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Give me the strength to make my love fruitful in service. Give me the strength never to disown the poor or
bend my knees before insolent might. Give me the strength to raise my mind high above daily trifles.

UNITT

4




257

Translation and
Translator

Bottom thou art translated
- Shakespeare - A Mid-Summer Nights' Dream

Translation and the Translator : Concept oftmmlatiom

What is translation? Let us begin answering this question by reading the following
passages. One of the two passages is a translation.

Tgdl-foradr €1 7 Uw ?1 G gHE % 9R W qifeE % Wer g efie-agd Sdl gl 9el €,
fegEM & Sarl | i SHT e ®, T gl $eR 2@ § foh Ue-did ok oft 9t ©1 |l
3fan | goen & T R 99d o T W S S sl WeR € Tl S-St e §, 7
T qeh T TEAH BT IS e TEI B Tehell) g &AM ¢ o Y Feloh 9% TG HI ST
T ]

“I read and write. This is my profession. So, what | know more or less about the world is only through books. |
have read there is no enthusiasm in the youth of Hindustan and so on and so forth. Here | see the trees and the
plants are even worse. There is a clamour throughout the world that the spring has come. But these idiots do
not know. Sometimes | wonder if there can be no means to take the message to them! Mahuwa is infamous
that it experiences the spring later than all others.”

Whatv';t/wpwmﬁ&a/?out:

a) Mahuwa?
The writer's knowledge about the world?

(@]
—

The writer's reading habit?

—~ e~ A~ e~
O
~

d) The advent of the spring season?

o Which of the two passages is original, the one in Hindi or the one in English?
° Which one might have been the first to be written, and therefore, original?
o Which one might have been a transformation of the original in a different

language, and therefore, a translation?
o Which of the two passages is based on the original, and therefore a translation?

Translation is, etymologically, a carrying across or bringing across. The Latin translation
derives from the past participle, translatus, of transferre (trans, across + ferre, to carry
or to bring). The modern European languages, Romanic, Germanic and Slavic, have
generally formed their own equivalent terms for this concept after the Latin model - after
transferre (to bring across or to lead across). Additionally, the Greek term for translation,
metaphrasis (a speaking across), has supplied English with metaphrase, meaning a literal,




or word-for-word, translation, as contrasted with paraphrase (a saying in other words,
from the Greek Paraphrasis).

Now, let us read the passages again to find out which of them has carried across the
content and meaning of the other passage, so as to become a translation.

If, instead of an English passage, we had a French or Spanish Passage we could have easily
said that the passage in Hindi was original and the one in French or Spanish a translation.
This is so because it is very apparent that the passage is about an Indian experience, and
contains words, expressions and thoughts that suggest an Indian context.

However, since English is an also an Indian language, we may find it a little difficult to
distinguish between the original and the translation. However, if we read closely, we may
clearly see that the passage in Hindi is original, while the passage in English is a
translation.

Consider the very first sentence, "I&dl T {I'( I read and write). The sentence in Hindi

does not have a subject, while the English sentence would be grammatically incorrect
without the subject I. If the English passage was original, the translator could have been

tempted to put the subject # with the Hindi sentence ‘Are there other contextual and

cultural clues that help you to decide which passage is original or which is the
translation? What about ‘Mahuwa'or 'Hindustan'?

Therefore, the passage in Hindi is the original one. It is an extract from Hazariprasad
Dwivedi's essay, “s€d 31 =10 2” While the passage in English is a translation, as it has
carried across the meaning from the Hindi text and rendered it in English. In the language

of translation theory, the passage in Hindi is a source text and the passage in English a
target text.

Let us read the following extract from the ghazal, T<IRY ‘@T%‘Q\T Q‘Fﬁ‘, by Asadulla Khan
Mirza Ghalib.

SIS LTINS KIS KNGS LTI HE S KE
y \

¥ BRI TNl U, fF & enfew ¥ g9 fisha Y
(Vg g
;é’ agd Tevel T SRAM, A R ot & frehet ;é’
Y Y
.’ . .’
;5 T HF AU HIAA, N @I IFHRT T|od | ;é’
X g S Fv-R-Y Y- g IH-9-39 fikat X
(V¢ ¢
< <
¥ Frhe T Gos ¥ TSH F GAd A o AR ¥
- -
A Tgd JTEE TR R hd ¥ gH v v
S MG I I S MG LIS I SIS IS MG I’
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Now, let us read an extract from the translation of this ghazal by Robert Bly and Sunil
Dutta, which has been titled Desires Come by the Thousands.

NS LIS IS LIRS LIS LIS M EE IS M EE IS W EE IS W EE IS W5 IS 15848 1 5€
v Desires Come by the Thousands 5
LA Each desire eats up a whole life; desires come by the thousands. g?\,
N I've received what | wanted many times, but still it was not enough. W
¢ ¢
W W
¢ X
v The one who killed me should not accept blame for my death. o
¢ ¢
W My life has been pouring out through my eyes for years. ¥
\ In paradise, as we know, God showed Adam the door. W
A4 A4
:, When | have been shown your door, | feel a shame deeper than his. :

~ ~
;& Robert Bly & Sunil Dutta i
-\ =\
% ) . . ¥
¥ e Willyou consider the translated text as another creative work? >3
<~ e Does the translated text have an autonomy of its own? X

R
Cd
NS IS IS LIRS LIS LIS ML IS VLIS WIS WIS VLIS 1 5E S l/(é

Read the English translation of the ghazal independently, forgetting for a while the
original text. Does the translated text have a beauty of its own?

Yes, translation, a good translation, is a creative activity as well. Professor Awadesh
K. Singh very insightfully observes this relationship between creative writing and
translation:

“Translation is an extension of the creative exercise in the same sense as critical act is an
extension of the creative exercise characterized by almost the same process. The translator is a
creative reader-critic (and not a failed writer or a disappointed author). He reads, interprets,
evaluates and creates, for translation is a way of reading, interpreting, evaluating and in the
same process creating a new text for those who have no access to literature in an alien language
system. It is ‘carrying over'into a new reader’'s realm.”

(Translation, its Nature and Strategies in Translation, its Theory and Practice, P. 7-8)

Translation has been defined as an activity involving the interpretation of the meaning of
a text in one language the source text and its reproduction, in another language, a new
and, equivalent text the target text or translation.

Thus, there are four steps involved in translation

(a) Reading of the source text.
(b) Interpretation of the meaning of the source text (Ghalib's %ﬁTﬁ@Tﬁ.ﬁﬁ{ﬁ’r)

(c) Evaluation of the content and language of the source text

(d) Reproduction, of an equivalent text or the target text, in another language
(‘Desires Come By The Thousands', translated from the Urdu by Robert Bly and
Sunil Dutta).
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Translation, thus, is a complex activity. Awadhesh Singh enumerates the elements of this
complexity. The translator, he says, reads, interprets, evaluates and creates, for
translation is a way of reading, interpreting, critiquing and in the same process creating a
new text for those who have no access to literature in an alien language system. It is
carrying over into a new reader's realm.

Translation has traditionally been a human activity, although attempts have been made
now to automate and computerize the translation of natural-language texts in machine
translation or to use computers as an aid to translation in computer-assisted translation.
Its goal is generally to establish an equivalence of intent between the source and target
texts (that is to say, to ensure that both texts communicate the same meaning), while
taking into account a number of constraints. These constraints include the cultural
specificity, the context, the grammar, the idioms, diction, and the sentence patterns and
types.

Activity 1

Readéaﬁwtaxtﬁ)r mder;twtdinﬁ Translation
Read/t/w&xtmctfromth&jkazaéaﬁmm&worgwu wellas translation.

(@) Is the ghazal in the source text located in a specific context and culture?

(b) Is it necessary for the target text to replace the diction of the source text with an
equivalent diction or expression in the target language?

() Isit necessary for the target text to create its own syntax and metre?

While we may call these constraints of translation, it is these constraints that account for
its creativity? What do you think?

Let us read the first line again

TR TETfgot U, fom g% Tfeor o e fanet

We not only see that the structure of the line has been inverted but also that the diction
has been reproduced

Therefore, on the basis of the translation of the line, Each desire eats up a whole life;
desires come by the thousands'a translation amounts almost to a transformation, it does
not, cannot remain close to the original. Reuben A. Brown reverentially recalls a great
teacher of Greek, Prof. Harry de Forest Smith of Amherst College (1901-1938), who, he
says, was fond of repeating to his classes - A translation, he would say, is like a stewed
strawberry. Everyone familiar with translations and stewed strawberries, he says, will
appreciate the perfect justice of this criticism. Certainly everyone who has read a Greek
play and a translation of a Greek play realizes bitterly what a transformation has taken
place in the stewing. Prof. Reuben A. Brown goes on to observe that there is of course no
escaping such transformations; every time we read a foreign or an English text, we
remake what we read. A translator reads and re-makes what he reads and goes on to
translate. Translations therefore simply prove that when we read, we read from a
particular point in space and time. (Seven Agamemnons in On Translation ed, Reuben A.
Brown, 173)
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Letus recapiﬂdateowdé;cm;iomxndlé:tcertﬂwfm abouttranslationas,

(@)
(b)

Translation is a creative activity
Translation is a transformation
Translation involves a source text and a target text

Translation comprises
(i) theinterpretation of the meaning of the source text
(ii) thereproduction of the meaning of the source text in the target text

Translation involves an equivalence of intent between the source text and target
text

The source text poses constraints for the translator in terms of,
(i) cultural specificity and context
(ii) the grammar, the idioms, diction, the sentence pattern and types of metre

Now reflect upon the following :

Translation of a leaflet

Translation of a brochure

Translation of a scientific experiment
Translation of a poem

Translation of a business proposal

There are different types of texts. So, it is obvious that translation is not a

homogeneous activity. There are different kinds, nature and degrees of the complexity of
translation. Look at the following report of a recent scientific discovery:

Gene mutation that turns girls into boys discovered

LONDON: Researchers at the University of Pavia, Italy, have discovered a gene, the
mutation of which can turn girls into boys. They explain that almost all men carry two
different sex chromosomes XY, while women normally have XX, but there are some very rare
exceptions to this rule like having XX men. The researchers say that female-to-male sex
reversal happens when a certain gene called SRY, usually carried on the Y chromosome,
ends up on the X chromosome inherited from the father. Reporting in Nature Genetics, the
researchers said they studied a family in which four brothers were each XX, who did not
carry the male SRY gene. They said that all of them had a mutation in a gene called RSPO1-
ANI

This text is an example of technical writing, and its translation would involve specific
problems relating to the translation of technical texts. Technical writing has a different
language, a distinct technical vocabulary.
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Activity 2

Rmddgwt&xtfor understanding translation
Read the above paragraph again to pick out the technical words.

--------------------------------------------------------------------------------------------------------------------------------------------------------------
..............................................................................................................................................................
..............................................................................................................................................................

In translating technical writing, all technical words such as ‘chromosomes’ will remain the
same. The non-technical words, words such as 'women’, ‘male’, have concrete meanings,
no emotional overtones - so equivalents for them will be easily found in the other target
language.

Translating apoem
The translation of a literary text, a poem for example, accounts for a different

complexity. Now read or listen to this snatch from a poem by Rudyard Kipling:

N A N R A L A L A A 3

s4€
)&
v‘%

v MANDALAY ¥
{"\, BY THE old Moulemein Pagoda, lookin' eastward to the sea, ¢
:(; There's a Burmagirl a-settin’, an'l know she thinks o'me ; :(’
¥ For the wind is in the palm-trees, an’ the temple-bells 5"\,
i; theysay : i’
E"\, “Come you back, you British soldier ; come you back to ¥
3 Mandalay ! ” 3
!‘5 Come you back to Mandalay, gé'
‘:’ Where the old Flotilla lay: ‘:’
!‘g Can't you'ear their paddles chunkin' from ;S
Y Rangoon to Mandalay ? Y
iﬁ; On the road to Mandalay, !%’
¢ Where the flyin’ - fishes play’, ¢
l; An'the dawn comes up like thunder outer China’ “Q’
{r crost the Bay ! :Kr
¥ Rudyard Kipling 51’\,
¥ ¥
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Activity 3
Mnder;mnddg thetext

a)  Whatisthesubject ofthepoem-
(i) Description of Mandalay?

(i) Praise of a lover?

(iii)  Road to Mandalay?

(iv)  ABurmese girl's loss of a soldier lover?

b)  The moodofthepoem isthatof:

(i) nostalgia and loss?
(i) indifference and stoicism?
(iii)  happiness and joy?
(iv)  anger anddisgust?

b) Pick out the images that the poet has used to express the emotions of loss and
nostalgia. For example, flying fishes' ( At wterat ) is a wonderful image.

Translate the other images in the poem into english.

The poem, therefore, suggests an emotive experience. To re-create this experience, to
communicate it in another language will be a daunting task for any translator. Why? Try
translating the first two lines into Hindi.

BYTHE old Maulemein Pagoda, lookin' casbaard toat the sea,
There'sa Buring girl a-zettin', and Tk now she thinkso'me

Hind! Transtation

As we have seen earlier in the case of the translation of Ghalib's ghazal, a poet consciously
selects words and expressions to attain a certain emotive effect. Now, word-to- word
translation in another language will hardly evoke the same emotions in the target
language. Thus, the fact that a translation is a re-creation and a translated work much
more than merely an image of the original text is particularly true of poetry, As Jackson
Mathew notes:

OMNE THING seems clegry To translale @ poem @3 g whole §s o compose anather
poem, Awhole translafion willbe fd dhful do Shematier, and itwill approximate
the farm,of eorignel; onditwillhavrea bfeofiisown, whichis Bhevolceaf the
iransiador, The differenc e from arignal work lies mainly in $he restriction af
wiorkd ngu pon madter thadiselready compased,




Prof. R.S. Pathak brings together different perspectives on the act of translation:

..translation is mainly a process of communication between different languages.
Modifying Dr. Johnson's definition of translation, A.H. Smith maintained that to translate
is to change into another language, retaining as much of the sense as one can. Each act of
translation, it is felt, involves some loss of the original meaning and this “basic loss of
meaning is on a continuum between - over translation and under-translation”. Cultural
anthropologists like Malinowski emphasized the socio-cultural significance of translation.
To scholars like Roman Jacobson, however, all translation is nothing less than an act of
critical interpretation an interpretation of verbal signs by means of signs in some other
language. To linguists, translation presupposes replacement of textual material at the
various levels of language. J.C. Catford, for example, regards translation as the
replacement of textual material in one language (SL) by equivalent textual material in
another language (TL). Central to Catford's approach is the notion of ‘equivalence’ from SL
(Source Language) to TL (Target Language). The central problem of translation practice,
says Catford, is that of finding translation equivalents.

Translation is also an interdisciplinary activity. The translator has to be a linguist, a
semanticist, a sociologist, an exegete and a cultural critic.

Interrogating the Goals of Translation

What is the goal of translation? In the globalized community of the world today, how does
translation help?

Reflect on these questions:

(@) Does translation enable people to understand each other and appreciate each
others' culture?

(b) Is translation a major instrument of world communication?
() For India with its linguistic richness, is translation all the more important?

Activity 4
Fort/wPonﬁlio

Read this extract from a report by Arvind Jain, and translate it into English.

SR A6 WS (W Yoz WA) H1 WF (HE B AN, S % T A i
EERCE b e e e e AR - e U R 1 O L T T o e e
T I ol 21 S o 98 O Wd-1-ied gE R © e E R, S
et Teeit FEreET e B, a9 W w g s w1 o

English Translaton
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You may have observed that this source text that you are going to translate is based on
another report, which has been translated into Hindi. So, before you begin contemplate
on these questions.

(a) What is that original report about?
(b) In which language was that report possibly written?
(c) What does this suggest about the goals of translation?

Answering the last question, you might say that knowledge and information being
produced and written in any part of the world, in whatever language, may be equally
important for everybody. Hence, the goals of translation would be very important. The
goals would be to make possible the sharing of knowledge and information across
different places overcoming the barriers of language.

Great literature is produced in different language-literatures of India but their readership
is restricted to a particular language group. To enable Indians to read literature produced
in diverse Indian languages, there is the need for a major translation exercise. For
example the following lines serve an inspiration to commit ourselves against any
oppression and for the equality of every Indian. This stanza is from the poem, The Palla
Song'originally written in Tamil by Subramania Bharati.

NS LIS LIS LIS 1L The Palla Song NS ALE IS LE IS LLE IS LLE
Ev, “This land we live inisours: :\,
:, We have learnt this now, :,
!’ It belongs to us by right: !’
¢ We know it now. Y
A We shall be slaves to none on this earth, A
gl’ Our servitude is but to the Almighty. {v’
) Subramania Bharti N

) \ Y

Y
S P P P P ;
)
NS IEEING LIS SIS IEC IS SECIS MECIS SLC G LG ILE NS LIS V& 1T 0%

It is an example of great poetry written in an Indian language. Do you think its translation
in English or in other Indian languages has served a great deal in inspiring other Indians,
especially those who do not know Tamil?

Activity 5
Writing a/pamﬁmf/v

Write a paragraph about the goal of translation on the basis of your reading. Collect
material from other sources. Add it to your Portfolio.

Literary translation makes specific demands on the translators. The primary challenge for
a translator in all cases is to transcend the language barrier and carry over the meaning
and the message into the another language.




What do you think is the language barrier in the poetic passage by Subramania Bharati?

This language barrier, and the difficulty of transcending it, differs from one kind of writing
(discourse) to another. Each kind of discourse has its own specific goal. Thus very broadly
prose informs and poetry evokes.

Activity 6
Com[mn'&g Translations

Compare the report on the social and economic backwardness of women by Arvind Jain
and the extract from the poem, The Palla Song' by Subramania Bharati. Answer the
following in your own words.

(@) What functions do the two pieces serve?

(b) Do the pieces express social subjects, or are they about personal sentiments?

() How differently do the prose and the poetic passages communicate their
respective messages?

(d) If the prose and the poetic words communicate differently, what does it imply for a
translator?
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Poetry is of course an altogether different proposition as far as translation is concerned.
Let us again read the couplet from Galib's ghazal that we were discussing earlier and its
translation.

TN EAfeyl UHl, fr &Y wnfew v <0 fd
Tgd el W 3TEM, ik TR ot 69 vt

Each desire eats up a whole life; desires come by the thousands.
I've received what | wanted many times, but still it was not enough.

Even more than in literary prose, the translator in the case of poetry, will have to wrestle

with the vexing problem of vocabulary to find just the right word, le mot juste in order
to transcend what we have called above the language barrier. Moreover, metre and
prosody, present in most poetry, are specific to a literary tradition and cannot be carried
over from one tradition to the other. It is not possible to render quantitative verse into
qualitative verse or transfer metrical patterns of one language-literature into another.

Imt/wabouawupletmditrtrwlatiom

(a) What problems of vocabulary (or diction) does the translator confront?

(b) What are the other elements of poetry, such as rhyme or metre, that come as a
barrier in the process of translation?

Within prose too, scientific prose uses concrete that is, words with unambiguous, definite
meaning, while literary prose has higher percentage of mood and emotive words that
often do not have a corresponding word in the other language.

Activity 7

Cowe/wm'om

Comparethereporton Gene Mutation yowreadearlier inthe chapter andyour
translation of the report on social and economic backwardness of women by
Arvind jan.

Answer tﬁ&:&qwtiom :

(@) In what way is the report on ‘Gene Mutation'a specimen of scientific prose?
(b) Do the reports read similarly?

(c) If not, in what way are they different?

(d) What does it imply for a translator?




There are discourse specific languages each with its own demands on the translators. In
fact, each kind of discourse has its specific goal and the fulfillment of that goal in the
target language becomes the goal of the translator. If exactness of information is the
primary concern of a technical writing, then the transfer of this exactness of information
is the goal of the translator and he/she shall not be concerned with the beauty of words or
the rhythmic quality of the prose. The language of information, the language of thought,
the language of emotion, the language of persuasion, each has its pre-determined goal or
function - to inform, to transfer ideas, to evoke a mood or emotion, to persuade, etc. This
is the rhetoric of composition and rhetorical transfer is a very challenging task for the
translator. If the rhetorical purpose of a composition is not achieved in the translated
version, the translation then is not successful.

Types of Translation

As the nature and problems of translation differ depending on different languages
involved and different cultural contexts, it is possible to talk of translation-types.

1. On the basis of the Source and Target Languages, we can think of the following
sub-types of translation:

¥ classical languages
——» Classical » modern languages

(in the same tradition/culture)
™ modern language

(of adifferent tradition/culture)
From
|_» modern language

(in the same tradition/culture)
Modern » modern language
(of adifferent tradition/culture)

The first case is rare, only a theoretical possibility. There are instances of some Buddhist
texts retranslated into Sanskrit in modern times. These are cases of translations within
the same overall intellectual tradition, a kind of special case of renewal, one of the three
functional parameters of translations, diffusion and borrowing being the other two.
Similarly, when a text is translated into a modern language in the same tradition, it is also
to be considered as a case of renewal, the text becomes accessible once again in a widely
spoken and used language. The code is re-coded and in the process is unfolded and
reinterpreted to make it intelligible to a much larger readership. Translations of classical
texts of literary theory, philosophy and grammar such as Natyasastra, Mimamsasutra and
Astadhyayi, among others, into modern Indian languages are some recent examples of
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renewal. When a text is translated into a modern language of another tradition / culture,
it is a case of diffusion. Diffusion as a horizontal concept is a special case of renewal, a
code not only gets activated, it also spreads beyond its earlier boundaries. The most
recent example is the translation of Panini's, Astadhyayi (a seventh century B.C. linguistic
grammar of Sanskrit) into German, French and English in the last quarter of the
19" century which made this proto-grammar available to a whole new world of European
and Anglo-Saxon scholarship. In such intercultural transfers, the parameter of borrowing
isalso present. Translation of a modern language text into another modern language in the
same tradition/culture is also a case of diffusion while that into a modern language of
another tradition is a case of diffusion and borrowing.

2. on the basis ofdo':tww&betwamt/wtwv lm.quaﬁa, we can set up these
mb—typa oftmmlatiom Her&t)m/trwlatiom—jrid:

a. Change of zcript alone; forexample a Gurumukhi text renderedinto
Devanagar.

b, Change of language with lexis unchanged or just adapted to the phonology
af the target language; for example a Sanskdt text rendered into a modern
Indian larguage or a text of one Indian language rendered into another with
tatzama words [with form unchanged] or fedbhawve words [with form
adapted)]:

o da betg (Punjabi) == ws kg beta (Hindi)
arpustak (Banglal== wskipustak [Hindi)
avihhedive pustakarm(Tamil] == us ki pustak (Hindi)

& re these tronslotions' or ‘adapta HaonsT

. Change of language involwing lexical and grammatical replacem ents in a
larger or smaller degree. greater the degree of replacem ent, the greater
the diztance between languages; and distance iz fargreaterifthe languages
belong ta different language families,

d, Tranzlation of different registers and dizcourses involves register-specific
problems. Politicz, history philosophy, religion, science and literature each
hawve their own lexis, preferred sentence patterns and one of the possible
document modes, argumentative, descH ptive, reflective, imaginative, The
structure of the discourseiz anintezral part of the wrting and thiz structure
zaw, argument has to be carmied overinto the trarslation. Tranzlating the
dizscourse of religion, the zacred texts for example, puts enormous
responsibility on the trarslator because there iz the great risk of
misrepresenting key concepts,
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As Prof. Eugene A. Nida observes with reference to Bible translation:

For the Bible translator the most serious problem relating to word classes is created by the fact that
in Greek, and for that matter in most Indo-European languages, there is a marked tendency to use
event words without reference to the objects or persons that may participate in such events. For
example, in Mark 1:4 there is the clause “John preached the baptism of repentance unto the
forgiveness of sins”. All the nouns except John are essentially event words, but the participants in
the events are not made explicit, and the relationships between the events are very ambiguously
indicated. When, as in many languages, this type of expression must be translated not by a series of
nouns but by verbs, the problem is difficult; for not only must the participants be explicitly
indicated (as required by verb constructions in question), but the relationships between the events
must be more explicitly stated. This means that such an expression in many languages must be
rendered as John preached that the people should repent and be baptized so that God would
forgive the evil which they had done. Similarly, it is quite impossible to say in many languages, God
is love. The word indicating love is essentially an event word, and it cannot be combined as a kind
of predicate complement to a subject by means of a copulative verb. In other words, love cannot
exist apart from participants. One cannot say, therefore, God is love but simply that God loves.
This is, of course, essentially what the Biblical passage means, not that God is to be equated with
love, for the expression God is love can not be inverted into Love is God.

The translation of religious works has played an important role in world history. For
instance the Buddhist monks who translated the Indian sutras into the Chinese language
would often skew the translation to better adapt to China's very different culture. Thus
notions such as filial piety came to be stressed in their translations in keeping with the
Chinese culture of respect for the ancestors and forefathers. Translation of religious texts
is an onerous task and very often it is said that the sacred texts exist only in the original
language and that in translation they become different books and no longer have the same
sanctity. The history of translations of the Bible, the Koran and the Gita makes interesting
and educative reading and at least have the value of highlighting the fact that translation
isavery responsible and important activity.

Any type of written text can be a candidate for translation. But translations are often
categorized by a number of areas of specialization. Each specialization has its own
challenges and difficulties. We may note the following major types:

i General translation - the translation of general texts. In practice, few texts are
really general; most fall into a specialization but are not seen as such.

ii. Commercial translation - the translation of commercial (business) texts. This
category may include marketing and promotional materials directed to
consumers, or the translation of administrative texts.

jii. Computer translation - the translation of computer programs and related
documents (manuals, help files, blogs, web sites). The notion of localization, that
is the adaptation of the translation to the target language and culture, is gaining
prevalence in this area of specialization. (Note that the term computer
translation is sometimes used to refer to the practice of machine translation or
using computers to automatically translate texts).

iv. Legal translation - the translation of legal documents (laws, contracts, etc.). A
skilled legal translator has to be as adept at the law as with translation since
inaccuracies in legal translations can have serious results. Sometimes, to prevent
such problems, a document in one language is declared authoritative and the
translations are not considered legally acceptable. Thus in the case of the Indian
Constitution, only the English version is authoritative.
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Vi.

Vii.

viii.

ix.

Medical translation - the translation of works of a medical nature is also a very
responsible exercise. As in the case of legal documents, mistranslation in medical
texts can have serious results.

Scientific translation - the translation of scientific research papers, abstracts,
conference proceedings, and other publications from one language into another.
The specialized technical vocabulary demands that the translator of scientific
texts have technical knowledge as well as linguistic expertise.

Technical translation - the translation of technical texts such as descriptive
manuals (for gadgets, electronic goods etc.) operating instructions (for say a
digicam). More specifically, texts that contain a high amount of terminology, that
is, words or expressions that are used only in that specific field. Again the
translator needs the knowledge of the field besides his linguistic expertise.

Translation for dubbing and film subtitles - dialogues and narrations of feature
movies and foreign TV programmes need to be translated for the local viewers.
The translator needs to understand how expressions and words are received by the
people and the auditory dimension of the speech sounds.

Cultural translation - This is a new area of interest in the field of translation
studies. Cultural translation is a concept used in cultural studies to denote the
process of transformation, linguistic or otherwise, in a given culture. The concept
uses linguistic translation as a tool or metaphor in analyzing the nature of
transformation in cultures. For example, ethnography is considered a translated
narrative of an abstract living culture.




End of the Lesson - Review Questions

p -' V4 Comprehension |
a. WhatisTranslation? Explain with the help of suitable examples. i

b. Specify the goals of translation, with the help of illustrative examples.

c. What are the different types of translation? Explain with the help of suitable
examples.

d. What is the difference between a translation and an adaptation. Explain with
the help of suitable examples.

e. Read the texts given below and answer the questions.

A dEEwt ® Ao # PR T F FEE 7 FE omeges % F BT 1 dgmewe |
ARG TS a9 (6T 9 See (EeeT S VE® A S e gies S e 3 W
g T

The inceszant flow of runs from Sochin Tendulkar's bat vesterday sove West Indies a
fhurnilia ting defeat, At the IPCL ground, Tendulkar vet again showed his class and scared
ah uhbed ten centuny, Apart frombim, Dravid and Dhani g o scored @ halfcentury each,

(i) Using the examples given bring out the problems of translation related to word
and sentence level?

(i1) How many texts does any act of translation, primarily, involve?

(ili)  What are the technical names for the languages and texts involved in translation?

(iv)  Istranslation a transfer of meanings of the text or only its words and sentences?
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(iff)

(b)

f. Read the following texts and answer the questions that follow:

G & Il UG1 7 HTe 1 331 SIfed
FE T T 7 el ot 9E e T e

For the love of God, please don't lift the curtain over the Kaaba
Perhaps in that spot we may find an ordinary stone

Are the source text and the target text of equal importance in translation?

Is translation also a creative activity? Explain with examples from the above lines.

In the translation process, does the target text have its own significance
independent of the source text?

In translation, to what extent does the target text depend upon the source
text?

g. Read the following texts and answer the questions that

“frset ot ol w1 srafy B fagm 3 ged ® A 99 od aitedt g&qa R
£ Ia UH & TR a6 § o &, WA Rien-qu % ol an § off 72 8 amEn
?| i dEe T # A R

TR A el o Wi i U B Y9 i 11 3Ra ° @lg ford 21 T
Tl dielt o o8 ARATE HRARS SATd hl He@qUl WId hUAl el 4 I hl
EeriEmRIl




(] TR WEN T Rl AE o P e Tew 8 el WY g ¥ wee e T R
A 1 F R, ST UM S @ A FEAE F SR @ § i A €,
FE ¥ o TE W T W

(d) =t T R FIRE, O IHE T W
(e) &t g =t wyR-T-¥ I9-9T 4 IH-9-39 e

(i) Classify the above texts as literary and technical texts.

Literary texts :

Technical texts :

(i1) How would you distinguish between a literary and a technical text Enumerate
the features of both.

(ili)  How is the translation of a technical text different from the translation of a
literary text?
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(iv)  How is the translation of poem different from the translation of all other texts,
including literary prose?

h. What are the different types of trandation? Define each of these, giving an
illustrative example.

i How relevant is translation of classical texts? Discuss with examples to support
your views.

Ir (/ocabular)/

Define the following:

(i) Target language

(ii) Source Language

(ili)  Medical Translation

(iv)  General Translation

(v) Commercial Translation

(vi)  Computer Translation

(vii)  Legal Translation

(viii)  Scientific Translation

(ix)  Technical Translation

(x) Translation for dubbing and film subhitles




II  Application - Writing fort/wPony%lio

a. In groups of four, collect three samples each of the following from various sources.
(50-80 words)

i) Medical Script

ii) Commercial Script

iii) Legal Script

iv) Scientifc Script

V) Technical Script

vi) Literary Script

b. Now attempt to translate each one in pairs. Exchange your translations, modify,
edit, revise and keep it in your Portfolio.
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Lesson « Pro w“of

Translation

Activity 1

Understanding and Interpreting

Read the paragraph

Hfeat &1 ghan o foment weft ==t 7 g, UE % w2 fawpskia | e wem & e |
A 21 G Hled H 21 et 3R oft TR 81 B 1 S-91 df SR g §, R sl € 39 A
HfET &Y 1| 91K 1 o1 SIS, S-H G 98 TE ol THehT Seelid @T| a@w & q99
T et @ for 7a gfsu)

Answer the Questions given below :
a) What is the paragraph about?

b) Does the paragraph describe a particular locale?

c) Does the language and the expressions used by the writer indicate a specific place
and culture?

d) Now translate the paragraph into English

In the previous chapter, Translation and Translator, we discussed the four steps involved
in any translation activity. They were,

(a) Reading of the source text.
(b) Interpretation of meaning of the source text.
(Ghalib's §IRT TATIZ9T TET").
(c) Evaluation of the content and language of the source text, and

(d) Reproduction in another language of an equivalent text ( the target text, 'Desires
Come By The Thousands', translated from the Urdu by Robert Bly and Sunil Dutta).




All these steps involve what we understand by the process of translation. In other words,
every text of translation has to go through this process. If you take a close look at what we
are saying, out of the four steps we have enumerated, three are not about writing. These
three steps could be broadly characterized as processes of understanding the target text
andinterpreting it.

Activity 2
Tmmlati&g a/pamﬁmf/v

Now, translate the paragraph given at the beginning of the lesson.

i) How would you go about doing it? In other words, through what process or
processes would you take yourself as a translator?

ii) Wouldn't you spend fair amount of time in reading and understanding the
paragraph first, and then interpreting its meanings?

iii) Will the translation of the paragraph require you to wait, to reflect upon and
interpret the exact meanings, and then start rewriting paragraph in the target
language (English, in our case)? Let us look at the first sentence itself.

ol B gfrr 3 foma @it o= = 5, O e E-favogntar

o How would you begin its translation into English? Does its syntax make you stop to
think it over?

o Will you, then, make an attempt to grasp its meaning in totality?

o And, then, will you attempt at an equivalent English expression of the meaning you
have just grasped?

Indeed, the translation process can be described as:
a. Decoding the meaning of the source text; and
b. Re-encoding this meaning in the target language.

The source text above is the paragraph in Hindi for translation and the target text is your
translation of this source text.

Translation, it has been noted is a disturbing craft because there is precious little
certainty about what we are doing... (Biguenet and Schulte, Introduction. The Craft of
Translation). The translators always have some questions on their minds.
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Take a look at the following translation, and see if there are questions that you might like
to ask.

;f'n:‘(-m SRS LIS LT LRSS RIS SRS LIS LT RS '/i;%
4 W @ fReR MU, ger T @i ¥

W
{7 d
Z(— W R e, 9 9 #E | I(
¥ S X AR gepe, W ufd 48 | ¥
¥ [ AG 9T dY, S A HIE v

¥ HRTag g{’

A ALE NS NS SIS HLE T LRSS HLE IS LIS SIS SRS L S

,7
P

A
A

X

This extract is from Mira Bai's B @ fReR Tater which has been translated by Krishna
Bahadur as 'l know only Krsna'.

NS ILERS LIS SRS LT RS SRS SRS SIS LIRS ST AR TR
31’\' I know only Krsna 3"{
¥ ¥
¥ I know only K'rsna ¥
¥ no other, v
J I have nothing to do with ¥
¥ relations or cousins, ¥
{vr or even my brother Krishna Bahadui Ei(\,

AR ALEINS LIS SIS ILENT OIS LGRS SIS SRS ILE NS LIS A s
-

As a translator, you might experience certain basic questions brewing in your mind time
and again.

(a) How to read or interpret a given text and grasp its meaning before it is translated
in translation can take place?

(b) How can equivalences be established between the semantic and cultural
differences of the two languages involved in a translation?

(c) What is a successful translation?

All acts of translation begin with a close reading or readings of the given text to
understand the theme, the ideas and the attitudes expressed in the writing. The reading
process of a translator is somewhat different from that of the ordinary readers.
Translators by necessity read each word and sentence at least as carefully as the critic or
the scholar. Even the smallest detail in the text cannot be neglected.... They explore each

word first as word and then as a reflection of a larger cultural and historical context.”
(Biguenet and Schulte, Introduction. The Craft of Translation)
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Activity 3
Mndemfandinﬁ Translation

Read both, your translations of the prose passage given at the beginning of the lesson and
the extract from Mira Bai's poem, and reflect upon understanding and interpreting being
an important process of translation.

Pick out words and expressions which have cultural and historical associations and which
require deeper understanding and meticulous interpretation. Write them in the space
provided.

The Sourceand, Turget Culture

Translation in Hindi of a Tamil narrative poem
A o T D el el SR

FT He foa1 @St @

Tel KUY A IEY e,

‘Sl 5 ST ®

ol wEl|

T i # <@ &l W @ g

R AR ST g T €

English Translation of the Hindi text

Shespoke to hohe, batstood there
Witha ut speal g o Kahina ki who beggedof her!
Speak fo el Listen evenyone! Idan't see

My husband, My mind s confused,

The above extract is from Cilappatikaram (from the book of Maturai), a narrative poemin
Tamil by Ilanko Atikal. So you can see that the English text, in the above case, is thrice
removed from the original Tamil text. The English text being a translation of the Hindi text
which itself is a translation of the Tamil text. The foremost challenge for any act of
translation is to preserve the cultural contexts of the source text in the process of
translation.

As said before, any act of translation begins with reading. Reading is infact already the
first translation in the mind of the translator and the actual translation is a modified
reproduction of this first mental draft so to say. This process is a process of understanding
the world and the modes of communicating our understanding of this world. The famous
reception theorist Gadamer has said that all acts of communication are acts of
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translation. We have an idea in our mind and find words to express this idea in words such
that the other person, the hearer, gets the idea. That is we translate our cognition into the
hearer's cognition, a process of thought transfer. Reading for a translator is the process of
making a meaning and not the description of a fixed meaning.

Now, let us read again the extract from Mira Bai's TRt e MUTer and its translation.

NS LI WIS LIS VL ING M EC NG L IE M ECINS IEC I W LEINS ILC IS VL& IS L&

X 3
N

-

¥ ¥
v 3 A frew e, T T 3
¥ & R "1R qee, o0 ufq 9% | ¥
¥ TG G TG S, SO T B ¥
4 I know only Krsna ¥
Ef\, no other, {'<,
¥ I have nothing to do with ¥
IS relations or cousins, IS
EZ‘ or even my brother s

<y \E
- -
A T e O T L T L A A T L T L T T L

To decode the complete meaning of the source text, the translator must consciously and
methodically, interpret and analyze all the features of a text. This process requires
thorough knowledge of the

(a) grammar,

(b) semantics,

(c) syntax,

(d) figures of speech,

(e) idioms,

(f) cultural contexts, and
(

g) the genre/register of the source text, as well as the culture of its speakers. And
the translator needs the same in-depth knowledge to re-encode the meaning in
the target language. In fact, in general, the translators' knowledge of the target
language is more important, and needs to be deeper, than the knowledge of the
source language. For this reason, most translators translate into a language of
which they are the native speakers.

Lets ;awg/ the examples glven

(a) Grammar / Poetic grammar :

= A 99 o 79 Fer
w1 37 e

It is important to decipher the poetic grammar (the word, phrase and sound sequence) of
the source.
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For example the word sequence @ ST 7 in the first line necessitates A «ft @ in the

second line. A translator has to pay attention to the poetic grammar of the source text to
decode the intended meaning of the poem.

(b)  Semantics B ST 9 | I hHEl

Atranslator should not be misled by the surface meaning and fail to interpret the intended
meaning of the line.

There is an ambiguity in the meaning of ‘9%’ and ‘Td’ which the translator must be alive to.

(c) Syntax
fe STedt-STedt @erdl 2!

One may translate this line as-
1.) The day fades away quickly.
2.) The day fades away swiftly and swiftly.
3)) The day swiftly fades away .

Thus it is important to see the syntactic sequence between the adverb (Siei-siegt) and
the verbininterpretation of the line.

(d) Figures of speech

The translator has to be conscious of the metaphorical meaning of such words like ‘921’,
‘rd’, A9t etc. For example, the word ‘#fSi@’ here has the same metaphorical meaning
as milesin Robert Frost'immortal lines miles to go before | sleep.

(e) Cultural context

The image of a rural Indian traveller makes the literal interpretation of the extract
possible.

Also, the line, T STeRI-Sie’l &ardl 2 lends importance to the cultural context in the
interpretation of the line . An English poet might instead have said the sun sets swittly as
you can see the word ‘@aidl’ cannot be interpreted as sets because of the different
cultural context.

(f) Genre/ register of the source text

The genre of the source text, lyric, in this case further influences its translation. The end-
rhyme -l the double rhyme =il & - @erdl €, adverbial repitition Sie<i-seal
translation of the source text.

In addition, knowledge of the subject matter under discussion is essential. But many
newcomers to translation believe it is an exact science and think that there is a one-to-
one correlation between the words and phrases in different languages. In that vein, many
assume all one needs to translate a given passage is to decipher between the languages
using a translation dictionary. On the contrary, no such fixed relationship exists and the
translator has to struggle to find equivalents, which most often are not there, create
expressions to communicate the ideas. Suffice it to say, while equivalence is sought by the
translator, less rigid and more analytical methods are required to arrive at a true
translation.
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There is also a debate as to whether translation is an art or a craft. Literary translators
argue that translation is an art, though it is acknowledged at the same time that it can be
taught. Other translators, mostly professionals working on technical business, or legal
documents, approach their task as a craft, one that cannot only be taught but is subject to
linguistic analysis and benefits from academic study. Most translators will agree that the
truth lies somewhere between and depends on the text. Asimple document, for instance a
product brochure, can be quickly translated in many cases using simple techniques
familiar to advanced language students or even by some machine translation software if it
is available. By contrast, a newspaper editorial, text of a speech by a politician, or book
on almost any subject will require not only the craft of good language skills and research
techniques but also the art of good writing, cultural sensitivity and communication.

Emlmtinﬁ Transtlationand Problems ofT ranslation

Translation can be evaluated on the basis of two criteria:

1. Faithfulness, also called fidelity, which is the extent to which the translation
accurately renders the meaning of the source text, without adding to it or
subtracting from it, and without intensifying or weakening any part of the
meaning; and

2. Transparency, which is the extent to which the translation appears to a native
speaker of the target language to have originally been written in that language,
and conforms to the language's grammatical, syntactic and idiomatic conventions.

A translation meeting the first criterion is said to be a faithful translation; a translation
meeting the second criterion is said to be an idiomatic translation. The two are not
necessarily mutually exclusive.

The criteria used to judge the faithfulness of a translation vary according to the subject,
the precision of the original content, the type, function and use of the text, its literary
qualities, its social or historical context, and so forth.

The criteria for judging the transparency of a translation would appear more
straightforward: an unidiomatic translation sounds absurd, and in the extreme case of
word-for-word translations generated by many machine translation systems, often result
in patent nonsense with only a humorous value (for e.g. round-trip translation).

Nevertheless, in certain contexts a translator may knowingly strive to produce a literal
translation. For example, literary translators and translators of religious works often
adhere to the source text as much as possible. To do this they deliberately stretch the
boundaries of the target language to produce an unidiomatic text. Likewise, a literary
translator may wish to adopt words or expressions from the source language to provide
local colour in the translation.

The concepts of fidelity and transparency are looked at differently in recent translation
theories. The idea that acceptable translations can be as creative and original as their
source text is gaining momentum in some quarters.




In recent decades, the most prominent advocates of non-transparent translation modes
include the Franco-Canadian translation scholar Antoine Berman who identified twelve
deforming tendencies inherent in most prose translations and the American theorist
Lawrence Venuti who called upon translators to apply foreignizing translation strategies
instead of domesticating ones.

Many non-transparent translation theories draw on concepts of German Romanticism,
with the most obvious influence on latter-day theories of foreignization being the German
theologian and philosopher Friedrich Schleiermacher. In his seminal lecture On the
Different Methods of Translation (1813) he distinguished between translation methods
that move the writer toward [the reader], i.e. transparency, and those that move the
reader toward [the author], i.e. respecting the foreignness of the source text.
Schleiermacher clearly favoured the latter. It is worth pointing out, however, that his
preference was motivated not so much by a desire to embrace the foreign but was rather
intended as a nationalist practice to oppose France's cultural domination and to promote
German literature.

The concepts of fidelity and transparency remain strong in Western traditions. They are
not necessarily as prevalent in non-Western traditions. For example, the Indian epic
Ramayana has numerous versions in many Indian languages and the stories in each are
different from one another. If one looks into the words used for translation in Indian
(either Aryan or Dravidian) languages, the freedom given to the translators is evident.

Issues ofConcem/

1. General Problems

Translation is inherently a difficult activity. Translators can face additional problems
which make the process even more difficult, such as:

a)  Problems withthe sourcetext:

o Changes made to the text during the translation process

o Illegible or difficult-to-read text

J Misspelt or misprinted text

o Incomplete text

o Poorly written text (ambiguity or incomprehensibility)

o Missing references in the text (for example the translator is to translate captions

to missing photos)

o The source text contains a translation of a quotation that was originally made in
the target language, and the original text is unavailable, making word-for-word
quoting nearly impossible

o Obvious inaccuracies in the source text (for example prehistoric Buddhist ruins,
when Buddhism was not founded during prehistoric times)
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b)  Languageproblems

° Dialect terms and neologisms viz. ladi for 'girl'in Rajasthani
o Unexplained acronyms and abbreviations
° Proper names of people, organizations, places, etc. Often there are already

official target-language translations for such, but if not supplied by the client they
can be difficult to find out

o Obscure jargon

o Obscure idioms

o Slang

° Stylistic differences, such as redundant phrases in a source language, when
redundancy is frowned upon in the target language

° Differences between languages with respect to punctuation conventions
Other

° Rhymes, puns and poetic metre

o Highly specific cultural references

° Humour

° Insider information (insider references not accessible to a third party or outsider)

o Words that are commonly known in one culture but generally unknown by the

layperson in another culture, such as Chinese (fen1 duol jing1) meaning
phytoncide': these generally require the addition of an explanation

o Subtle but important properties of language such as please gloss or dissonance

¢)  Untranslatability

The question of whether particular words are untranslatable is often debated, with lists of
untranslatable words being produced from time to time. These lists often include words

such as 3924, a Portuguese word as an example of an untranslatable. It translates quite

neatly however as special body pastes for ladies But the word does have some nuances
that are hard to include in translation: for instance, it has cultural connotation, a
subtletywhich is not clear in this basic translation.

Some words are hard to translate only if one wishes to remain in the same grammatical
category. For exemple, it is hard to find a noun corresponding to the Hindi k<Rl
We might translate it is the sacred pot. But again this two-word translation does not
proximate to the actual meaning of &hei®1

265

S

P

.

L

- 4

B

e

W |




So unless, the word or term is specific also to the target language, it is very difficult to
sucessfully translate. For example how would one translate 74 @741

(i) to eat yoursalt
(i1) to be loyal to
(i1) devoted slaves

Activity 4
7 rwlati&g Words

Tryto transtatethese words ﬁfom/tﬁ& Hindito t/wEnﬁ[o':/u:—
1. Tyfa

2. UsHEgRe
3. et
4, g =
5. W -TA
6. U
7. YO

2. Whic/vowuadﬁwltto translate?

Comumon words

The words that are truly difficult to translate are often the small common words (for
example, in all its various uses the word Sft, f<&, 919 and so forth).

Cultural aspects can complicate translation as Hindi speaking people in India call U as

their culturally, common bread, which is not the same as denoted by the English words
bread.

Differing levels of precision inherent in a language also play a role. For example if
one is referring to a person one would say qH or 3119 depending upon the age or esteem of

the person addressed. Conversely in English we have only you to refer to a person
irrespective of age or esteem.
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A language may contain expressions which refer to concepts that do not exist in another
language. For example the Hindi expression 3R IARAT is an important cultural concept,
which does not exist in the english language. If it is translated as to welcome the cultural

concept inherent in the Hindi word is entirely lost. This kind of simplistic translation must
be avoided.

The problem often lies in failure to distinguish between translaton and glossing.
Glossing gives a short (usually one-word) equivalent for each term. Translation decodes
the meaning and intent of the text level ( not the word level or even the sentence level).

Words like S9Z7are hard to gloss into a single other word but by giving two or more words

they can be perfectly and adequately translated T2t has perhaps a better claim to being

untranslatable, since even if we resort to saying Indian bread we are relying on our
audience knowing what this is like.




End ofthe Lesson - Review-Questions

7

Read the followug extract ﬁomt/w short story Raag Darbam'éy Shwilal
Shuklaandtranslate it into Enﬁlo':/b

= F ATF F A AR T A SR T W A @, I T I W qew A F
TF TS ST FRAT 41, TAr s a1 % 9% S A 0 e % O, 9, 9E,
e T F FTHEY HE F1 CREH T 3 g S

(@)

(b)

(c)

(d)

(€)

i)

Would the translation of the above text require you to read it more than a few
times?

Is translation aninstant activity?

What are the different processes that you as a translator would go through in
translating the above text?

Enumerate the different processes of translation in the context of your translation
of the above text.

Is culture animportant aspect in the process of translation in the above case?

Read the follom@ extract from the short story S & faerer, by
Premchandandtranslate it into English.

el Y T N TEs R & O W T e 4 SR-, TR
Tt i ¥ gt xu 4 = R o ¥ et wem a, @ e g et i
ot v wher vm e % e fawm i SR T .
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(iff)

In the context of your translation of the above text, would you describe translation
as a spontaneous activity? If not, what are the preliminary steps you would involve
yourself in before you reproduce the text in the target language?

Does the translation of the above text include interpretation of meaning of the
source text? Explain with examples.

Does the interpretation of the meaning of the source text, as a process of
translation, enable the equivalence in the meanings of the source text and the
target text?

Explain, with examples from your translation of the above text, the process of
translation as

(a) the decoding of the source text, and

(b) the - encoding of the meaning of the source text in the target language




(vi)  Would you call the above text an example of a culture-text? What importance
would you give to the cultural contexts while translating the above tool?

3. {) Readthefollowing extract from the poem, &7 Siedt-wet zera 81 by

Haviwanshral 8

B =M 999 J 79 %8,

Hrge ft @2 37 E-

TE = T 3 1 T -] = )
(e R s e e L

i)  Tramslate & into enﬁlo:/v

i) Howwouldyoudecode the meaning of the above text inthe process

of translation? Explain interms of
a) grammar,
b) semantics,
c) syntax,
d) figures of speech
e) idioms,
f) cultural contexts, and
g) the genre/register of the source text

4. On the basis of)/ow rmdinﬁ ofﬂwcﬁapmmmmwnt&xtofwth&
three texts gwen above, discuss in groups of 5-6 the various problems of
tramnslation. Make notes and write an essay in 200-250 words on

Translationandits Problewms.
S. Define the following and, give relevant examples
a) Process of Translation
b) Glossing
c) Unstranslatibility
d) Source Text

e) Target Text
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Tools
0

f Translation

The Tools omemlatiom

By now it is clear that translation is a complex activity involving basically more than one
language and culture, and the processes of translation move from a grasp of a primary
meaning of words to an understanding of the culture and the contexts of the discourse.
Does the translator make use of certain tools to perfect his skill of translation? What are
these tools? Think for a moment.

Read these lines from Kabir's @al 3@d w1 dNMT translated into English by Vinay

Dharwadker as The Simple State.

el S@a T ST
Tefl @ S SR
Tl el d IR 1| S S e o)
et @ LRt 2@ U1 Y S 1|
ST AR T e o1 76 g =& T 1)
g 3@ IR Sifern a fehare 3 1)

The Simple State
Listen,
You saints
| see that the world
Is crazy.

When | tell the truth,

People run

To beat me up—

When | tell lies, they believe me.

I've seen

The pious ones,

The ritual mongers
They bathe at dawn.

They kill the true Self
And worship rocks
They know nothing
I've seen

Many masters and teachers
They read their Book,

Their Quran. Vinay Dharwadker




Here is another translation of the extract.

Hark

You Saints!

This world is insane indeed.
People

They dislike the truth

And belabor me

But willingly accept my lie.

| have seen the pious ones
and the slaves of ritual both bathe at dawn.

Killing the true self
They worship mere rocks.
They are indeed ignorant.

I have seen

many a master and a teacher
Read their Book

Their Holy Qura'n.

Now, would a translator need certain tools to help her/him in the process of translating
the above extract from Kabir's poem?

He/She certainly would. You would agree if you read the lines carefully again.

What kind of tools would he need? To answer this, let's look at the following words from the
poem.

Activity 1

1. Writethe meanings oft/w above words ﬂfter rmd(ln:q both the source text and,
t/wta/jetﬁ&xt.

Mark the line length and pattern of the source text and the target text. Do you observe a
difference in the line structure? What could be the possible reason for that? Is it because
the translator has to adapt the meanings of the poem (in the source language) to the
English syntax? In order to do that, he would also need to know the syntax of the source
text.
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So we know, as of now, that the translator has to make use of reference materials to be
able to understand and interpret the source text. Some of the tools of referencing are :

(a) Dictionaries, and
(b) Grammar

Activity 2

But what other tools would the translation of the above poem, require? Reflect upon the
following statements.

(@)  Har @ S SR
(b) AT T e @I
(c) U aififerar

FMoutt/wmeam'nﬁ: zfth&uéouwtateme&dwftwread@ both the source and
thetarjet texts

(a) Does Kabir make cultural statements, in the above instance?

(b) Does the translation of the above statements require a tool that would give more
elaborate meanings than dictionaries do?

Certainly, these statements require knowledge about the cultural contexts as well as an
understanding about the register of the source text. For instance, doha, is the register of
the above poem. Hence, the other reference materials that the translator has to make use
of, as tools of translation, would be

e Culture-histories
e Glossaries of specific registers

Familiarization with the software available for various kinds of machine translation is also
required. Those who wish to become reasonably good translators have to master the art of
using these tools. They must know, for example, how to use a dictionary and what
information a dictionary can give.

Dictionaries

There are different kinds of dictionaries that serve different purposes, for example,
monolingual dictionary and bilingual dictionary. A monolingual dictionary enables you to
access the basic grammatical information and lexical equivalence of the words of a
language. Such monolingual dictionaries range in size from a concise 2500 word dictionary
to the Great Oxford Dictionary of English, which has more than half a million words. The
monolingual dictionary may restrict them to giving all the meanings of a word, while those
that are prepared on historical principles will also give the history of the development of
meanings and the usage of words.




Then there are monolingual dictionaries of particular registers or domains. So, we have
dictionary of biology, geology, politics, religion etc. Such dictionaries are of great use
when we are doing registeral translation that is the translation of writing belonging to a
particular register. Such dictionaries will help in choosing equivalence from a target
language by looking at various synonyms that are noted in a monolingual domain
dictionary.

However, most useful for a translator is a bilingual dictionary, such as English to Hindi
dictionary. Bilateral-bilingual dictionaries are available and are the most important
equipment for a translator. Then some translation from Hindi to English will require both a
Hindi to English dictionary as well as English to Hindi dictionary.

Thesaurus, if available, is also very useful. A thesaurus gives synonyms for a word and
helps to capture the nuance for a word given in a particular context. The translation will
benefit from thesauruses of both the source and the target language. However, not all
languages are equally rich in their dictionaries and less so in thesauruses. While English
has the famous Roget's Thesaurus not many Indian languages have thesauruses.

Glossaries are also useful as these are structural lists of vocabulary of a particular register
and not much effort is required to refer to them. Such glossaries are available particularly
in the technical domain. But the most important skill is the ability to process a dictionary
foritsinformation.

Under each entry it gives the pronunciation, grammatical category, its meanings as a noun
in a given order, its meanings as a verb (if it's also a verb) in a given order and examples of
the use of the word in those meanings.

A bddzﬁuaédictiomr)/, say Hindito Eftﬂlo':/u, also gives information ina certain
order. W&reprod&w&wpa_qaﬁomHM-E@l&:/vd&ctiowy:

Activity 3

1. Refertothedictionary extractandfindequivalent wordsforthe following:

1 IEEEY!!
2 faaar

3 fafa

4 IGEl

5 lEkIERED
6 Tersreret
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3. Rfﬁrto wdéctiowy andpick out words ﬁomth&ﬂl[owinﬁ which do not

have equivalents in English.

(@) =@ d)  SerEm
(b) T () @Ry
(c) it (f) =

Reference books include histories, books on mythologies, geography etc. particularly
when there are allusions to some events of history or cultural practice, we need to refer to
the reference books to understand what they stand for before we try to find an equivalent
in a target language.

Computer as a tool of translation becomes particularly relevant in a situation where the
speaker knows one language or a book is written in one language, whereas the listeners or
the readers are speakers of different languages. Think of such situations.

What about the United Nations? The United Nation has, in its constitution has given
English, French, German, Russian and Spanish the status of its official languages. All
important documents of the UN are translated in all these languages.

Similarly, all the speeches given at the UN also need to be translated in these languages.
There are different channels running in different languages of translation. The desk of
each member is connected with the channels of different languages. Each language is
indicated by a button. All that a member has to do is to press a particular button to listen
to the speech in whichever language s/he wishes to. You must be wondering how it is
possible.

The translation is monitored from the Audio-cell, which is behind the hall. Translators of
different languages sit in their respective cells with ear phones and a microphone in their
hands. Because of their great skill in the source and the target language, they can
translate the speech at the very moment. What they speak on their microphone it
immediately reaches the desk of the members in the hall.

Computer-Assisted Translation

Computer-assisted translation is successful particularly in the field of administration, and
science and technology. In these fields, the meanings of the words or sentences are fixed
and certain. They are often repetitive. It is possible to take help of computers in the
translation of such texts.

Machine translation (MT) is a form of translation where a computer program analyses the
source text and produces a target text without human intervention. In recent years
machine translation, a major goal of natural language processing, has met with limited
success. Most machine translation involves some sort of human intervention, as they
require a pre-editing and a post-editing phase. Note that in machine translation, the
translator supports the machine. Tools available on the Internet, such as AltaVista's Babel
Fish, and low-cost translation programs like Babylon, have brought machine translation
technologies to a large public. These tools produce what is called a gisting translation a
rough translation that gives the gist of the source text, but is not otherwise useful.
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However, in fields with highly limited ranges of vocabulary and simple sentence structure,
for example weather reports, machine translation can deliver useful results.
Alternatively, the use of a controlled language in combination with a machine translation
tool typically results in largely comprehensible translations.

Engineer and futurist Raymond Kurzweil has predicted that by 2012, machine translation
will be powerful enough to dominate the translation field. MIT's Technology Review also
listed universal translation and interpretation as likely within a decade in its 2004 list.
Such claims, however, have been made since the first serious forays into machine
translation in the 1950s.

The other field is Computer-assisted translation (CAT), which is also called computer-
aided translation. It is a form of translation where a human translator creates a target
text with the assistance of a computer program. Note that in computer-assisted
translation, the machine supports an actual, human translator. Computer-assisted
translation can include standard dictionary and grammar software; however, the term is
normally used to refer to a range of specialized programs available for the translator,
including translation memory, terminology management and alighment programs.




End ofthe Lesson - Review-Questions

7.

(b)

Comprehension
What are the tools of translations? How can these enhance the quality of

translation. Explain with the help of suitable examples.

What do you understand by Computer Assoiated Translation? How can these be
used?

Vomﬁula/)/

Define the following and give an example of each:

® Tools of Translation ® Syntaxof the source text
® reference materials ® registrar of the source text
® culture - histories ®  Machine translation.
e Software for machine translation ®  monolingual dictionary
® bilingual dictionary ® lexical equivalence
® Thesaurus ® Glossary
® 'gisting translation” ® computer-assisted translation.
Writing Tasks
Read the following extract of pay-in slip of a bank
o 4@ S TEl
=@ A, A TE T ...

e i fom % S OTEE 9 T + w=d =@ o T CTH R =

What tools of translation would you use to translate the above pay-in slip used in a
bank?

Translate the pay-inslip

Read the following words.
TS, ST, Jeleieh, ST, SaTd, e eh T, ik, o], Metar
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(i) Which of the above words can be translated using the software for machine
translate?

(i1) Translate the above words

(iii)  Mention the tools of translation you have used.

Project Work

(i) Work in groups of 5-6 students.

(ii) Pick up a dictionary and/or giossary of technical terms of subjects like Economics
or Geography, Physics, Chemistry, Accountancy etc.

(ili)  Take a page in Hindirelated to the above subjects.
(iv)  Discussin groups and attempt a translation

(v) Write an essay on the use you made of the tools of translation (dictionary, glossary
etc.)in translating the page.




Endofthe Unit - Review-Questions

A

a.

(@)

Comprehension

What is translation? Is it a transference of language or a recreation of thought and
emotions from one language to another. Give your opinion.

What is meant by carrying across in translation?
Isit possible to identify a source text and a target text? What would you use?

In what way is translation a complex activity? State the various steps of the
process of translation?

What are the different challenges of translation?

Is translation a homogenous activity? Do different kinds of texts pose a unique set
of problems to the translators? Explain with illustrative examples.

Translation can help in bringing together different cultures, their commonalities
and uniqueness, Discuss.

How does the grasp of the culture of the source text and target text improve a
translation?

How does a translation overcome untranslability of words and expressions of the
source language?

What is computer translation? What are its limitations?

Rmott/wfollowwg extracts Mtrwlaﬁzt/wmimth&:pmjmédow

ST =ATH e H Fed g
o a7 4 A

i ®1 eam w5
I T =7 =

[From Waariz Shah by &mHta Pritam)
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(b)  TEEEITT W & feliTd qrE e o F AUST H ey W ET w024 B
HIFT 7. 40 FHE T )

3 Oon the basts of your translation, answer the ﬁ)llowwﬁ

(a) Define a tool of translation?

(b) Will you, as a translator of the above, require tools of translation?

(c) What are the different tools of translation?

(d) Will you need different tools of translation for the two different source texts
above? Why?

(e) Can this text be translated using a Machine Translation tool?

(f) What kind of texts would require a Machine Translation (MT) tool? Why?

4 Rea.d/tfwfollowug t&xtmdwwertquwtiom thatﬂl[ow

(@) 39 9HT 9NA foeM & &5 § 72 Sedl %l @l R
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(d]
(¥)
(a
(
(c)
(d)

EENECE
gu-9¢ @ @l 2|
1S el FOYT TS ©
A
gu-99 @l @1 2|

FITS F FTF o Fal, TEI-=H = 9, Yoy a9 S 3 ==

TUH WEAE FET ENIAC (TR ~[Aeh 2l U Foraiel) SFE &
EEearE fRarame § 9 1046 B 95 3R T Al

Clm’;?j/ theabovetextsas:

literary text

technical text

cultural text

texts of specific register

(tt) Translate the above texts:

(@)
(b)

(€)

(d)

(i) Nowanswer thequestions given below:

(i)

What different tools of translation did you use for translating the above texts?
Be specific
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(i1) In the context of the above texts, how would you explain the importance of the
following as tools of translations ?

a) Dictionary

b) Grammar

o

Glossary of register

(
(
(c) Culture-history
(
(

e) Computer Software

5. Gwethemeaning ofth&fol[owug words :

a) Etymology h) Rhetorical translation

b) Metaphrase i) Diffusion (in translation)

C) Paraphrase 1) Adaptation

d) Equivalents of intent k) Semantics

e) Equivalent-text 1) Fidelity (in translation)

f) Language barrier m) Transference

g) Concrete words n) Cultural Connotation (in translation

6. Writing Tasks - For the Ponfolio

a) Given below is a short poem in Hindi. Read it and complete its translation by
using the words and expressions, given in the box below.

HAA

J gefw &
q 2 S
fgera € =l
seclish |, Walleh o
HY... IS &R &,
AT
IR -army 2Afa-faer &1

Tranzlation

3Sd & T9-TeAqq a9

TR IS € H

TS &

IO TR W

T el &I B -
HEECH S|
M T BR,
TS odl =0 &1 SR
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Complete the translation b)/ using words glven in the box below:

-
-

S ALEIRS ALEINS HLE IS LIS OIS HLE NS LIS LLE IS HOE IS 8IS P8 S E

N Affection N
¢ . ¢
E‘”, They are neither rare E;’
5 Nor a) >
;5 Not at all available ;&’
X On earth or in heaven X
:7‘(’ Tears....of b) ;;K’
£ Of the soul ¥
¥ Of c) unafathomable! ¥
W \
¥ ¥
¥ A dark cloud of tears surges ¥
E\{, Form the d) ¥
o Pilgrimage of the e) 4
gv\, And then..... gv\,
“(' At that movement when .‘(’
:’ The of holy feelings gv’
:\, Spreads on the face ¥
5 Both eyes filled with tears, ;s
:‘\: The edge of the sari wipes them away! :"
X g

-

NS IEE UG VEC IS W EC IS W EC IS W EC IS W EC IS W EC IS W EC IS W EC IS W EC IS VL& S 1 L&

b) Read this excerpt from a short biography of Amrita Pritam in Hindi. Translate it
into English.

You may use the words and expressions given in the box below.

ST | 1 S TSIiaTel | 99 1919 H g2l 3= Biel 39 9 & for@ 1 3[& & f&=n| 37eht
Hferdretl & <yt Te Sfear fhwon’ (1935) 31k ‘ omfid @’ (1930) URuRe fga
S oot © Fafefa strraigel Swaw &) AR frew sy o e @ e o
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M F AT B T W S e Fd e T # T A6 3 Hewere
M e 21 1o40 3 30-TH9H ® TEY A T Gl o T T8 W S S HIgem
Wt M=t | a1 67| foar=m =it 59 9fmmae 72 Hae 97 ol # e,
ST AT AT o ST = T RS ST S IR T R (10700 T SEY &
oF Tl aE-wE 2, e i S et g o e Reaitem el ey @
2 T B S U 1056 J WES SR TR S S 9E w6l T8 e
TR TEAT SRR R T T AT S A s % ST U o =i T we
2l

Verse, sentimental, homiles, motives and themes,
conventional, under the influence of, progressive writers'
movement, important works, protest and self-pity, gravel
stones'indignition and humiliation,

Traumatic violation of womankind, conflict, feminine
concerns.

7. Project Work

Work in groups of four or five and do the following :

(a) Collect two short poems and two short stories in Hindi and translate them into
English.
(b) Discuss in groups the various aspects of translation process such as
° language, including idiomatic expressions
° Cultural contexts
° Intention of the speaker, character or writer

(c) Choose a literary text and a technical text of your choice. Read the texts in
groups of 5-6 and the translate them making use of the different tools of
translation.

(d) On the basis of your translation of the two texts, make a presentation on the
importance of the tools of translation in the translation of the texts of different
registers.






