA

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

b.  In the dialogue above, there are four persons involved. Raja Babu and his friend talk 
about the former's meeting with Pyaari and her death, and Raja Babu recollects his 
conversation with Pyaari minutes before she dies? There is also an imagined conversation 
between Pyaari and her husband for whom she has been waiting eagerly. How do the 
intentions of the speaker guide your translation of the dialogue?

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

English Translation

3. Application
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c. Which utterances did you find difficult to translate? Why?

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

d. What are the discourse markers in the dialogue? Do they change in the target language 
or they remain the same as in the source language? 

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

e. Which words in the dialogue do not lend easily to translation? Why?

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

e. Are there any implicit utterances in the dialogue that you decide to make explicit in the 
translation or vice versa?

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________
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4. Writing Tasks - For Your Portfolio

5. Project Work

English Translation

a. Given below is a short dialogue from the Hindi movie Sholay Translate it into 
English.

xCcj & fdrus vkneh Fks ?

lkEHkk & nks] ljdkj

xCcj & oks nks vkSj rqe rhu] fiQj Hkh rqe yksx okil vk x,--- xCcj dk uke feV~Vh esa feyk fn;k--- 

bl dh lt+k feysxh] t#j feysxh---

xCcj & rsjk D;k gksxk] js dkfy;k ?

dkfy;k & eSus rks vkidk ued [kk;k gS] ljdkj---

xCcj & rks vc xksyh [kk--- ys---

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

__________________________________________________________________________

After translating it, answer the questions that follow:

b) Discuss whether any explicit utterance in the source text has been implicit in the 
target text and vice-versa.

c) Explain whether making any utterance implicit in the target text may be due to 
considerations of structural or semantic well-formedness, as for example in the 

translation of  ugh ;s ugha gks ldrk  which can be made implicit as no never !

d) How important is the intentionality of the speakers in the translation of the 
dialogue?

e) fdrus vkneh Fks ?  What function does this utterance perform as a discourse marker?

Work in pairs. Select a short dialogue from a Short Story, a play and a movie each (in the 
source language, Hindi)

a. Work on it seperately

b. Translate it into English

c. Compare your translations

d. Identify your differences

e. Work upon a common translation

f. Write an essay  on the problem's of translating dialogues from various genres of 
literature.

4. Writing Tasks - For Your Portfolio

5. Project Work
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Poetry is difficult to define in such a way as to distinguish it neatly from prose. But there 
are some markers of poetry. First of all, poetry has lines of given length - eight-syllable, 
twelve- syllable and so on (accordingly, the form is described as tetrameter, pentameter, 
hexameter etc.). For example, the following line from Coleridge's Ancient Mariner, 
'Alone, alone, all, all alone' is an eight-syllable tetrametric line. in Blank verse, which 
doesn't have a fixed meter, each line has, none the less, a given number of syllables. It is 
because of the line-length that a page of printed poetry looks so different from that of 
printed prose. 

Secondly, the poets often select words carefully for their sounds and use words so that the 
sounds make a pattern. In the same line that we have quoted above, the two sounds 'a' and 
'l' recur again and again. This is called alliteration, which you have read about earlier.

Thirdly, in good deal of poetry, there is rhyme - that is, different lines of a poem end in the 
same sound in the same stanza:

  Alone, alone, all all alone=(n) 

 Alone on a wide, wide sea=(i)

And never a saint took pity on = (n)

My soul in agony = (i)

In the above stanza the first and the third lines and the second and the fourth line (i) 
rhyme.

Apart from these three features of line-length, meter and rhyme, there is, in poetry, 
intensity of idea and emotion, which is achieved by the use of figures of speech such as 
simile, metaphor, images and symbols.

While translating poetry, particularly translating texts belonging to different traditions, it 
is difficult to translate the meter because metrical arrangements are tradition specific. 
However, a translator can try to capture line-length and rhyme. In the case of the figures 
of speech and imagery, same figure of speech or image or the parallel available in the 
target language should be aimed at. 

Now let us consider the following poem, vfy dgk¡ lans'k Hkstw¡ ? It is a beautiful love lyric by 

Mahadevi Verma and the poem poses all the problems of translating poetry.  

Poetry44Lesson
Translating
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vfy dgk¡ lans'k Hkstw¡A

    O my Companion,Whither do I send the missive?

vfy dgk¡ lans'k Hkstw¡\
eSa fdls lans'k Hkstw¡\

,d lqf/ vutku mudh]
nwljk igpku eu dh]
iqyd dk migkj nw¡ ;k vJq&Hkkj v'ks"k Hkstw¡\

pj.k fpj iFk ds fo/krk]
mj vFkd xfr uke ikrk]
vej viuh [kkst dk vc iwNus D;k 'ks"k Hkstw¡\

u;u&iFk ls LoIu esa fey]
I;kl esa ?kqy] lk/ esa f[ky]
fiz; eq>h esa [kks x;k] vc nwr dks fdl ns'k Hkstw¡\

tks x;k Nfo&:i dk ?ku]
mM+ x;k ?kulkj&d.k cu]
ml feyu ds ns'k esa] vc izk.k dks fdl os'k Hkstw¡\

mM+ jgs ;g i`"B iy ds]
vad feVrs 'okl py ds]

fdl rjg fy[k lty d#.kk dh dFkk lfo'ks"k Hkstw¡\

egknsoh oekZ

                         

Lets read the translation in english

O my companion, Whither do I send the missive?

To whom should I send the missive?

One, a stray memory of him,

That my spirit alone knows
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Do I gift the thrill of passion, or instead a deluge of tears ?

Unending foot falls forge a path

Reflected in the beat of the heart

In this eternal quest of mine, whatever else do I offer ?

Entering dreams through the pathways of the eyes

Mingling in my desire, blossoming in my sighs.

You are a part of me, whither should I send the missive ?

Lost forever a passing cloud 

Like a whiff of camphor no longer around

To that land, can I my spirit send ?

Leaves of life floating by,

Failing breath in countless signs,

How do I open the entire saga of my life?

                            Translated by Dhananjay Singh

Translating poetry is the most creative exercise of all translations. It is because the 
aesthetic feelings in poetry arise from aesthetic form that the words and expressions are 
given, which are far different from the normal language of conversation. Hence, the 
translator has to achieve the same aesthetic form in target language to produce similar 
poetic feelings.

Read first this poem in original Hindi and then compare its translated version in English. 

What, according to you should be the correct translation of the poem's title, “vfy dgk¡ 

lans'k Hkstw¡ ?” be?

You will observe that the translator has broken down the grammatical pattern of the 
source text in the translation. The literal translation of the title, which also figures as 
the first line of the poem, would be 

'Friend, Where the Missive Should I Send?

(i) Friend, where the message I send?

(ii) Friend, where the message I should send?

(iii) O Friend, where should I send the message?

(iv) O my companion, whither do I send the missive?
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But translated thus, much of the poetic effect is lost to us. The line reads as a matter-of-
fact and a dry expression. Since, in the original Hindi, the line contains a sigh of longing as 
well as an expression of utmost intimacy with the person addressed, in order to retain the 
same emotion, we add O as the marker of emotion. Friend would not be an appropriate 

translation of 'vfy', instead we use 'companion'

Again the word 'lans'k' is very significant in the context of the meaning of the poem. The 

possible translations of 'lans'k' could be

(a) Missive

(b) Word

(c) Message

(d) News

Discuss in groups on the suitability of each word. 

In the best of all possible worlds, every word would have one and only one meaning. But, 
as we all know, this is not the case. When a word has more than one meaning, it is said to 
be lexically ambiguous. When a phrase or sentence can have more than one structure it is 
said to be structurally ambiguous.

One of the primary differences between prose and poetry is seen in syntax. Poetry is an 
arrangement of sounds and meanings rather than just words. In fact a poem very freely 
disturbs the grammatical sequence to recreate the feeling, and rearranges the words to 
create the emotive meanings possible through the target language. Hence, the 
grammatical sequence found in the source text is broken, and so we have Whither do I 
Send the Missive? which sounds unusual in itself but in the context of the poetic emotion it 
is a better way to carry over the meaning of the original Hindi utterance. 

 

Look at these lines in original Hindi and their English translation.

(i) iqyd dk migkj nw¡ ;k vJq&Hkkj v'ks"k Hkstw¡ ?

    (Do I gift the thrill of passion or instead a deluge of tears?)

(ii) fiz; eq>h esa [kks x;k] vc nwr dks fdl ns'k Hkstw¡ ?

(You are a part of me, whither should I send the missive ?)

(iii) ml feyu ds ns'k esa] vc Ikzk.k dks fdl os'k Hkstw¡ ?

(To that land, can I my sprit send?)

Can you think of other examples of poetic syntax from the above poem where the words in
usual prose order are rearranged to produce the emotive effects?
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(iv) fdl rjg fy[k lty d#.kk dh dFkk lfo'ks"k Hkstw¡ \

   (How do I pen the entire saga of my life ?)

As we have said poetry arranges words for their sound-value, and rhyme is a very 
important requirement of poetry, which in translation may or may not be preserved. What 
is the rhyme-scheme in the poem by Mahadevi Verma? Look at the following lines:

(a)

vfy dgk¡ lans'k Hkstw¡ ? (1)

eSa fdls lans'k Hkstw¡ ? (2)

(b)

,d lqf/ vutku mudh]   (3)

nwljk Ikgpku eu dh] (4)

©©(c)

tks x;k Nfo&:i dk ?ku]  (12)

mM+ x;k ?kulkj&d.k cu] (13)

Read the English translation of the poem now, and point out the rhyme. 

(a)

O my companion, whither do I send the missive? (1)

To Whom should I send the missive? (2)

(b)

Entering dreams through the eyes (9)

Mingling in my desire,blossoming in my sighs (10)

Identify the rhyming words in the above lines. Identify the rhyming words in the above lines. 
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Other than rhyme, images qualify the language of poetry. Some of the images used in 
this poem are listed below:

(i) 'vJq&Hkkj v'ks"k' (deluge of tears)

(ii) 'pj.k fpj (unending footfalls)

(iii) 'u;u iFk (Through the path of the eyes)

(iv) 'i`"B iy ds' (Leaves of life).

In these images, words/expressions have figurative meanings and not direct meanings. 

What does 'u;u iFk' mean? Choose the right option. 

(i) a path that eyes see

(ii) path that shows the eyes

(iii) eyes of the path

(iv) a path made up of eyes

(v) through the pathways of the eyes

'vJq&Hkkj v'ks"k' also has figurative meaning, because the weight of tears is not the actual 

physical weight but the weight of sorrow and grief. The phrase 'I;kl esa ?kqy' is also 

figurative- things dissolve in water and not in thirst, and therefore, dissolving in thirst 

means getting destroyed by thirst of love or desire. 'lty d#.kk'' also has figurative 

meaning. d#.kk, pathos, is a state of being, therefore, 'lty d#.kk' simply means a pathos 

that is expressed or a saga of love. 

 

For all these reasons, many consider poetry the most difficult genre to translate, given 
the difficulty in rendering both the form and the content in the target language. In 1959 in 
his influential paper On Linguistic Aspects of Translation, the Russian-born linguist and 
semiotician Roman Jakobson even went as far as to declare that poetry by definition 
[was] untranslatable. In 1974 the American poet James Merrill wrote a poem, Lost in 
Translation, which in part explores this subject. 

Still more difficult is the translation of poems meant to be sung — sometimes referred to 
as a singing translation. This is closely linked to translation of poetry, simply because most 
vocal music, at least in the Western tradition, is set to verse, especially verse in regular 
patterns with rhyme. A rudimentary example of translating poetry for singing is that of 
hymns meant for singing in the church. In India translations from Valmiki, author of 
recitational Sanskrit Ramayana or Tulsidas  author of Ramacaritamanas in dohas , 
stanzas, meant to be sung, or of any medieval Bhakti poet will belong to this same class.
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Translation of such sung texts is generally much more restrictive than translation of 
poetry, because in the former one has to retain the sound and verse structure as far as 
possible. One might modify or omit rhyme in a singing translation, but the assignment of 
syllables to specific notes in the original musical setting places great challenges on the 
translator. There is the option in prose, less so in verse, of adding or deleting a syllable 
here and there by subdividing or combining notes, respectively, but even with prose the 
process is nevertheless almost like strict verse translation because of the need to stick as 
close as possible to the original prosody. Other considerations in writing a singing 
translation include repetition of words and phrases, the punctuation, the quality of 
vowels and rhythmic features of the vocal line that may be more natural to the original 
language than to the target language. 

the poem's subject?

the poet's emotions or feelings?

the poem's metre?

the poem's imagery?

Choose the correct options. How far does the title of the translated text of Mahadevi 
Verma's poem reflect its subject, the central emotions/feelings, and also the metre?

i) How many rhyming words do you find in the source text, and how many lines rhyme 
in the target text? 

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

ii) Are the rhyming words in the target language translation of the rhyming words in 
the source language?

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

End of the Lesson - Review Questions

a) How  important  is  the  tittle  of  a  poem?  Is it important because it 
helps in introducing

! 

! 

! 

! 

b) Mark the rhyming pattern in the source text and the few rhyming words 
created in the target text.

1. Comprehension and Vocabulary

End of the Lesson - Review Questions

1. Comprehension and Vocabulary

a) How  important  is  the  tittle  of  a  poem?  Is it important because it 
helps in introducing

b) Mark the rhyming pattern in the source text and the few rhyming words 
created in the target text.
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iii) Are the rhyming words in the target text interpretation of the meanings in the 
source text rather than word equivalent of the source text? 

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

iv) In translation of poetry, is it very important to translate and recreate the rhyme?

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

(a) What are the interrogative words used in the source text?

____________________________________________________________________

____________________________________________________________________

(b) What are the interrogative words used in the target text?

____________________________________________________________________

____________________________________________________________________

(c) Do the interrogative words appear in different places in the syntax structure of the 
source text and the target text? Why?

____________________________________________________________________

____________________________________________________________________

(i) How many things does the poet want to send to the beloved?

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

(ii) Do the expressions denoting these things change in word-structure in the 
translation? Why?

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

c)  The entire poem is in form of questions that the poet asks his close friend?

d) In the poem, the poet speaks about sending things to the beloved

c)  The entire poem is in form of questions that the poet asks his close friend?

d) In the poem, the poet speaks about sending things to the beloved
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(iii) Are there certain things that the poet wants to send to his beloved difficult to 

translate? Why? 

____________________________________________________________________

____________________________________________________________________

____________________________________________________________________

(i) Which words in the poem express the poet's intimacy with his beloved?

____________________________________________________________________

(ii) Do these words have equivalents in English? 

____________________________________________________________________

(iii) Are there other possible translations of such words?

____________________________________________________________________

(i) Identify these images used by the poet ?

____________________________________________________________________

____________________________________________________________________

(ii) Do the images help you in developing better understanding of the poet's thoughts 

and feelings?

____________________________________________________________________

____________________________________________________________________

(iii) Are some images difficult to translate in the equivalent word-structure?

____________________________________________________________________

____________________________________________________________________

(iv) Choose some images from any famous poem in Hindi and translate them into 

English? What difficulty did you face in their translation?

____________________________________________________________________

____________________________________________________________________

e) There are words in the poem that denote the intimate relationship 

between the poet and his beloved.

f) The poet has used images to express and suggest her love and longing for 

her beloved.

e) There are words in the poem that denote the intimate relationship 

between the poet and his beloved.

f) The poet has used images to express and suggest her love and longing for 

her beloved.
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(i) Meaning

(ii) Feeling/emotion

(iii) Metre

(iv) Figures of speech

(v) Imagery

Go back to Mahadevi Verma's poem. Read both the source text and the target text, and 
write an essay on the translation of poetry along with these elements quoting examples 
from the two texts.

(i) Pensive longing 

(ii) Relaxed admission of love

(iii) Depressed wailing

(iv) Stoic indifference

Choose the correct option, and write a paragraph quoting examples form the source text 
and the target text on how the poet and translator reflect the mood of the speaker 
consistently throughout the poem.

^fny tYnh&tYnh <yrk gSA

gks tk; u iFk esa jkr dgha]

eafty Hkh rks gS nwj ugha&

;g lksp Fkdk fnu dk iaFkh Hkh tYnh&tYnh pyrk gS!

fnu tYnh&tYnh <yrk gSA

cPps izR;k'kk esa gksaxs]

uhM+ksa ls >k¡d jgs gksaxs&

g) The various elements of poetry are

h) What is the mood of the speaker in the poem? Is it that of 

i) Does translation of poetry more or less begin with first interpretation of the 
meaning of the source text and then rewriting the interpreted meaning 
in the target language? Discuss quoting examples from the translated 
version of Mahadevi Verma's poem.

a)  In groups of 5-6, read the following poem and answer the questions that 
follow :

2. Application

g) The various elements of poetry are

h) What is the mood of the speaker in the poem? Is it that of 

i) Does translation of poetry more or less begin with first interpretation of the 
meaning of the source text and then rewriting the interpreted meaning 
in the target language? Discuss quoting examples from the translated 
version of Mahadevi Verma's poem.

a)  In groups of 5-6, read the following poem and answer the questions that 
follow :

2. Application
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;g è;ku ijksa esa fpfM+;ksa ds Hkjrk fdruh papyrk gS!

fny tYnh&tYnh <yrk gS

eq>ls feyus dks dkSu fody\

eSa gksÅ¡ fdlds fgr papy\&

;g iz'u f'kfFky djrk in dks] Hkjrk Mj esa fog~oyrk gS!

fny tYnh&tYnh <yrk gSA

gjhoa'kjk; cPpu

(i) Give a possible translation of the title of the poem. Discuss it among your group 
and select the most appropriate title. 

(ii)  Identify the words or expressions that you find difficult to translate because of the 
cultural dissimilarity between the source and the target language?  

(iii) How far do the emotions of the speaker get reduced or enhanced in the target 
language? 

(iv) During the process of translation of the lines did you encounter problems similar to 
the prose translation or does the poetic nature of the source text set a limit on the 
translation in a different way? Discuss with examples.

(v) Pick out the images in the poem. Do their compactness and precision suffer in your 
translation? If so, why?

(vi) Identify the rhyming words in the source text. Is it important to recreate the 
rhyme in the target language? Discuss among yourselves.  

D;k thou blh rjg chrsxk

'kCnksa ls 'kCnksa rd

Tkhus

vkSj thus vkSj thus vkSj thus ds

yxkrkj }a} ---

b) Read the following extract from a Hindi poem by Kedarnath Singh?b) Read the following extract from a Hindi poem by Kedarnath Singh?
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Now read the following two translations of the above lines and discuss with your 
partner, which translation, according to you, is better and why.

(A)

“Will the life end in this manner,

In living  and in living from

Words to words

And in this continuous duel of living?”

(B)

“Shall life pass only like this 

From words to words

To be alive, to be alive, to be alive

The constant tussle!

(a) Better 'representation' 
of the poet's original 
theme and intention.

(b) Choice of appropriate 
words matching the theme.

(c) Economy of words

Parameters Translation A Translation B
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End of the Unit - Review Questions

1. Comprehension

2. Vocabulary

a. Explain the meaning of following words and expressions with suitable 
examples.

l

l

l

l

l

l

l

l

l

l

l

l

l

l

l

l

l

l

a. What make the translation of fiction and poetry different from the translation of 
non-literary works.

b. What are the basic problems that the translator of a short story might face?

c. What is literal translation ?

d. Why does'nt literal translation work in the translation of literary texts ?

e. A dramatic text is written primarlly for performance on a stage, in streets etc.

Does that make it more located in the culture and hence complex to translate? 
Give your considered views with the help of suitable examples.

f. What are the typical difficulties a translator of a dialogue may face?

g. Why is it difficult to translate discourse markers?

h. How challenging is it for the translation of poetry to retain the astheltic form and 
feelings of the source text?

Problem of language (in translaion),

Allusions

Absurdity

Expectation of a creative language

Intended meaning

Idiomatic context

Historical-political associations

Cultural context of translation

Interpreted meaning

Recreating situations and characters(in translation)

Intentions of the speakers'(in translation)

Intentionality

Elliptical expressions

Grammatical well-formedness

Implicit information (in translation)

Explicit information (in translation)

Discourse markers

Aesthetic form

End of the Unit - Review Questions

1. Comprehension

2. Vocabulary

a. Explain the meaning of following words and expressions with suitable 
examples.
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3. Writing Task - For the Portfolio   

a. Given below is a poem in Hindi. Its English translation is in random order. 
Arrange the stanzas of the translated text in their proper order and write 
the translation again.

jkx&laosnu@2

rqe&

ctkvks lkt+

fny dk

ft+Unxh dk xhr

eSa &

xkÅ¡!

mez ;ksa

<yrh jgs]

mj esa

/M+drh lk¡l ;g

pyrh jgs!

nksuksa g`n; esa

Lusg dh ckrh ygj

cyrh jgs!

thoUr izk.kksa esa

ijLij

Hkkouk&laosnuk

iyrh jgs!

3. Writing Task - For the Portfolio   

a. Given below is a poem in Hindi. Its English translation is in random order. 
Arrange the stanzas of the translated text in their proper order and write 
the translation again.
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rqe&

lqukvks

bd dgkuh I;kj dh

eksgd]

lqu ftls

eSa &

pSu ls

dqN {k.k

fd lks tkÅ¡!

nnZ lkjk Hkwy dj

e/q&LoIu esa

csfiQ+Ø [kks tkÅ¡!

rqe &

cgkvks I;kj&ty dh

NyNykrh /kj]

/j.kksa ij rqEgkjs

LoxZ&oSHko

eSa &

>qdk ykÅ¡!

Peacefully!

For a white!

And lose myself

In sweet and charming dreams

Forsaking my

Entire grief

Passion and Compassion
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You 

Make your tears of love

Overflow to me,

I -

Will make

The splendour of heaven

To stoop down

At your feet!

You -

Tell a story

Of enchanting love,

Listening which

I -

Can sleep

You 

Create music [rhythm]

  In heart,

I 

Will sing

The song of life!

In this way 

Let our age go on

dwindling,   

let the waning wick of love 

Go on burning

In both our hearts!

Let the mutual emotion

And compassion

Of our living souls

Go on cherishing!
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b) Here is an extract from the short story by Omprakash Valmiki. Read the 
extract and complete the English translation given.

twBu 

8 tqykbZ] 1970 dh 'kke FkhA eSa% vius FkksM+s*ls lkeku ds lkFk vkfMZusal iQSDVjh Vªsfuax laLFkku] 

vacjukFk ds Nk=kokl esa igq¡pk FkkA dY;k.k jsyos LVs'ku ij laLFkku dh xkM+h [kM+h FkhA tcyiqj ls vkSj 

Hkh dbZ yksx vk, FksA

Nk=kkokl vacjukFk dh igkM+h dh rygVh esa] ,d [kwclwjr LFkku ij FkkA vkfMZusal iQSDVfj;ksa esa 

bl laLFkku vkSj blds Nk=kkokl dh ,d fof'k"V egÙkk FkhA ;gka izf'kf{kr rduhf'k;u] MªkÝV~leSu esa fxus 

tkrs FksaA Nk=kkokl esa 'kke Lohfeax iwy ,oa iqLrdky;] okpuky; Hkh FksA

Nk=kkokl dk iqLrdky; ns[kdj eSa jksekafpr gks mBk FkkA blh iqLrdky; esa eSaus ikLrjukd] 

gsfeaXos] foDVj g;wxksa] fi;js ywbZ] VkWyLVk;] iyZ ,l cd] rqxZuso] nkWLrks,oLdh] LVhosalu] vkLdj 

okbYM] jksE;kajksyk] ,fey tksyk dks i<+k FkkA ;gha jgrs gq, johanzukFk VSxksj] dkfynkl dk laiw.kZ okM~-e; 

i<+kA

Nk=kkokl ds ,d&,d dejs esa nl&nl Nk=k FksA esjs lkFk Fks lqnkek ikfVy (ejkBh] Hkwlkoy)] 

oh- ds- mikè;k; (dkuiqj)] ih- lh- e`/k (caxkyh)] ds- lh- jk; (caxkyh)] fnyhi dqekj fe=kk 

(caxkyh)] ch- dsa- tkWu (dVuh] e- iz-)] xkSj eksgu nkl (caxkyh] dydÙkk)] vkSj xqykVh (flD[k)A

lqnkek ikfVy ls tYnh gh ?kfu"Brk cu xbZ FkhA mls Hkh lkfgR; esa #fp FkhA ukVdksa ds izfr mllsa 

xgjk yxko FkkA

izR;sd 'kfuokj] jfookj dks ge nksuksa cacbZ ukVd ns[kus igqap tkrs FksaA dHkh&dHkh lIrkg ds chp 

esa dksbZ vPNk izn'kZu gqvk rks gkWLVy ls pksjh&fNis tkuk iM+rk FkkA nl cts jkr esa Nk=kkokl ds xsV ij 

rkyk yx tkrk FkkA nhokj Nykaxdj vkus esa idMs+ tkus dk Mj jgrk FkkA dbZ ckj ukys ds jkLrs ge yksx 

Nk=kkokl esa igqp tkrs FksA

,d jkst xsV ds rkys dh pkch esjs gkFk yx xbZ FkhA mlh jkst eSaus iSQDVjh esa tkdj ,d pkch cuk 

yh FkhA pkch curs gh gekjh leL;kvksa dk lek/ku gks x;k FkkA

yfs du ,d jkts  ge nkus k as iQla  gh x, FkAs  jkr ckjg ct s rd njcku iLq rdky; d s cjken s e as lk s tkrk FkkA 

ge piq d&s piq d s cna  rkyk [kkys dj vna j vk tkr s FkAs  vna j vkdj fiQj l s rkyk cna  dj nrs  s FkAs  ml jkts  njcku 

tkx jgk FkkA ge as rkyk [kkys r s n[s kdj og fpYyk;kA rkyk [kyq  pdq k FkkA ge vna j vk x,A 

b) Here is an extract from the short story by Omprakash Valmiki. Read the 
extract and complete the English translation given.

331331



mlus okWMZu ls f'kdk;r djus dh /edh nhA eSaus mlls iwNk ̂ ^D;k f'kdk;r djksxs\**

^^rqe yksx rkyk [kksydj ckgj ls vanj vk, gksA** njcku us dgkA

eSaus mls MkaVrs gq, dgk] ̂ ^ge ckgj ugha] vanj gh FksA rqe rkyk yxkuk gh Hkwy x, gksA bls can 

djksA

dkiQh xekZxehZ gks xbZ FkhA gks&gYyk lqudj okMZu mikè;k; Hkh ogka vk x, FksA eq>s ns[krs gh 

cksys] ̂ ^egf"kZ] rqe ;gka D;k dj jgs gks\** (os eq>s blh uke ls cqykrs FksA)

eSaus iwjs vkRefo'okl ls dgk] ̂ ^okMZu lkgc] ;s njcku rkyk can djuk Hkwy x;k gSA ns[kks] rkyk 

[kqyk gqvk gS vHkh rdA ogh bls le>kkus dh dksf'k'k dj jgk FkkA ysfdu ;g ekurk gh ugha gSA**

ml jkst fdlh rjg ekeyk jiQk&niQk gks x;k FkkA ysfdu okMZu dks ge nksuksa ij 'kd FkkA geus 

Hkh dqN le; ds fy, viuh xfrfof/;ka LFkfxr dj nh FkhaA

vacjukFk ds xka/h vkJe esa Jhjke ykxw ds vfHkuhr ukVd dk eapu FkkA ukVd ds fVdV cgqr 

gh eqf'dy ls feys FksA ̂ uV lezkV* dh Hkwfedk esa Jhjke ykxw us /we epk j[kh FkhA eSl ls [kkuk [kkdj 

ge yksx pqipki ckgj fudy vk, FksA lk<+s ukS cts ls ukVd FkkA ml le; lok ukS ct pqds FksA ikfVy 

vkSj eS tYnh&tYnh LVs'ku tkusokyh lM+d ls tk jgs FksA vpkud lkeus ls mikè;k; th vkrs fn[kkbZ 

iM+sA mUgksaus Hkh gesa ns[k fy;k FkkA

^^egf"kZ] bl oDr dgka pys\** mUgksus MkaVrs gq, iqNkA

ge nksuksa ,d&nwljs dk eqag ns[k jgs Fksa vpkud ikfVy cksy iM+k] ̂ ^lj] flj es nnZ FkkA LVs'ku 

rd tk jgs gSa] pk;] dkiQh ihdj vHkh ykSV vk,axsA**

^^D;ksa] eSl esa pk;&dkiQh ugha feyrh\**

^^feyrh rks gS lj] ysfdu vkt nw/ ugha cpkA blfy, LVs'ku rd tk jgs gSaA ̂ ^ikfVy us cgkuk 

ekjus dh dksf'k'k dhA

mikè;k;th us dgk] ̂ ^vkvksa esjs lkFk] eSa dWkiQh fiykÅ¡xkaA** os gesa jksddj vius DokVZj ij ys 

vk,A ukVd ds fVdV gekjh tsc esa dquequk jgs FksA le> esa ugha vk jgk Fkk] buls ihNk dSls NqMk,aA

gesa MªkbZx :e esa cSBkdj mUgksaus viuh iRuh ls pk; cukus dks dgk vkSj lkeus lksiQs ij cSB x,A 

eSaus ikfVy dh vksj duf[k;kas ls ns[kkA og vanj gh vanj eqLdjk jgk FkkA

Jherh mikè;k; tSls gh pk; cukus ds fy, jlksbZ esa ?kqlh] eSaus mBrs gh dgk] ̂ ^vEek th] okMZu 

lkgc csdkj esa vkidks rdyhiQ ns jgs gSaA ykb,] pk; eSa cukrk gwaA**
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os eq>s ns[krs gh [kq'k gks xbZ] ̂ ^egf"kZ! rqe vk, gks] cSBks&cSBks eSa cukrh gw¡ pk;A**

eSaus muds ikl tkdj /hjs ls dgk] ̂ ^vEek th] vkt ge nksuksa xka/h Ldwy esa ukVd ns[kus tk jgs 

FksA okMZu lkgc ?ksjdj ;gka ys vk,A ;s ns[kks fVdVA ysfdu mUgsa irk ugha gSA**

vEek th Åij ls uhps eq>s ?kwjrs gq, cksyh] ̂ ^vPNk] ukVd gS\**

eSus dgk] ̂ ^vEek] cgqr vPNk gSA**

^^rks tkrs D;ksa ugha\** os g¡lrs gq, cksyhaA

^^dSls tk,¡] okMZu lkgc btktr ugha nsaxsA** eSus #vkalk gksdj dgkA os mBdj Mªkabx :e esa vk 

xbaZA ̂ ^vjs dSls okMZu gks! cPpksa dks ?kweus&fiQjus Hkh ugha nsrs tkvksa egf"kZ ysfdu tYnh gh ykSV vkuk** 

mikè;k; th dqN cksy ugha ik, FksA ge nksuks us tks nkSM+ yxkbZ] lh/s xka/h Ldwy esa vkdj gh ne fy;kA

ukVd 'kq: gks pqdk FkkA jkr ,d cts 'kks NwVk FkkA gkWLVy dk rkyk [kqyk NksMdj njcku lks;k 

gqvk FkkA lqnkek us rkyk can djrs gq, dgk] ̂ ^t; vEek th!**

mu fnuksa geus fot; rsanqydj ds ejkBh ukVd ̂ l[kkjke ckbaMj* fx/kM+s* ̂ [kkeks'k vnkyr tkjh 

gS* ns[ks FksA cacbZ esa fFk,Vj ;wfuV ds ̂ g;onu*] ̂ vk"kk<+ dk ,d fnu*] vkfn esa vejh'k iqjh] veksy 

ikysdj] lquhyk iz/ku] lqyHkk ns'kikaMs ds vfHku; us bu ukVdksa dks ltho cuk fn;k FkkA

Nk=kkokl esa Hkh geus ,d ukV~;&ny xfBr dj fy;k FkkA ukVdksa dk iwokH;kl 'kq: dj fn;k FkkA 

vacjukFk esa dbZ txg geus eapu Hkh fd, FksA 

blh chp iwuk esa xaobZ&ca/q dkaM gks x;k FkkA iwuk ds ikl ,d xkao eas lo.kksZa us xaobZ ca/qvksa dh 

vka[ks iQksM+ nh FkhA bl ?kVuk ls cacbZ&iwuk esa ruko c<+ x;k FkkA nfyr&iSaFkj dh lqxcqxkgV 'kq: gks 

pqdh FkhA bl ?kVuk dks ik'oZ esa j[kdj eSaus nfyr leL;kvksa ij ,d ys[k uoHkkjr VkbEl (cacbZ) dks 

Hkstk Fkk tks mlh chp Ni x;k FkkA bl ys[k ij tcjnLr izfrfØ;k gqbZ FkhaA f'ko lsuk ds leFkZd 

ljdkjh deZpkfj;ksa us esjs bl ys[k dh f'kdk;r laLFkku ds fizafliy Jh nslkbZ ls dh FkhA

fizafliy us eq>s vius dk;kZy; esa cqykdj uoHkkjr VkbEl dh og izfr esjs lkeus j[k nh Fkh] ̂ ^ 

;g rqeus fy[kk gSA**

^^thA**

mUgksaus nqckjk iwNk] ̂ ^Bhd ls ns[kdj crkvks] ;g ys[k rqEgkjk gS\**

vkseizdk'k okYehdh
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This is an incomplete translation. Complete it individually and then exchange it with a 

partner. Modify and put in your Portfolio.

It was the evening of 8 july 1970. I had arrived at the hostel of the Ordinance Factory 

Traning Institute with my meagre belongings. The Institute's van was standing outside 

Kalyan station. Many others had also come from Jabalpur. The hostel was at a scenic 

spot at the foot of Ambernath hill. Among the Ordinance factories this Institute and 

its hostel hold a special place. The technicians trained here are counted amongst the 

best technicians and draftsmen. The evenings were lively in the hostel. Along with 

gymnastics and indoor games' facilities, the hostel also had a swimming pool and a 

library I was greatly excited when I saw the llibrary. It was in this  library that I read 

Pasternak, Hemingway, Victor Hugo, Pierre Louis, Tosltoy, Pearl Buck, Turgenev, 

Dostoyevsky, Stevenson, Oscar Wilde, Romain Rolland and Emile Zola. It was here 

that I read the entire works of Rabindranath Tagore and Kalidasa.

Threr were ten students in each room in the hosiel. With me were Sudama Patil 

(Maharashtrian, Bhusaval), V.K. Upadhyay (Kanpur), P.C. Mridha (Bengali), K.C.Roy 

(Bengali), Dilip Kumar  Mitra (Bengali), B.K. John (Katni,M.P), Gaur Mohan Das 

(Bengali, Calcutta),and Gulati (Sikh). Sudama Patil and I soon became fast friends. 

He was also a connoisseur of  literature.He loved theatre. Every Saturday and 

Sunday, both of us went to Bombay to see plays. Once in a while, if there was goood 

show in the middle of the week then we had to sneak out quietly.The hostel was 

locked at ten every night. One could get caught while scaling down the wall. Many a 

time we got into the hostel through the path by the drain.

One day I happened to chance upon the gate key. I went to the factory and cut 

myself a spare key. As soon as we had the spare key, our problem we solved.

But we were caught one day. The guard used to go to sleep by midnight in the 

veranda of the library.We would unlock the gate quietly and get in. Once inside, we 

would lock the gate again. That day, the guard happened to be awake. He shouted 

when he saw us unlocking the gate. The lock had already opened, and we were inside.

He threatened to complain to the warden. I asked him, What will you complain 

about? 

'That you came in from outside after unlocking the gate, he said...

Omprakash Valmiki

Joothan
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4. Project Work - Work in groups of six

a. (i) Take a simple short story

(ii) Translate it in pairs

(iii) Share your translated story with the other members of the group

(iv) Note down and discuss the point of differences

(v) Revise your draft

(vi) Add it your Portfolio

b. (i) Take an One-Act play in Hindi

(ii) Work together and translate the play into English.

4. Project Work - Work in groups of six
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GLOSSARY OF POETIC TERMS

ALLITERATION : The repetition of a stressed consonantal sound in closely successive words to give poetical effect 
to a line or passage, e.g.,

The moan of doves in immemorial elms,

And murmuring of innumerable bees.
from The Princess by Tennyson.

ANASTROPHE : A changing of the normal order of words for rhetorical effect, e.g., Come the snow.

APOSTROPHE :  A digression in speech or writing for the purpose of addressing a person or thing, absent or present 
e.g.,

Long Scrolls of paper solemnly he waves,

With Characters, and Figures dire inscrib’d,

Grievous to Mortal Eyes; (ye Gods avert

Such Plagues from Righteous Men!) Behind him stalks

Another Monster, not unlike himself.

ARCHAISM   An out of date word, e.g., yclept for called.

ASSONANCE : The rhyming of the vowel sound alone irrespective of the consonant (or sound) which follows it: 
e.g., base and fade-----

BALLAD :  A simple narrative poem in short stanzas, or a simple sentimental song, each versa of which is sung to 
the same tune. Originally a song sung to accompany a dance.

BALLAD METRE  :  Ancient and elaborate French verse-form which was revived in French and Britain during the 
19th century. It consists of three stanzas of eight (or ten) lines and an envoy of four (or five) lines, Only three 
rhymes are used and they are in the same order in each stanza. Each stanza and the envoy ends with the same 
line. 

BATHOS : A passage which is intended to impress, but which defeats its purpose because of an incongruous 
association of ideas, e.g.,

The piteous news, so much it shocked her
She quite forget to send the doctor.     

Wordsworth.

BLANK VERSE : Any unrhymed verse, but especially unrhymed verse of ten syllables, or five iambic feet.

ELEGY :   A song of mourning in elegiac versa; in general any poem expressing grief or melancholy reflection.

ELISION : The omission of a vowel or syllable o\in pronunciation, e.g.,

Th’ applause of listening senates to command.

ENJAMBMENT : The continuation of a sentence beyond the end of a couplet into the first line of the next. 

ENJOY :  A postscript to a poem, most frequently in fewer lines than the preceding stanzas.

EPIGRAM : A short witty, or satirical poem.

EUPHONY : A combination of sounds which produces a pleasing effect.

FOOT : The unit of meter; a division of a metrical line consisting of two or three stressed and unstressed syllables.

HEPTASTICH : Seven consecutive lines of verse. 

Appendix
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HEROIC : The versa form in which the accepted heroic poetry of any particular language is written, e.g., In English 
the line of ten syllables and five stresses, whether in rhymed couplets( Pope and Dryden) or blank verse (Milton).

HOMEPHONE : A paranym; a word which sounds like another but is spelt differently and has a different meaning, 
e.g., Rhyme and time.

LAMPOON : Formerly a drinking song, now a satire, in verse or prose, usually upon an individual.

LIQUIDS : Name given to the sounds l,r, and sometimes m and n.

LYRIC : Any short poem divided into stanzas, in which the writer gives expression to thoughts and emotions.

METRE : Any form of rhyme in verse measured by the character and number of its feet.

MONOMETER : One line of poetry.

OCTAVE : Eight consecutive lines of verse; also called octastich or octet.

ODE   In Greek drama, a song sung by the chorus, often accompanied by music and dancing. Now usually a rhymed 
poem of irregular form, written to celebrate a special occasion, in honour of a particular person, 

OXYMORON : A rhetorical figure in which two terms, ordinarily contradictory, are combined in one phrase or 
sentence, e.g., In Tennyson’s Lancelot and Elaine,

His honour rooted in dishnour stood

And faith unfaithful kept him falsely  true.

PERSONIFICATION :  A figure of speech in which personal qualities are atributed to an abstraction, e.g.,

Can Honour ‘s voice provoke the silent dust,

Or Flattery soothe the dull cold ear of Death?                                    

PINDARI CODE : The triumphal choric ode as written by the Greek poet Pindar. The is best represented in English 
poetry by Gray’s poems 

The Progress of Poesy and The Bard. The ode consists of nine stanzas divided into three groups of three.

POETIC LICENCE : The latitude allowed to poets in regards to grammatical construction, and ocasionally to the 
use of facts, but denied to the writers of prose, e.g., Byron’s : There let him lay (instead of life).

PROSODY : That branch of grammar which treats of the laws of versification, i.e., Rhyme, metre, accent, etc. 

Rhyme  :  Identity of sound in the end-words or syllables of two or rhyme lines of verse.

RHYTEM : The measured recurrence of accented and unaccented syllables.

SATIRE  :  The use of sarcasm  or ridicule as a weapon against political institutions, etc.

SESTET  : Six consecutive lines of verse; also calles hexastich, sixtan, sextain, or sextet.

SIBILANT : Name given to any of the sounds, z, sh, and zh (as in pleasure).

SIMILE : A figure of speech in which one thing is directly compared with another. It is usually introduced by as or 
like, e.g.,

I wandered lonely as a cloud

That floats on high o’er vales and hills                                         

SONNET : A poem of fourten iambic lines which may be arranged in one of several ways: (I) the Petrarchan, 
consists of an octave (eight lines rhyming) abbaabba and a sestet (six lines) with two or three rhymes variously 
arranged. There is a break in continuity between octava and sestet, and in this respect.

The Petrarchan sonnet differs from (2) the Miltonic, in which the break is not always observed. Shakespearian. 
This consists of three quatrains each with two indepdent rhymes followed by a rhyming couplet.

STANZA : A group of four or more rhymed verse-lines serving as a pattern for a longer poem. The Spenserian Stanza 
(e.g., In the faerie Queene) consists of nine lines, the first eight of ten syllables and the last of twelve; rhyming 
ababbcbcc.

TRIPLET : Three consecutive lines of verse; also calles a tristich or tercet.

VERSE : In prosody this means one line of poetry as well as a number of such lines.

VERS LIBRE : Verse ( often unrhymed) in which the ordinary rules of prosody are disregarded.
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