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et o1 fewmn o9 W@ 81 I Bd1? Foud iU fF R o fak
Y q HifHq ®© S a1 Wi SR Tt STel deh) 8+ 1 Haod §
foh 3TaE 1 G AFEE gfwan o S g9 iR o "o, Hegeiier 3R
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- warand i

SR 1 A Tk o791 oh H2F ol (TRt amon § wfea = fafea &)
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o o S ? § 38U Tl
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. 3R 3§ &, 9 9T
U wgHT § g R g ég ’
. R FieT a1 o &
S-S STl =S )
) - FeT TR Gl
(4 -5 s gIT TIER AT &
vidwifra § oY SR @y .
. . 3R ST B S7erl)
g e d TH-gR Al Tel (i )
Fl A T aSt gEr o 7
EREY The Rich
_ Will make temples of Shiva
Make a list of 4-5 translated What shall |
texts from your mother tongue A poor man
that you have read or are do?
familiar with. Compile these My legs are pillars,
for your portfolio. Now share The body the shrine,
it with the class to make a The head a cupola
comprehensive list. of Gold.
\ / Listen,

O Lord of the meeting rivers,
things standing shall fall,

but the moving

ever shall stay.

(SIS ST7aIR)
—QIYR : 341 HT T, GIATaE 92

3IATE T YT N YTEATHAT

S HT I H SR HT O SR WA A
98 T 21 Te Wi =S¢ ¢ o sHifae R it o
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b i b
AT WA GEHH T S ‘SaR s’ € ol @
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Yohem W S IR g ) e wwietf W SE i w1 M, ged @R SUeh

Yo w3 1 fafy ok ot gt 21 =5t O Sd Sis = - ST - Sdrere -
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WY T MESdw @Al € S SHE! AT A W el B o e s
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F3 T < 21 U SR SRl o, 5 HIE € S I
A o 1 fomae &l 2, @ o T o vedd A T @
T § AR foran wmar €, R gEd et o SE@ % R W
o= daR o S ®, 9% off U R A oras & 71 A
A F TR W AT FGAR ok T W TH TH & o w7
g aiven o Tl @ affe | e fRar gen U € SR Te
IRl T B ® TR g fafire @ 91 TR ST STa
Fiem (W9) fordt © ww A feraar ®, 99 <ifow igst o
&, @ 9 i YR 1 HE WS | AR % TRA v R
7 fiionds wiem (W) #Ed §| 30 YR, 3TaR &1 e faeeit @ UH GSH W HH
F% T H FE THER G T aqreTsit ¥ &R Arl-"ahd
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3gare Y rqareE:

AR HH o faq Tk @ stfess wwet | uH 91 Sed @1 wH ¥
IO 7 ST WE ¥ AR H a1 I ST € AIfET| T, SR HIiE
AR TUSH, Tl 3R & 3 A st et de W ®, a9 Sed qgd
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FX | AfhT HH W HH I qOC a1 T & =fey, quft Tqers w @l
et | 3R Tereft oht féel iR SiUstt ol © o ofg T8t 9 ofusht o iR efusi
T & o orgas &1 w1 H TR e I8 S o & ¢ foh Gia e ok
T B A&d A 1 ST=S1 I SIS o fT0 ST&d TRMI | &1 AR |qrnsi
% Y- AUYSH Hl IR ff IR el Fifeh fava-R & 9=l §
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Fe 9 Tafud w&d
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TEl T@ A hI
A o 98 W
feh erqarg wh wgd €
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81 I8 fok = =it
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| T Tk e A
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Tk W oF & i
TEd o o 9Re Y
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T Tar & fw ¥ QY ¥ St T %l@l’ﬁ,mgollq%:‘%q
affeess o sifuss HosAeiior iR TAMYfa 1 STavdehdal el 81 Weh 3Tes0
IATE ard B Ueh Tt rfeafea B eifqvmifad =€ et o7R &W #E
for TSm0 =afem 1 T 1 STER Rl ST @1 B, arkd | STeres 1 SEeh
Y Tk S Goe o Sl ¢ 3 fEAifeT 36 gHe o Wid g9 HagAsi
B S ® € o AR % o SCAM 91 eH arad W ST HeH / Hag
F FHhd € A el rlq gl & e o Yew el A Wiehfad e W
WISl Y U € A1 el Tl e 1 Sevd U8 ® b v 9@ WAl o Wi
Gl Al Weyl TS i o a8 ® fh 99 ew 6w ®9 9 fame / deeie
fawal / oaIR Gee Ees w1 AR #R W@ e € df 3Eh! erued Tud
gl € A Trae ok Wi qeAt i oAed Ao H WEA W A, HelhTe

1 YA A T SATAR HA g SUH Tgd P9 3T e B
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U 3T SIgaTe
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AR HT HT Tk 3R U8c] & — IS H Il A <@ enn fom fhdt gan
T g oo foRel Th O H e @1 E © IR WY @ WY FE qE At
STeh! STl b1 STATE’ Tl oAl @1 S T STAIE T @1 Bl € SU g
(32UR) FEd T T SR 1 o8 %W 9t 6 Gehal & W feifad &9
T A T B AT I8 TR TSR B o W, TET W R TH A
M W, frdt 91 ® 30 9o ¥ et forama, feoqoft, o, e, wer o]
1 it AR H Fehdl &1 W, TH gIMC ot B & S sheret dierhd € 3R
FX U € IR fre ferare o1 @@ & AR 1 wM e § Tl o € Fifw
S IIAR BYGN € A I-Ue o Wi = W A9 Sl @ A il wie
faaf@ fran S €, U1 fafad &9 TR & 991 S et & o= 9=
o o dua @l g 21 gHifere srest orgaes 3@ E WMl S @ S S
e o TS H SR Wi § S 1 off 99 W@ @l

T At W &S g g o g 9t W o SeRa gl 2 3 ST
o FeN—3Mg g Ale M W R, = & 9 FUsH o qag X ® & =
IS ° B o, "ol & feww 9 g 3w fewe 9@ fr f6w deh W 9w 9@
FHal S @ 7, I F IR-HY FEall S Gohdl 2| HH AT, Tg R AU
o ferd U e 1 Th U HOR o &9 H e Wl 8 AR ed % w @
T8 F9 g a1 T8 A 98 914 %8 @ §, 9 JE 99 9 39 YRR
ff B Tehdl §— T el & TH TEl 9 il IR § T S A, S
S T S e Bl © SR T W i off R orae | wi-d wsk et
wIfass T A TfSTE, g A8 e AE M B3V (1 need not go there) hl
ITIAIRE TH R HId & — T FEl S ohl SAa9gehdl Tl @ o1 98 3Tayaeh
T & for ¥ ogl WS, @ 98 o Tl e, dfew & g © R Tl |
Ig 3Afueh 3k | HHEH, 3TR Ush TLhd e I8 9o fdl s § =
T BT @ E, A TRl A Afesk i @ 9% ww fF ug @t
WM MAYIHRAT TE Bl W HE R Al A9H H U T A HR
® o, @ 98 faem sae St @ R qe 98t WM skl Sedd Tl &1 1
& 3 SR BH W WIS Fehd 2| THeH ‘Y’ I il o | 8H S @ 1
‘qo0’ el 1 TAEETE © A1 Y kT gAiFal @ Bl F9 3 qaiEarEt ot
€ 3Uoh, S ‘Al AR BH AUSH 1 Wk o TRdl e, wEl, S
1 A0 W A I oh fo1q & T ® SR o7 o e € — € oy fired
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3T Wla'{:i’ (He was given a warm welcome
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and was presented with a bouquet of flowers),
@ =g I 7 o fege @ feer e
7 3R el q91 Wik o IIENR, S & GH
¥ 'goh A Fared’ o faw Fn faeer S
RIM? A AT i o 37T SRR T&Td
o T SR S T W FHE-TES
g2 fHar T @ I8 STEafasd oA i
Tl o fah ‘v’ o AR i Tl §
‘g M T’ Wt € IR el rered’
J F OFATER ‘g A ‘FYA’ A Hh, TH TR
fereT =RT — e WRER @R ferar &

PRIV I | U PUL gy PV

2 (6,8 St ol o]

J-csc-“r—'“‘-"db—:‘:b—ﬂ
2 5 STty a5

e 53 55 AT oK

AN 3% Tl o1 Uk T[eae de fwar war @
fath o€t fF 3% @ de fu MUl sHET Haee
e & fm ‘qor’ R ‘g’ 1 STAN BH el
FHOT R, 98 TH TE oh SIUR STl HHEH
‘FATER. HEEE i go-gfaif’ faee S
@, ‘pa-gfafa’ 781 =& 9@ 7w fafea’,

-~ 4
&A|=_Atﬂc_mu_,a4_;_3

‘qaw’, ‘ugl’, ‘uefi’ enfe vl o Wi off Wman)

s 5 oyl e S olys] TR fafea’ & Wit F oW w1 Heed @ @ et
318 sy )] A UER ferE St w@m, CwEw @ Hed 4fe
. STEHM H1 @ TH TEE o forg whd ¥ - |

TEE MEANE § 38 @ 9| IR & 95 &
B O 9§ e Said ® SR Wik % 31gHR
% vl § @ e o T W o § saR
AR TH TG & T, ke wm s R

Speak, for your lips are free;
Speak, your tongue is still yours,
Your upright body is yours—
Speak, your life is still yours.

T & TF R & e

T, @t 9 o o 8, AR S

Z;g;a’;?;iiva%gl % H 9 I Koy @ Sed & w9 'W uh
’ e sz B g T 89 & U -3 HE @€ o AR

Fd T SR BH 2 <l ardd foh A5i-0sF o =

Ia o &1 e ety ¥ S € e &
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IR frelt ad & TR TH T
WE TEAMl WEd B WH o,
AU STEER W Ul ® & .
@H W @-ga e
T fgem or el iR o
IEE T @ER qg €, 7 S,
@ €, 9 AW gzl © TR Wi,
o feem fea @ s #7
gl YEed 39 hEd € — |red 3
et o1 T_T oMUl T T R
‘e s’ | 9fee W E wed
g o e S8 ‘fafes At wed
g1 @ Sl fhehe o HWed o ‘AR
e’ o ‘fetfeet AR’ 91 3T €, Sl SR 39 Wi wfed dgert’ W
T @ < F

TF N IR o, TG B R Wewd W ST 1 udal # © B o
IR 77 TIREHe gad € fF 4o Tart g I ole o 2 amed | st
g TE AT e o1 @ TSHHe ®1 dieh | g T ® A1 39 Sat s
Tl ot @ foF o7 TASEHE 1 v St ¥ g Hoh, Y Y9 W3dl ¢
e TSI Fe ST, T AT HE ISq E-HIE TSI &1 HeT e g A |1
e dg utl J7 ot IfEn fF seiwa & fhadt ™ ¥ AR I@d-gd
ft wd § FH ¥ U gE yei@ @ W oer o ged aweh | ue @
T A = W R R g g6 1 e A B Hes Totert g I
Ve WE Z 3ed | T Ryl Wl TIsgHe dF wwie § g qgar 8; 6
gael | f&dt, arven, st o)

Ff T AT A 9] © T §, A FEH AT A R e s o
BSAEd TEA-gd B, R St =Fa o &t =91 qeifed o deogd 1 o aR
TEA-FAd €1 T A o T TS ST 37 W o1 81 3R hig T8 e
fF T g 39 atiee W FUER &1 orarg & {fSie, @t o1 dehal & <1
o Ao wwa o fog sig &, wifw oma <A 9rwetl ¥ 9% e e 9R, &
STE U ek BId 1 3T eH R-aR § ff #E 9N, %% W8 Y AR H ©
B B1 | S, 31a fepddl e 319 TR Y U el Hiehe | T R R@d
& fieT® — o1 wite 7y 357 viieelt Sfuf+T 3 i TREm df =R eIt o1
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& & sad € - W, Sieat
W TUR ToeR W ‘faer@’ A
i Tk THets &t I ger
qret €1 I8 AR oY e o
FHifay w@ & bife o9 R
w & o & e €1 e R 39
Hehe d fHeE # §@H Ted
¥ digg 8 @ Y T FEd 2
— 3R, Wedl & gUR geten |
‘fer’ w9 fHeE *t T
IR gHM GA W B Tel
‘AR’ Tsg T THifeTT et ®
o 39! SR SRETEl i I8
& g wa ® f faer &t
g df IR A Ued 9 # €,
3 T SR ger o @R

3 59 wan o B 3WH
w9l ® 9], =TS A1 T
et BT off B SN ST F-FHUR T9-Ao | 319 $w Y 8 k-, 3
A Sl FAE W oY FeN? HH oifeT TH ard w1 R s Wi & ferr
£, Al 9% FRW FeT WIFGRU) o9 Y W =R R w9 @ T U
T ‘Hel AERE’ iR R fhdt ®=ig 9T ¥ 7% IS & fF Rt am
T E AT HeA T 3w U 39 WE SO © oft v9 e gEd wmw
o AN A A Eiet I €1 Tee HR-oR ek TR 9w vfq |, S« 9 9w
TSI 9 °i@ o gt 2

I. 3Tag & fafay vq

I qh M9 THH & T B fF TAIE e @ 1 BT € A1 e e e 9
fohe ST €1 &1 @ 1 SIS dART 1 AT LT
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Translation

afee

TEe 3R fREl W oF Wifecd 9 oMY oA Y W €, o feRdl e,
FHEA, TG, UM, T2k MR H1, o fark g o ST v T 71 ARy
39 AW oF Wi & Hf F© SHEN B AMGY, T/l A AR ST Tl
BN SiTell o § ¢ whiodl TS S 3R SHerE g bl & i)
T A wen o ot for@n §1 W aiven | SH b ss-wee, - ety
=1 €1 SH & Frea-famg ff w2 9R Fgd T e ok 21 I HI Hiaar
Tifta o) eafal off f9=1 €1 eeh! 3R 3 <l 1 hiaar 1 STER S @l
1 fordl Wk w1 off, O A 9 o Wifged SR W ok fafa= w9 w1 9=
A T T
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Where the mind is without fear and the head is held high;
Where knowledge is free;

Where the world has not been broken up into fragments
by narrow domestic walls;

Where words come out from the depth of truth;

Where tireless striving strefches its arms

towards perfection;

Where the clear stream of reason has not lost its way
into the dreary desert sand of dead habit;

Where the mind is led forward by thee into ever widening
thought and action —

Into that heaven of freedom, my Father,

let my country awake.
— Gitanjali, RABINDRANATH TAGORE

gl o S8l e, WY g 3,

g 9 <8l W Y, Goll T8 T 8 —
W &I AR T4 T BIE BN,

gl 5igl 97 & @ia g4t vrssl @,

gl o7 3% T & gags T i,
gl &t ®fear =l #iE qeee —
T 7 @ 59 fade H1 e

gl 937 fa=ri-F4ar &1 7fq werdl,

g fian g ag i et g6,
g9, 341 @f 9 St 39T FHRII

(377aRH : FANT )
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el &59 9eRfed g SR Teddh TRG @ S 3T g @l
&l 7 1 qhf fEr gh
ST el w1 k1ol Rl GRT GAR ghel 7 fagifsa 7 @
w8l v §ed €1 TeE 9 f:gd gid &l
S8l 37ek YA QAT &1 R & ST &l
el faas #1 WS TR FAHR G YH TeEd H
7 g@ T &l
el 79 @R AreiA 4 gad [GergE & goh "aeee $1 3R
ST &1
W 7Y UY o7 w@rfia @ aRyel arareRer § Wy 397 Sa §h

(srqarse : T faard)

8l fod w9 9, @l (R 3
I gad; 9rER &l o, 37&d
TGLT HT 9&l 7 Xk G- a7
W—WW@?—@Z\SW;

9l g39-3c9 T I Iegarad gid
gl S7gl, 5@l fon 7o/ #H o Wid
ST fem- 139, 397391 T8
TRaref qegi-fay gt &d;

YRTTY 1 7 forarl &, 79 dl 8l-
el g=5 Rl Bt qo-dl;

AT T 8T geurel; el W Haq
WW_WW)WW;

g fyar, 34t wciiw* 4 &3 S,
533 759 319 I, T8 HRA!

(egarse : FSiid TAART)

T eremel i oA | ufew) B Weh al oiven bt off *fEw SR et |l
fisll o gt SUH1 o | fereraer wifsw) ww off *few fe R ek
U o el e e &1 G wafd, Ao AR HeA hI Wl HW gU AR B
IR B UieE-die o OHE W shel | =l i o siA-w oA stfush wHw o
I & AR =2

* el
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Translation 175

= T SuE-3tw T = w1 R Wl e o ueE o e ) Seel g8

Zhd I qHIR h oiE® F T 9 @ -

It was raining when Rahel came back to Ayemenem. Slanting silver ropes
slammed into loose earth, ploughing it up like gunfire. The old house on
the hill wore its steep, gabled roof pulled over its ears like a low hat.
The walls, streaked with moss, had grown soft, and bulged a little with
dampness that seeped up from the ground. The wild, overgrown garden
was full of the whisper and scurry of small lives. In the undergrowth, a rat
snake rubbed itself against a glistening stone. Hopeful yellow bullfrogs
cruised the scummy pond for mates. A drenched mongoose flashed
across the leaf-strewn driveway.

—God of Small Things, ARunDHATI Roy

o9 &l @1 ot S/ UdeT EEaH il v, wuged Wegar st fhgh
&t Ml #1 SR HT WE Gadl g8 59 W TG & ol TwEt W
a7 R/ W T S7TA gaal, fawiAt B9 fHG A 9t BT wE B
#l BHd gT TBT @ ot AR, fo7 W FE BT el of, WA &t
T of ok wHT @ FW F T A Fom § FH-FT TA A
off| STt T daRdia afrEr TR-= Sfel Ht GAET iR Jlg-9rT g
W gg ot snfeal W gaHT TH 4T U I8 UH THHd gU YR
T T BT 11 Yicl, JUrrhisl Hesh Hhle- TR TR d Grrl &1 aarn
#3d, NRd AT @ &1 T S Aden GHH 1 G ard, g 9 R,
T T I g et T

—Hryett FaAl 1 3941, STgARE ;AT

(1 39 ol Geohd B TR ofw A o W ) W el de oFe
& W 2?)

agafdd fehame ‘Uferd 37 dgiels’ 1 WgE g 1 T | A S S
# € gfteh W R SR o forg -

Once more she found herself in a long hall, and close to the little glass
table. “Now I'll manage better this time,” she said to herself, and began by
taking the little golden key, and unlocking the door that led into the garden.
Then she set to work nibbling at the mushroom (she had kept a piece
of it in her pocket) till she was about a foot high: then she walked down
the little passage — then she found herself at last in a beautiful garden,
among the bright flower-beds and the cool fountains.

T aR [T 397 3797 379ah! Uk id-T gicT § 9091 &1 T si-9t
49 & 99 @S 9 “sEet AR H $ig ol T8l e, ” 3§
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3797 39 ° Hgll 397 G FHT =&
33THT T8 XaTa @il oA foad @
TORHT GF aF gl o GhHal Il
T 3G9 FPXGT H FaAl J& BT
feam (39 T gohel Tt ST 7
T @I 91) 3R S SHH HT Th
%2 g T @ 9% 39 Be-9 T W
Tordt g5 S9 GaX AT § UgT TE -
T-faRit wel B FRA sk 3
FeER are ar Hl
~qfer gt @1 giAar 4,
AR — PO TeAT AT

a8 ST 379 SYH! I BIeT ok 37T A el VA arctt @ eff
98 3G BRI YgHH ol 98 Siel-4l Ware 4 3% ], faeh R
g1 qUEA a7 o, SRl ]@H % W Terd At arentaa et
$9%F T8 5 &l BIel HT G4 Ygell e ofl 519 T FPHA &
IHS 3T AT, 32 @Y 98 BT T5-g=-4t & TE

3q 98 aFT § offl 98l 3G 3@, We-TE F T fa@ct gu g,
T @t S AR 8l SR S9eh |l H 98 wiEar ufad 4R geit
& a9 337

—3Tved ik ° Uferd, STaRe : VYR F8IgY a7

(S STl | shi-§ AR S 3o o @1 @ S 7 9 wef o
T ISR TEEM I 3R T | SSHT STIT 3T h 1 YA Hifo))

ATk ST Tkl AT

T W@ ThAIhl STAR § off TH Tohilohl VIRECl i SRl B =Tfey]
e B9 frdt Seen o ‘Ufaee’ & fou dt ‘ereasl’ v o1 WA S Wehd ©
3R ‘areg yfgee’ o fou ‘Sureay’ vt o1, W SE 9Rd o ‘ufgee’ a1 ‘arey
yfEee’ w1 faek 8 i e ‘ueeufd’ o) ‘sueufa’ € o ' et
Tl a1 GeTETeR W o ot dehieh! YIsgreiel 1 9 BT & 71 9feT
BY SEE Hd oK F€ A ot Tal gl @ o en e wis o1 e W
® €, 98 fFg &7 &1 2| Wifecd 1 a1 F3 aell, & Tehal € Tt Afeswa
I HT AR 7 HL WU R SR 98 w4l © df T U F9 A FHl
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Translation

TSI SRy ¥ W 39 &9 o o favival @
SH O HT IS Fehdl € SR S ISl o
T yEfed ®, SH 1 "N S¥ o 8| faee &
fow=i o o @ we SR weRrEel &1 d9R i
TE § S ST Bl Gehdl B

HFISIHE 3T

AFR(AF AR H HH o AT SAUHRI A
fawai =1 SRR W ueit o= fawa i wE
gt foem o fawal o erqere ot g &
SfoRTE 3R WHIS 1 S o =gd gl S €|
it ® 991 Afm 9RdlE sfierE w1 @ f
gIR Wel T8l Bl 3R Higdwige! o gl

FI Ugh T Gohdl 21 ST F fau e ferg

wfafar 26 @

7

Activity 26

Tt T T I SN (‘How
artefacts are identified’ 3R
WGl # TEEH g Ht
S & )B s @ ufeu
qel ik gEel HoeA q
@d gU ST 39 S9AT 9T o
®YIaGRa HIfoa|

Read both the extracts given
below (‘How artefacts are
identified” and  ‘JRTEAXGI
1 gggH 9 &1 Sl &)
carefully. Based on the given
facts and information, rewrite
them in your own language.

77

T S 3feE- \ /

How artefacts are identified

Processing of food required

grinding, equipment as well as

vessels for mixing, blending and

cooking. These were made of

stone, metal and terracotta. This

is an excerpt from one of the

earliest reports on excavations

at Mohenjodaro, the best-known

Harappan site:
Saddle querns... are found in
considerable numbers... and
they seem to have been the only means in use
for grinding cereals. As a rule, they were roughly made of hard, gritty,
igneous rock or sandstone and mostly show signs of hard usage. As
their bases are usually convex, they must have been set in the earth or
in mud to prevent their rocking. Two main types have been found: those
on which another smaller stone was pushed or rolled to and fro, and
others with which a second stone was used as a pounder, eventually
making a large cavity in the nether stone. Querns of the former type
were probably used solely for grain; the second type possibly only for
pounding herbs and spices for making curries. In fact, stones of this
latter type are dubbed ‘curry stones' by our workmen and our cook
asked for one from the museum for use in the kitchen.

(From ErRnEST Mackay, Further Excavations at Mohenjodaro, 7937)
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QIagall & U W @t ot &
9IS IR A T Gipar § SN UEd & 99 997 3% S99 H
e, fasror #33 aor g & 7T sl 1 SavIEHar ot 39 gt
&1 TeeR, &g a7 fHgT @ ST S o1 T8l Uk TETeql 9T Tt
HigTicet @ §U ScaTHl W gad SRfye fuiel 4 @ uw Ruid 9
P IGI 7T o @ B
IS g @ T ggad 7 UHEF 9iEF of qreRvE: 3 afamar
TeTd: HAR, dapdlct, T Tar TS Yeer q fAfifa off @ik
AR T 378 Ty FAT o Gahd feid €1 Gk §9 wlahal &
qe7 GE=aTl 391 8, [v9q &9 § 5% wHIT 4 sgar figt § s
X @ ST B fad 3% g @ U1 ST e 7 §&T THER Al
Hfehal firct! €1 T 9 € 59 W T a0 B geek r-dig e
ST o ord e qeer @iEen gt T o, d9r gakt & @ foren
TR G e Qe a1 @ g9 o fow Siet-giedr aon qaret
&I Fed & [T foBam ST o1l 37 TR YHR & Teerl &l gAR Hfrahl
GRT ‘e geer’ T A9 AT 7 € aer gHR A 4wk T8t geer
wW@iE 9 g4 & T 9ueerd | SUR Fim 8l

3 Heh, W TAGHAVIG T2 Heasicel, 1937 9 3gd

THN AR e "ol | 3Afesh FHIGgol g @1 sEifery wRl STered i
GcHeRdl o1 & i W 81 A2l i Sth-3dleh SIFR] ol BMT &4 ©
3R I8 HIEwE ot B wifew fo orfa oo § S§ 9w &7 yepfa % T{ER
THHT STAR fohal S Feh| SH TE Teh 3T 319 &l IEW| TR g e &t
e § STaRfad SR 1 9% SHeR! Sk WEJMd gl s 9T

Educational theory has ample evidence to the contrary. It is in Class | that
the child's basic attitude towards school as a social institution is formed.
Indeed, the first few months spent at school have a decisive role in shaping
the child's will to take the school seriously as a place, which means well.
Systemic inability to distinguish little children from older ones, in terms of
nature and requirements, is a major obstacle to Class | reforms. Trained
teachers are usually able to regurgitate the common psychological
characteristics of adolescents but very few have working knowledge of
how a 5-year-old thinks and imagines. The syllabus of teacher training for
the primary stage is usually so generalised that trainees end up getting no
clear idea about this crucial stage of the school-going child's mind. They
operate on the basis of a vague notion of stages of development.
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Translation
cifer Rrermemey & fagia s9eh St f9dia aa #3d 81 $7eh 3T9aR
Tgcll Fe & U GG el & ®Y I fqEnerd & §id a=d &
AT W@ F AR 34T 81 wher F stad aet AR geiH aet
& §9 Gheq Hl YFH a4 H g gfer frar € o 3 e
HI TFH AR F 1Y, T 373! I8 &k &Y T WGHR FAT TG
L i e 2 g S ae s s e T
Weh 9 Y YA UF G981 SHGCITd HHAR] & S Ugell FET & GHR
& UK T TH FST a7 B U9 FAT 81 BT T AeATF [HIR
I BT G T e w1 e A asd 8, i
54 91d %] HEEIRF 7 9gd FHH ARl 4 el & foF ura qrer
1 o] 9 @& Gredl R FHogar Fd 8 TiUftE &R & o
eI GIVEIT i UIET=Al 919 g quiE gldt @ fo 9rnere g
F T W G STEAE Hl Tp H T ol dld deal w1 HIHA
OHGF F9M FT 373797 71 glall
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AR 21)
difear & fog orgare

Hifean & fou oraR § i oThad #1 MR Bl 9gd o¥<Es eidl 2|
-5 ) G W@ H @l I Y TS @l Bl €, aufi erest STaR
o USdl 81 SN € BRI A 8 Toh fhE Sw-wew | A 8 W@ © A wal
frg e ®1 T Tidfafy 2, SauiwE Terig o e e &1 gemEd €, q
e forddl @R, o 1 JXid 1 SR HET 9 hicd & AN 99
Tk AR i fa+ &5 w1 SR = Sa1 € 3t wal ®, quft S
I WeR ot gar & X o8 YU | i THHCHR S 91l @1 T AN T
il B ST o qalfeeh 69 V% ol T Ul ©1 SHH Wed el € aedl qen
TGN 1 B-9-8 TAMRI| FB Al 7 @ B, 7 ST S

THER 1 A i U SRR o a1 Tesel I8 Bl € foh srfed
THER I TS & aeE-fom iR Yot § faen w5 S S S 2
T T G SR Vel 9gd 31euel SR i3 8l Sl €1 ol i SR-BR
Sele-YoTe Il B1 399 e eleld | a= 1 RIS el =

IS HT FoH AUl G I8 7 fF o9 o guem &1 oA #
S ® B, SU oM 9 U I8 gHIH 1 HIRE ST 38 g9ER |
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FE T 82 Hedl HIGT fF TR SH THER i
A ¥R oF fRdl 95 o1 wpa oF fRdt @eft @i
AT 81 Al 39 okl S ? 3TaTE 1 Fed 3T
et el ® for SR o W @ Srfed
1 Hol THMER o 7 foh erfea gamem) afe @
foh Tgeh fauw sTaR i g I8 YHfv=d e
e o 3Tfed THER S99 & A, Sief,
arerr-fomam &R qere’l W

UTERI o1 TR i gU IeRTT: A1 Aol W
Tl 9 9 e G W a= Afeul e %
% 3Y FHER H 3G 9§ fowEr g gueEn
A SMET W AW T LIfaehdl 3R Yag ohi
SATE @1 ST AMET| IER-hIYT i AR GIfSIE, Tih §9 & 1 &AM T8
fau fF suer fau e Sugaa iR erfed o o yeferd oss &6 @1 @)
I SR THT Bl € o rss-hie 1 weg W U S 1 WA fepan
ST € S A fath o'l Suge T 'l © afew N wHeen otusht faa &
wfed g 2

F% 9N FT dhAIH! AR TRefE vkl & foau Suge s Y e
GTHATS §H o SR 3a & Hied B ¥, 39 feafq o orqamcs #1 fgsr
AR o Wl 21 9 A foh Suge oiR yafad dedieRl iR wiRenfyes v
WieH 1 HIVE &E AfeT afcsr F6 & @ Hissd o ot AU IR F
Y- 3T § Tk o H IHA Y T HA Dl HIRT HIAT =M

FT 3BT

IS IR &t T I W= § ek BT 1 STAR Hd gU ST A
T W W A bS 3 TE 1 o Hehdl § —

qeamst St fod wt ot €, 3 9 2005-06 1 At dwie Uw fwAn 9
STt ford oot o1 e ot G ®

AT e &S &l a1 I 1 S 7 W@ ATAR HH R fhat gea
B Hehdl B, T Teh 3B TEA

T SIS —

Japanese sailor Kenichi Horie, who has sailed non-stop around the
world and crossed the Pacific in a solar-powered boat made of recycled
aluminum, is off on his next solo adventure at sea.
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Translation

FUATN Ialg — I9HT AEE FAH BRI,
forgie forr weh gfar &1 = o & 3R
FBR SgHITaH i [ q ST a1 Al @
Y9Id HETAFR 1 R fwar €, e et orredt
THST IE W e 7

1817

$I&T GO H Aga¥ STFAIE FT I — S
T Shedl R ST 379 37Tt WIElad THAT
A R ke 721 371 399 Yge forr ok
s TEd @ A T TR oAl 81 SHT AT
IBR STegHITaH &I [P G srere? 778 72 81 8
$q9 g Y¥Iid HETH IR %1 YR Y gob B

3TTaTE H 37 &1 37 g7 F FT 3IqIET0T
J ‘gferd T R Yot WYE o R 3R oY Ui fegendl W'l (Police

patrolling was intensified in and around the railway station during
the night) 5@ foh 91 T TR M1 =T — ‘Y9 VA o A
AR T @ § qferE e wg1 & W ?
) ‘<31 1 T ST T T G (Steel Plant) 3118 9391 o @™
T ORI ST T 81! el @ foF ¥% 3R T dien’ | g} fgeard I
T HREH BT AfeTl 36 W T iR erfed geER fEn -
D ‘Fret A H 9T H 9000 TMER G % O (Gobar gas plant)
TR STEN'| I8l Tk 9R) fR ‘MR g w9E' ' =ife 9 T e
T o g
D ‘el A ufyem ufvren # wnfa Temu o faw @gw 1 AR (Road
map to peace ) S B'| T e | T8 ‘FSH 1 RN’ T BT ‘0l
TG 1 T8 o T e’ GaR ) off 21
AR H AN ST Wl oF WA-919 ITH! TRAT I o FC W@ T
21 I% TEU =8 SEE % god 9 HUE Tg § fF 39 IS & 9% UeH
%1 78 foepe 7 o T 9 R 2
3R oF A% 39 Ha Hidl oF Y- ST Hidl Hl IR T T2 |
FE B TE0 qe @ T g T T K ored w1 oot A A @ w2
AR W 9H d TEl B W@ ) AT e al e €1 39 < ford difen
TaAfadl sl g fRar S wen |
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3T 3801 éi@ﬂ —
A ufafafr 27 @ Activity 27
ST T AT 78T 37 1 g 7 ‘TS
Ten killed in a road accident. g¥e1 7 79 AR ¢’ 371
i el gt G & gad [AFe
e ef 31 &1 U9 9 I
Hg% FHA H 79 W/ qgH e H 5

@ TR T/ eF g o 7 @il ST gAI fad Sk

fqem / G5% geeTr § 76 WEE H 78 o Fad o H
=R e geg 3I9gF Bl
Notice that ‘Ggeh  Feedr

T g A’ 7T is the most
appropriate translation of
the English sentence. Write
ten similar examples and
identify which translation is
the closest.




Understanding Translation
Translation is a creative process.

Group Activity

» Three or four students from the class should
speak a few lines in their mother tongue (other
than Hindi/English).

» The rest of the class should try to guess what
was said.

Group Discussion

» How did you guess what was said? (Was it
through words or expressions?)

» Was there a need for translation? If so, why?

» In which situations, do you think, does
translation become essential?

Debate

Muiltilingualism is a resource.

And the pen writes on...

Translation is not a matter of
words only: it is a matter of making
intelligible a whole culture.

— ANTHONY BURGESS

You will recollect my having carried
on correspondence with you whilst
| was temporarily in London. As a
humble follower of yours, | send
you herewith a booklet which | have
written. It is my own translation
of a Gujarati writing... | am most
anxious not to worry you, but, if
your health permits it and if you
can find the time to go through
the booklet, needless to day I shall
value very highly your criticism of
the writing. | am also sending a few
copies of your letter ... which you
authorised me to publish. It has
been translated in one of the Indian
languages also.
— excerpts from a letter from
Gandhiji to Leo Tosltoy in 1910




A great age of literature is
perhaps always a great age of I. Introducing Translation
translations.

— EzrA Pounp
India, as one of the oldest knowledge bases,

has a cherished tradition of translation. In a
sense the people of our country are natural
translators since most people here are at least
bilingual. If we speak, for instance, Marathi
or Punjabi at home as our mother
tongue, we inevitably pick up another
language, Gujarati or Tamil or any
other language, spoken generally in the
region we live in. And then at school,
we learn at least three languages. By
the time we are adults, we are often
familiar with more than two languages,
and we develop the skill to shift from
one language to another naturally.
You can see how newsreaders of some
of the popular television channels in
India use this faculty so effectively. In
order to translate we need to become
aware of other languages and then
consciously hone and develop our skills
in translation.
Lines in Bangla and their English translation, both by The following extract from
Rabindranath Tagore Rabindranath Tagore’s Kabuliwala has
been translated from the Bangla into
Hindi and English.

L= lp

Ask any of your friends
who can read Bangla to
read the passage aloud. t ]
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Read the following Hindi and English translations of the extract
from Kabuliwala.

o T G F1 it 9 A o aidt ga- w9t 78w gl
GOR § 5 ¢4 & S5 99 g d 39 chdel UF g% 1 HT
@ fomar o1 3G 915 9 W a% 98 ) @Al @, T v o g
WA T el XAl 3D T agd G Slek] 3GHT G& a5 Y qdt
g, frg & dar 78T < yran gu=rg =3t g *@H F gt it ol
g for g 9gd & a9 §eT el sial FEfW W WY IqH] @i
F SHE & T Foxd! 2

gag H4 3797 STAY & GAed uRk=ss d &1y ormar & o fa
fit % emd & @ g9 §1, “fydrs, THeIeT Y6 #E Bl BT
Fgal o1 98 FS &l wran g 77"

Tar &1 arwrstt &1 fafy=ar & aR 4 $9 a9 T8 & 98
TR ggT | Tel T, ‘@ fyarst, gien #E @I o fh ST 7
g1t g & uHt <t 2, 34t @ af gidt 81 dar 1 wien St daR
#1 a1d Far @Al 81 @il gH-a% FIAl @Al 8, [A-Ud dH-aF
T TEr 81

My five-year-old daughter, Mini, can’t stop talking for even a minute. It
only took her a year after coming into the world to learn to speak, and ever
since she has not wasted a minute of her waking hours by keeping silent.
Her mother often scolds her and makes her shut up, but | am unable to
do that. When Mini is quiet, it is so unnatural that | cannot bear it. So her
chattering gets quite a lot of encouragement from me.

One morning, as | was starting the seventeenth chapter of my novel,
Mini came up to me and said, “Father, Ramdoyal the gatekeeper calls a
crow a kauva instead of kak. He doesn’t know anything, does he?”

Before | had a chance to enlighten her about the multiplicity of languages
in the world, she brought up another subject, “Guess what, Father, Bhola
says it rains when an elephant in the sky squirts water through its trunk.
What nonsense he talks! He teases me, he teases me all day long.”

A pooling and sharing of SR ) L
knowledge is indeed possible only

when special efforts are made to cross language boundaries. The best tool
employed for this purpose is translation which deserves special attention
in our multilingual context.

In many Indian languages, we have a great legacy of translations from
various classical languages such as Persian, Arabic, Sanskrit on the one
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hand and from foreign modern languages such as Russian, German,
French, on the other. Also, translations amongst Indian languages
themselves have made the significant works of one language available
in other languages as well. Thanks to translations we have been able to
access and read such great writers as Rabindranath Tagore, Prem Chand
and Subramaniam Bharati in our own languages. Sometimes these
translations have happened through link languages such as English and
Hindi. For example, Kalidasa’s Abhigyanashakuntalam is read the world
over. This has been made possible because of its translation into many
languages. Given below is an excerpt from Abhigyanashakuntalam (Act IV)
and its translations in Hindi and English.

Tep=acl— (Mg EaleE) ® U wg TEl
forergel & oozl (F1 § @Goay fFaad 7
Tosrd!) (3fa wrEddi)
FHUG:—gcq!

der =fera g@ Fergraag|
IR uRariasl et

TIsT 7 YAFHak: T5d1 G411

A~ (T q SIS H 39T HA ge-dl) SR! TE BT A
T GHSHT @id o @ 22 (9 gHFR @dl §)

FUT—TeG! FIT & Hie T (33 gC 9% §g & 37=a7 FH & @
q 39 W f37e &7 a7 oI FIl ot agt &R T % <T T 723
R Gid & SEI 9 Yo g3 a¥ YT & GHH @R ERO 41 U
@1 &1 111411

SHAKUNTALA (stumbling): Oh, oh! Who is it that keeps pulling at my dress,
as if to hinder me? (she turns around to see).

Kanva: It is the fawn whose lip, when torn by kusha-grass, you soothed
with oil; the fawn who gladly nibbled corn held in your hand; with loving
toil you have adopted him, and he would never leave you willingly.

(Translated by ARTHUR W. RYDER)

It may be pointed out here how Kalidasa's well-known play,
Abhigyanashakuntalam, demonstrates the coexistence of many language
groups in the same geographical area. This play was written in Sanslkrit
and also uses Saurasheni, Maharastri and Magadhi, clearly showing how
multilinguality was a given fact portrayed realistically in a literary text.
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Here is an extract from Premchand’s Shatranj ke Khiladi (The Chess
Players) from a collection of his short stories which have been translated
from the Hindi to English. Read the extract and its translation carefully
and identify the sentences/words that convey the meaning but are not
literal translations. Discuss in class.

gIa:Te Sl 9 A19ar #7eh faard et 98§, gel 99 i,
3R ISTE & giad= g ol Y @er 7 gl e o % 39T &%,
F9 TG UEY, & 9! R & HIR & IR-GR Joral Sl o @
4R 81 T8l @ e faerd-<el, Ad 8, q&REn qeisi 98l a@
foh aTaREl f9e97 g1} H9 &1 § @A 7@ S o, Si] S i gl
FHH GI-T1T FId 4l

Early morning it begins. The two cronies finish breakfast, spread open the
chessboard, arrange the chessmen, and the war manoeuvres start. And
that’s it — time stops — no noon, no afternoon, no evening. Summons
after summons from inside the house — “Your meal’s ready.” To which
they reply, “All right, coming, spread the tablecloth.” And, of course, it
always ends up with the cook depositing the food in the room, and the two
friends simultaneously messing and chessing.

(Translated by Nanpint Nopany and P LAL)

Translation is a faculty that brings us closer to alien cultures and
societies not only through their literatures but also their films and other
electronic media — through subtitling and dubbing. A lot of news that
we get through newspapers, radio and television, too, is translated from
various languages for it to be comprehensive.

Translation also opens a window to the world as we get to know the
works of great writers, critics, scientists and other intellectuals from
various regions and countries. The following extracts are examples of
translations of writings from different parts of the world.

It once occurred to a certain king, that if he always knew the right time
to begin everything; if he knew who were the right people to listen to,
and whom to avoid, and, above all, if he always knew what was the most
important thing to do, he would never fail in anything he might undertake.

And this thought having occurred to him, he had it proclaimed throughout
his kingdom that he would give a great reward to any one who would
teach him what was the right time for every action, and who were the most
necessary people, and how he might know what was the most important

thing to do.
— an extract from 'Three Questions' by Leo ToLstoy
(Translated from the Russian)
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The following is a Hindi translation of the preceding passage.
‘@ geT’ g...
T Y T TS & [G9R S & 7R 39 98 AIqH & S} o
fordt @ ® IE F F 3EH GET HH G 2; a7 39 7 @l
for o @ T ad G =R SR et T8 SR e gEeryof
afs 39 &89 AIeqH 8 WY foF gad ] w &1 a8, 98 fhEl
ot &/ °§ STaEe 781 gl
3R 39 fa=R % 37 & 347 979 WF ° Uar @ [
S IS 3H B B BT GEl GHA, R gaq T8 AT B 8, R
HH T FE GG TEIYO & T, 39 Tgd A [T ST
Haiku
An old pond!
A frog jumps in —
The sound of water.
— MaTtsuo BasHo
TF QAT dTeTE)
T# Hew 399 FHa —
S77aTS Right at my feet—
w1 ] ailvd when Jc//id you get here,
Snail?
— Issa
W R & THIH TE—
$iR #9 g 78 g,
== ?
(Translated from the Japanese)

Here is a passage from Alice in Wonderland by Lewis Carroll followed by
the Hindi translation.

“Take some more tea,” the March Hare said to Alice , very earnestly.

“I've had nothing yet,” Alice replied in an offended tone, “so | can’t take
more.”

“You mean, you can’t take less,” said the Hatter: “it’s very easy to take
more than nothing.”

“Nobody asked your opinion,” said Alice.

“Who’s making personal remarks now?” the Hatter asked triumphantly.

Alice did not quite know what to say to this; so she helped herself to
some tea and bread-and-butter, and then turned to the Dormouse, and
repeated her question. “Why did they live at the bottom of a well?”
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The Dormouse again took a minute or two to think
about it, and then said, “It was a treacle-well.”

“There’s no such thing!” Alice was beginning
very angrily, but the Hatter and the March Hare
went “shlsh!” and the Dormouse sulkily remarked,
“If you can’t be civil, you'd better finish the story
for yourself.”

“SiR =g at?” wre @ 3 qares @ dferd
d gs
“Sra B eret Gk qt &1 7T, ufer AR
giFT aicll, “at 3R g o gt g7
“TRT HacTd & foh g7 %W Tl o qad],” 2iyaret 7 39 e,
“SIR T @ o €, Wrak W W gad o o 781 foar g all”
“srrent I gg @1 @nfewl” Werq 7 e
“qg a St gqell & Raew o1 2gerer farsrEt ser |/ aie
Wferq i i S el Gel al 3G P = IR "R e o for
3R T F WE +@ Feh 3T [ 7T, “a U F = @ o2
T° 7 TH-31 fafie Ft G F G% FE, ‘T8 TS F Few ol
“3f ¥ wh G 7 TR T e Y P & o o et
3R ATl T 7 IR’ d 39 g9 Yl 791, SR g8 7 Fe, YR
TH I+ & a1 78T 37 Ghdl al G5 &1 @H I ol 59 Fer whl”
(AR — FIETE F7)

With the explosion of information and the ever-expanding information
technology in contemporary times, the big question that looms over us is
how to access diverse knowledge and how to convey in the target language
the human sensitivities of the original. Indeed, in a country such as India
where there are multiple languages, each language is a rich storehouse of
knowledge and literary traditions.

What is Translation?

Translation essentially implies transference of material from one language
to another. Since each language carries within itself its own culture
and temper, the process of translation demands that the translator be
adequately equipped with (i) knowledge of what is called the source
language as well as the target language, and (ii) knowledge of the culture of
each of the languages to be able to comprehend the source language and
then find appropriate equivalent words/phrases in the target language. A
literal translation, word for word, can be ‘faithful’ but not beautiful; in fact,
at times, a literal translation may even distort the meaning. For example,
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What I like best is when | do my own poems into English. I find the task
gripping to the point of intoxication. In the act of translating into an alien
language, | seem to find a new flavour in what | had written originally in
Bengali. It is almost like a bride’s reception at her husband’s home —
after the wedding is over...The bride must meet and must make friends
with the community to which she must belong henceforth.

— RABINDRANATH TAGORE

while a person can be as wise as an ‘owl’ in English, in Hindi, an owl (ullw)
is considered to be stupid!

The translator has to understand the context and the culture within
which certain words are used and then work out a way to translate them in a
suitable manner. This may require not just lexical meanings from dictionaries
but also research into the cultures of the source and the target languages.
Metaphors, proverbs, symbols, idioms, on the one hand, and, on the other,
abuses, kinship terms etc. are all markers of culture. They pose a big challenge
to the translator since their meaning is embedded in specific cultures.

Here are some examples of metaphors and phrasal verbs in Hindi
and English.

hIcAl 9IS — black market

ﬁ'@?ﬁ o T = as cheap as dirt

o we 13I7=|v_5\’ ST r— to get caught red-handed
Pehh{ B — dead tired

vifd IS — cold war

HIET ST 7 to abscond

qeq o N in short

ATAT-TTeTT . to bring up

Eal %ﬁ'ﬂﬁ q — by virtue of

Choose any two phrases from this list and find their equivalents in
your mother tongue. Share them with your class.

Humour and even colours can be culture specific. What is celebratory
in one culture can be mournful in another. An English bride, for example,
dresses in white, while white may be perceived as the colour of mourning
in some cultures. It is the translator’s job to know such cultural differences
and render the translation accordingly.

One thing common amongst different kinds of translation is its main
function, that is, to build bridges and create a dialogue between different
languages, different cultures. In Arabic, the word for translation is tarjuman
— the process of mediation between languages. Translation, then, expands
the knowledge sphere for humanity and makes room for diversity of
cultures through understanding, caring and accommodation of diversity
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of cultures. Here is an extract from a text originally written in Urdu. (Ask
any of your friends who can read Urdu to read the passage aloud.) The
writer, Ismat Chugtai, is widely read in many languages today.

gl e

it @7 e 4 ...

3T feerl -9 78 et 1 W7 & Gawiaas =8t & ab &l
ofl BI2 3751 &I g7 & I e @ SIS fo7¢ MW, TR 74T GEH Tt
&1 9T Sia &1 frdl $i fGmg 7 ggal ot we-sic & AHe
o FeRT HT T HT AT TG Sl U1l 3T G@-G@ g 7 T S
fora @51 @R o, fhad odl-go% d9R fFT o 3R fFHad & 5T

=d 9l.... _Ww

That day many expectant eyes were riveted on the thoughful face of
Kubra’s mother. The two short pieces of cloth had been strung together, but
no one would dare to apply the scissors at this point. As far as cutting and
measuring cloth was concerned, Kubra’s mother’s skill was usdisputed.
No one knew how many dowries she had prepared with her shrunken
hands, how many suits she had stitched for new mothers and their babies,
and how many shrouds she had measured and ripped.

— an extract from ‘The Wedding Suit’ by Ismat Chugtai
(Translated from the Urdu by M. Asabupbpin)

Translation — Its Role and Relevance

Thanks to the vibrant linguistic plurality around us, most of us are at
least bilingual. As a result we are actually natural translators, shifting
easily from one language to another. We may dream in one language,
converse in another and write in yet another language. But, indeed, with
globalisation and the world shrinking, one or two languages may just
become too dominating to allow others to survive. If we make concerted
efforts to understand the different cultures/language groups, there may
be hope for their survival through the respect accorded to each for its rich
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literary and cultural traditions that have evolved over centuries. One of
the most effective ways of building such cross-cultural bridges has been
translation, i.e. making the rich storehouse of knowledge of one language
accessible to the other.

Jawaharlal Nehru in his book Discovery of India (Hindustan ki Kahani)
has written about the importance of languages. An extract from the text
with its translation in Hindi is given below.

A language is something infinitely greater
than grammar and philology. It is the poetic
testament of the genius of a race and a culture,
and the living embodiment of the thoughts
and fancies that have moulded them. Words
change their meanings from age to age and
old ideas transform themselves into new,
often keeping their old attire. It is difficult to
capture the meaning, much less the spirit,
of an old word or phrase. Some kind of a
romantic and poetical approach is necessary
if we are to have a glimpse into that old
meaning and into the minds of those who
used the language in former days.

ST 3R AT-I & Fehiae] § Hr
g3 Fel Tt =9 21 T8 TF Ifd iR
Tepla i gladr w1 Hideaqd fovrga &
3R f577 for=mt SiRk Few1et 7 5= eren
g, 3% Sar-srr &9 81 I -7
4 e oo aRerd WA & SR @A
frar 7T faRi F qadie 8 96 8
3R THR & 37T AT 49 HEH
wW@d g frdl [WH @ O gereR &
T TeheT qfveher g Sl € 3R 39
9ig & ar H d Fel 8 F T
3R §H 39 [T A1 H1 FAH ol
wed & 3Rk 37 @l & Rrr 7 g
=Ed &, [Tl 39 9 &1 R &
o sedwrer faar o, @ e g Sk

I 78 @ T84 2l
Gia—g& difecd Tec
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For a meaningful exchange of ideas and
an effective sustenance of cross-cultural
dialoguing, honing translation skills is the most
natural device. An example of the ‘dialoguing’
between Sanskrit and Persian is demonstrated
in Dara Shikoh’s masterpiece translation of the
Upanishads from Sanskrit into Persian, Sirr-e-
Akbar (The Great Secret), completed in 1657
with the help of several pundits from Varanasi.
Not only is this translation an evidence of the
‘interaction’ between two classical languages,
it also shows how two cultures were engaged
in understanding each other through the
translation of seminal texts into each other’s
languages. Translations of this kind contributed
significantly towards building a composite
culture in the Indian subcontinent.

While it is important for the translator to
have adequate language competence to be able
to translate effectively, it is important to note
that the process of translation in itself leads to
language learning.

The process of translation brings one
into a very intimate relationship with at
least two languages. The role of translation
in language learning is immense. Language
conservation and then linguistic proficiency, as
we discussed earlier, are surely the crux of all
translation activities.

As linguists tell us, thanks to extensive
translation in some languages, linguistic changes
result from the influence of one language on the
other. Sometimes this influence is so pronounced
that even the structure of these languages may
change due to constant translations from one
into the other. Also, if some terms are so culture
specific that translation is not possible, the
scope of the target language expands through
the introduction of new words transferred from
the source language as new words and phrases
may also get created within the target language
to translate such terms. For example, words
such as pucca, sahib etc. have become part of
the English language.

793

wfafafr 28 @ Activity 28

P R
ol die, faarad die o]
&7 fest d erist @ik erett 9
f&st 7 orgars ST iR 379
qreft & GrY ASHT ThH-R &
379aI5 &l et 3l Hifa

Translate the text from a
few signboards, road maps
or hoardings that you come
across, from Hindi to English
and from English to Hindi. In
pairs discuss your translations
and improve upon them.
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In business transactions too, cross-cultural dialoguing plays a
vital role. Unless one has mastered the art of communication with the
help of interpretation and translation, it may not be possible to build
business relationships with other cultures. Whether for entertainment
or even advertising or commerce, it is through translation and cultural
understanding that the process of reaching out can be achieved. To
be competent in this field, one has to equip oneself with linguistic and
translation skills.

Understanding Translation

At the outset, let us understand the literal meaning of the word ‘translation’
as it is used in some languages. Different cultures, no doubt, may
conceptualise translation differently at different times. For instance, the
word ‘translation’ in English comes from the Latin word ‘transferee’ which
means ‘carrying something across’. This is indicative of the linguistic and
cultural borders which need to be crossed for something to be taken from
one side to the other.

In Sanskrit a translator is a bhasantarakari, meaning ‘other language
maker’. Clearly this recognises, in the process of translation, the ‘difference’
of language (which is the carrier of culture), along with the idea of making
something anew by the translator. But there are other words for translation
in Sanskrit. Chayanuharanam suggests that translation is ‘reflection’, thus
emphasising similarity between the two texts; and then there is also the
word, anuvadah meaning ‘saying after’. Derived from Sanskrit, the word
used for translation in Hindi too is anuvad, suggesting both, the primacy
of the source text and also the recreation of another.

In Hungarian, Finnish and some other languages the word for translation
points towards the ‘difference’ between the source and the target text. The
Finnish word kaannos, used for translation, literally means ‘a turn or a
turning’ which shows how the translated text is thought to be taking a
turn from the basic text. It is very interesting that the slang connotation
of the Finnish verb kaantaa is ‘to steal’. Does this imply that translation
is to be seen as a theft of some substance from some source? To add to
this perspective, let us remember that the classical god of translators was
Hermes who was also the god of thieves!

This brings us to a very significant juncture in our study of what is
translation. When someone said that translation can be seen as stealing
something from the ‘original’, a very important question throws itself up:
Is the process of translation creative or just a replication or a copy?
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Creativity and Translation

wrafafr 29 @ Activity 29

To translate, inevitably means a reconstruction
of the text. Translation, therefore, calls for a
lot of creativity to first decode an existent text
for its comprehension and internalisation,
and then recode it into a new text in another
language. The new text is a re-creation that has
to stand in total autonomy, free of the ‘original’
text and complete in itself. Walter Benjamin
has said that translation is “afterlife”.
Linguistic transformation, we must remember,
implies to alarge extent a cultural transformation
too. This is similar to saying that a lot can be
lost in translation and a lot can also be gained

in translation. Each language bears within AT THe BT fHEt FEMAT &

itself its own cultura?l baggage. ’I.‘hat is why P . I —
when the source text is translated into another .
ford |

language, it is necessary that the culture of the
target language be negotiated. With adequate
sensitivity and knowledge of the cultures of both
thelanguages, the translator becomes a mediator
who creates the scope and means to transfer the
meaning and experience of the ‘original’ text into < /
another language. Translation, said someone,
is a cross-cultural transmission skill, a creative
endeavour to build another linguistic structure
to accommodate and contain what is otherwise
quite foreign to it.
Since translation is filtered through the
consciousness of the translator, it does indeed
acquire the translator’s vision as well and gets
transformed into something new, broadening
the scope of the original and offering at times
another view of the same thing. Literary
translation is not merely a technical skill,
but also an art form, not subservient to
the original. The translator, thus, has to be
equipped with adequate preparation and
creativity along with the linguistic skills to be
able to transcreate a text.
Read the following excerpt and its translation
from Themes in Indian History — Part III for
Class XII. Do you think the translator has been

Choose a story that you like.
Now ftranslate it into another
language.
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able to translate the nuances of the researcher's record? Underline the
words/phrases that you feel would have been difficult to translate.

“l am simply returning my father’s karz, his debt”

During my visits to the History Department Library of Punjab University,
Lahore, in the winter of 1992, the librarian, Abdul Latif, a pious middle-
aged man, would help me a lot. He would go out of his way, well beyond
the call of duty, to provide me with relevant material, meticulously keeping
photocopies requested by me ready before my arrival the following
morning. | found his attitude to my work so extraordinary that one day |
could not help asking him, “Latif Sahib, why do you go out of your way to
help me so much?” Latif Sahib glanced at his watch, grabbed his namazi
topi and said, “I must go fornamaz right now but | will answer your question
on my return.” Stepping into his office half an hour later, he continued...

“¥f A fadk 21U oTeaT WX wIQT T Sl ol TET 57

#1992 #t Gl o qoE gfrarddl, @ER & sfaem faam &
&I § STAT FHIAT o1 T8 KT oIl A6 Tk HHAS 376
Goord Wl 95 HIS a1 FXd o foqaer 3% fore e T&d o,
3Gd ot AN T 9 Ge avaSE G GESAl 3 3d o SRk A
TR HT §F WIIHIGAl 37Tclt Gag W Uga+ & et & 98 HIR
T dIR @ S W B o Yla 391 T8 &I Gel ST SHIET ATl
o for U fo7 7 o7y &t U TG I SR Y & 9T, “ordE are,
MY ST § TR A dG-agHT WY S G55 4l i 877 37
78] W T9R SIhY SI1 cT9HHY 379 TArH! 24t IS IR e,
“orft @ ggl @@ THIT @ ferg ST @1 W cled d aryeh Herer
HT TS TEL M e TS TqT ST THR F clled g sl 9

Creativity and the Question of Faithfulness
in Translation

Translation should seek maximum readability. The translated text
should remain within the confines of faithful rendering. What has to be
ideally achieved in the translated text is the perfect compromise between
accuracy and a ‘creative’ reproduction of the same. When a classical text
gets translated into a modern language, this can be considered to be its
renewal, in that it becomes comprehensible to contemporary readers by
getting charged with idioms and metaphors that are accessible. Though
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the reference point for such texts is the original old text, there is no doubt
that without a severance from the original, the new text does not yield
adequate joy of reading. The new translated texts come out of the aesthetics
of translation and offer pleasure and a sense of beauty.

Does the passion for creativity make the translator a traitor who refuses
to be ‘faithful’ to the original? Does such a translator run away with her/
his own creativity? This translator may re-create a text that bears no
resemblance with the source text. The interpretations, interpolations and
assumptions used by the translator in the reconstructed text can lead it to
a completely altered state, thus fitting in with the Italian saying, traduttori
traditori meaning that the translator is a traitor!

When the translator is engaged in the process of a creative translation,
there is indeed a possibility of her/him using a huge range of imaginative
and cultural resources available for the reconstitution of the text. But a
thorough research into the original resources for a full understanding of
the source text should indeed be a priori. Some liberties, however, may
be taken by the translator to make the translation more readable. For
the target text to become a rich experience for the reader, the translator’s
own linguistic skills and imaginative power are of great use. This kind of a
translation is truly an experience in tight-rope walking!

Read the poem in English given below and compare its two translations
in Hindustani and Hindi given after the poem.

Voyaging at Ten
Between awesome A storm
expanses a swarm of sharks
of deep blue oceans or whales
and the greying sky failure of
| stood

the engines of Amra

a speck in God’s creation L
or a mere giving way

leaning on the rails

of the deck of the railing
sailing from Mombasa Blue death;
to Bombay... Anything,

a journey with a
beginning and an end
and no middle

a trivial something
or a grave lapse

| cannot swim
The shores are not

in sight...
— SUKRITA
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T 3Tl A

BRI Al T
FA9et § gHg gt
STGEH & M
TH T H WE
JY9TE 39 FHIIAT H
FHigfar 2o gT
o 7 &

Fgdl girErar 9 are
HT WF
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fSTgerT T 3T o7
3R afER ot

iferT T 5 o T/

qh eI

S FIT IMHT H
q Beq FHT
%ol g SY S
g7 3T HT
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TF e FI-TG
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HIZ AGed a1

FZ R-AA T FO

ot ot g 78T §

R |ifger

g T 37T TET
(31991 — TT9IR)

Srijan
qq g i AT

TR et GYR & favngart fawr
3R R ogHH & e

4 @t of

TR F gie 7 T FHU

& &I WAT W FH §o

S AT 4§ @ forg

gelt ot

TS AT (TaehT SR R 3l o
TR FHIE T T8

Teh &I
e 3R Bl gl H1 TH g

ST FT IS HT Bed BT

a1 s AT 1 22T

Tt gog

Fo 9

AT FE

71 oY T THR g

o W T&T g

3R fF IR FaT fe@d 78t
(319ar5 — Gfear 14g)

Compare the language of both
the translations and discuss
the question of ‘correctness’,
‘faithfulness’ and ‘creativity’ in
relation to the above two versions.
Give examples to substantiate
your points. Try to translate this
poem in your own way.
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The Question of ‘Originality’

While we discuss the creativity and autonomy of the ‘recreated’ texts, we
must also remind ourselves why Indian literary history does not lay undue
stress on ‘originality’. This gets illustrated by the fact that we see multiple
creative translations/adaptations over time and space of the same texts in
new avatars over and over again in Indian culture. The best examples lie in
what is evidenced as different renderings of the two great epics from India,
the Mahabharata and the Ramayana: Tulsidas in Hindi, Ezhuthacchan in
Malayalam, Krittivas in Bengali, Kambar in Tamil, and Pampa in Kannada
have rendered the Ramayana in their own way, and their versions have
been accepted by the reading public in their respective language areas, in
spite of variations, omissions, additions, interpolations etc. Either in totality
or in portions and episodes, these texts are transmitted and recreated in
different Indian languages, orally as well as in the written form, through
interpretative, adaptive and transformative translations. This has been
done in different literary genres and styles at different times. Some of the
renderings become more original than what may be called the ‘original’
i.e. the source text! And, in one of the oral traditions of storytelling, called
the Pandavani tradition of Chhattisgarh, the well-known tribal artist
Teejan Bai musically narrates and enacts through dance the story of the
Pandavas from the Mahabharata, constantly innovating and interpreting
in accordance with the need of her audience.

A linguistic transformation can lead, at times, to a total cultural conversion.
For example, when Godavarish Mishra translated Charles Dicken’s A Tale
of Two Cities (1859) into Oriya, he took a lot of liberty with the original text
and created an adaptation called Athara sa Satara (1817). Instead of the
French Revolution of 1789, the context of the novel was converted into that
of the uprising organised in Orissa against the British in 1817.

The borders between ‘translation’ and ‘creative writing’ blur easily! For
example, Agha Hashr Kashmiri adapted the text of King Lear and wrote Safed
Khoon. This eminent Urdu playwright of the Parsi theatre was given the title
of ‘Shakespeare of India.” He wrote several original plays and translated
many from the English. Extracts of Safed Khoon (adapted version of King
Lear) and its transliteration are given below. You have already read the
original extract from King Lear in Unit II and can refer to it once again.

@ WEal, T IR EEn g 7% 3 d o age GeRaHAs
3R FEEER 81 (IR F W O FF) &, i T
- T- 3R] 37 AT A FABIA BT 3d9R € et & oA
sTae & W

SR S S AT S e
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yarsd ge @ FEd! & & g gy @ 78 Gkdll TR AW 7
FET & & 4 F e TEl Gl

@HE ;@ A FE T GE 21 SER GaT 4 79 9 o
3T T 87

TR : SHF! GEE SR THAE 1 SHIR B @ [0 R FEd
& gad 7T TERAT T SHER FIT & foara)
FHH HT BT SR AT
a1 914 T GrEE] TRyl
%% T g7 o 9 5919 gl
& 8% 7 T TH T H

(fTFaor — 3119 37s74T)

Khagan : Marhaba ae meri noordeeda! Tu meri ummeedon se bhi badhkar
saadatmand aur farmabardar hai. (Zara ki taraf ishara kar ke)
Han, bol ae ghuncha-e-arzoo. Ab teri gulafshani ka intizar hai bol
ke lab aazad hain tere.
Zara : Abbajan, Main kya arz karoon.
ata-at mujh se kehti hai ki tu chup rah nahin sakti.
Magar mera yeh kahna hai ki main kuchh kah nahin sakti.
Khaqan : Kyon baat karne mein kya buraee hai.
Akhir khuda ne zuban kis liye ata farmai hai?
Zara : Uski khudaee aur yaktai ka iqrar karne ke liye
aur zarurat ke wqat apni zaroriat ka izhaar karne ke liye.
Zamane ki rahat agar chahiye.
To batein karni soch kar chahiye.
Kahe ek sun le jab insaan do.
Ki haq ne zuban ek di kaan do.

In which language do you think it has been adapted from the English
text? Discuss in class. What makes you think so?

Translation and Transliteration

Translation produces a written or spoken text in a different language while
retaining the original meaning. Transliteration transcribes something into
another alphabet to represent letters and words written in one alphabet
using the corresponding letters of another.

Following is the poem, Achchamillai, by Subramania Bharati in Tamil
along with its translation and transliteration.
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Translation Transliteration
No Fears Achchamillai
No fears, no fears, no fears! Achchamillai achchamillai
Even if the whole world achchamenbadillaiye.
stands against us. IchchagathulMérelam
No fears, no fears, no fears! edirttu ninra pothinum,
Even if we are scorned Achchamillai achchamillai
and reviled, Achchamillai achchamillai
No fears, no fears, no fears! achchamenbadillaiye.

Tuchchamaga enni nammai
turu seyida pothinum,
Achchamillai achchamillai
achchamenbadillaiye.

Creative Writing in English and Translation

“Oh! Is it a translation? I thought it was an original!”
The above exclamation can perhaps be reversed in the case of the
following passage: “Oh! Is it an original? I thought it was a translation!”

“But Moorthy will not come tonight. Vasudev has finished his meal, and
has washed his hands, and as he comes out Gangadhar is there with his
son and his brother-in-law, and they all look towards the valley, where
there is nothing but a well-like silence and the scattered whiffs of fireflies.
From behind the Bebbur jungle comes the mournful cry of jackals, and
from somewhere beyond the Puppur mountains comes the grunt of a
cheetah or tiger, and the carts are already seen to pull up the Mena Ghats.
Everybody goes from this side to that, and Rachanna swears he has seen
the light and Madanna says he has seen it, too, and they all rise up...”

Read the above passage carefully. Do you think it is a translation? Or
is it an original piece of writing in English? Notice that it sounds like a
translation because the use of English language here clearly demonstrates
how the idiom, the rhythm, the style as well as the mode of this writing
belongs to a culture somewhat alien to the ‘English sensibility’ that is
usually seen in original writing in English. This is because the English
language here has ‘accommodated’ Kannada language and its culture and
tone. This passage is from Raja Rao’s novel Kanthapura written originally
in English in 1937 when the author said in the Preface to his novel: “We
cannot write like the English. We should not. We can write only as Indians.
We have grown to look at the large world as part of us... The tempo of
Indian life must be infused into our English expression...” In such an act
of writing, inevitably, translation gets infused into the process of creative
writing in English in India. Clearly, there is a blurring of lines between
‘creative writing’ and ‘translation’ in such cases.
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This writing, then, may be perceived as yet another type of translation!
The process of translation combines with the act of writing in the very
‘original’ making of a novel, a short story, a poem etc.

ll. Types of Translation

There are different registers of language and vocabulary for translation in
different areas such as law, science, technology, medicine etc. One needs
to be conversant with the nuances and the culture of the target language
for literary translation. For legal, technical, medical translation one needs
to know the terms and vocabulary specific to the field. Also, translation
of news is a constant feature, both in the print as well as in the electronic
media. Translation is an important faculty used by interpreters who
mediate between two individuals who do not know each other’s language.

Translation in Print and Electronic Media

For the translation of news from different regions/states and countries, a
large number of translators are employed by newspapers, radio, television
etc. This kind of translation is generally a very ‘free’ translation, since the
purpose is to communicate the news rather than look at the aesthetics of
expression. Here, faithfulness to the content is considered more important.
The authenticity of the news is verified and then transferred in another
language for another community or society.

It is not easy to get authentic reports or facts unless one is able to
use the locally specific information which is found usually in indigenous
tongues and, many a time, one discovers howlers in newspapers in reports
of news picked up from the local language. Due to bad translation, the
story may get distorted and misrepresented. A news reporter, therefore,
has to first of all select news from as wide a range of languages as possible
and then a proper translation of the same must be done to convey the
same appropriately to the readers.

For the overall development of the modern society, mass communication
plays a vital role — through quick dissemination of information pertaining
to different aspects of life to a wider public. In this respect, the different
media such as newspapers, magazines, radio and television aim at
collecting information and news from as many countries/states/regions
and societies as possible, to attempt to inform, educate and persuade
people towards certain action or change.

For dubbing, sub-titling as well as for voice-overs in films and television,
sensitive and good translation faculties are essential. For effective dubbing,
the translated dialogue is synchronised with the lip movements and
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gestures of the actor in the film. The aim is to
make the audience feel as if they are listening to
actors actually speaking in the target language.
Recent technology, interestingly, has developed
amethod of digital alteration of lip movement as
well. As for sub-titling, translation of the source
language dialogue into the target language is
supplied in the form of synchronised captions,
usually at the bottom of the screen. This has
to be done carefully so that there is minimum
disturbance to the source text. This kind of
translation remains as close to the original
as possible. Have you watched any film/song
sequence dubbed in a different language? How
was the experience? Was there any line that
you would have translated differently?

For lack of competent and good quality
translation skills, messages can get completely
distorted and, at times, clumsy. It has been
seen how a highly serious, even tragic,
content can sometimes turn comic due to a
bad representation of the same in translation!
Thus, for the electronic media, it is crucial that
more and more competent translators become
available.

Translators as Interpreters

In our country, in some institutions, members
from different language groups work together. To
facilitate communication and useful discussions,
a large number of interpreters and translators
are employed there. On-the-spot, spontaneous
translation is imperative for them.

An interpreter has to be necessarily a strong
bilingual/multilingual person who has the
skill to instantly translate for conversations to
proceed. Political, cultural and any other kind
of exchange between ambassadors, leaders and
representatives of different countries in different
departments thus depends on interpreters to
be able to negotiate, converse and understand
each other.

Fo fhedl & 77T T4 &
foret g SraeTT @1 37aIR
F B gra-vr9 & gy °
379 STAIR W FATET FHiorT
78 3Ed g fF gawi @t
Yy FEl kTR
a9 F 37 qE B

Translate any five dialogues
from films of your choice.
In groups of five share your
translations and discuss how
far the translations have been
able to communicate the
original meaning.
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Advertising and Translation

For the world of commerce and marketing,
advertising is an essential component as
a form of mass communication. It is a
powerful tool for the flow of information
from the seller to the buyer as it influences
and persuades people to act or believe.
There are many special and specific
reasons for using advertising in its several
forms. Announcing a new product or
service, expanding the market to include
new buyers, announcing a modification
or a price change, educating customers,
challenging competition, recruitment of
staff and attracting investors are a few
such reasons. In the process of creating
advertisements for all these reasons, choice
of expression and language are of crucial
importance. An advertisement created in
one language for a particular region may not
be effective in another region due to both,
a difference of language as well as culture.
It would have to be translated accordingly,
for the purpose of communication to be
served.

Governments too, at times, have to
issue the same announcements in different
languages to promote tourism or serve
public interests and create awareness
amongst people on various issues.
Advertising gives the public the right to

Parts of advertisements in Hindi and English to spread choose between many options, many

awareness brands. Again, for these options to become
real options, people need to understand the message of the advertisement
effectively. For this the right language and cultural communication has to be
established by the advertiser. The language, to be properly understood, may
have to be a dialect. Television, radio, the Internet etc. have evolved as very
popular means of advertising and have an impact on both the literate as well
as the illiterate population of the country.

The use of advertising for the transmission of information dates back
to ancient Greece and Rome, when criers and signs were used to carry
information for advertising goods and services. This practice was
continued even during the middle ages.
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Scientific and Technical Translation

With the rapid advancement of science and technology, new words for
new concepts, inventions and techniques have come into existence. Even
dictionaries are not able to keep pace with the growth of vocabulary. There
are serious problems of translating scientific and technical literature due
to the lack of appropriate equivalents in different languages. Coining,
borrowing and transliteration of words and terms is being adhered
to in translation of such work. To remain up-to-date with knowledge
production in these fields, and to carry on with scientific research more
meaningfully, a lot of translation activity is encouraged. Scientific and
technical translation is also a prerequisite for acquisition of technology as
well as for the knowledge of its operation.

In science and technical translation, the language of translation has to
be direct, precise and clear. Also, there has to be a standardisation of terms
and concepts. The style must be impersonal and simple. The register used
should be scientific with neither any rhyme scheme or deviation of meaning
as in literary translation. The translator must have good command of both
the subject matter and the language to be able to translate well.

Medical Translation

If you take a bottle of one of your prescribed medicines, you will see
various types of information on it — the dosage, frequency of use,
storage instructions, side effects, warnings etc. — often in more than one
language. Translation is required for distribution of medicines and medical
devices in different regions and countries. In many countries, where the
medicines have to be sold, translation of all information listed above is
mandatory. The translators of such materials must be highly aware of the
source and target languages and cultures as well as the subject they will
translate. Such translations have to meet all local as well as international
regulatory guidelines.

Pharmaceutical and medical translation requires complete attention to
detail and indepth subject-matter expertise because poor translation can
lead to misinterpretation and great risk to peoples’ health.

Academic Translation

For academic translation you have to be well-versed in the subject. Keen
observation and attention to detail is a must. Following is an example from
Themes in Indian History, Part II, for Class XII. The information recorded
by Ibn Battuta in Arabic has become widely available for readers from
different disciplines and cultures because of translation. This is true of
academic exercises in general.
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See Tfafati Activity 26 on Page 177

On Horse and on Foot
This is how Ibn Battuta describes the postal system:

In India the postal system is of two kinds. The horse post, called uluq, is run
by royal horses stationed at a distance of every four miles. The foot-post
has three stations per mile; it is called dawa, that is one-third of a mile...
Now, at every third of a mile there is a well-populated village, outside which
are three pavilions in which sit men with girded loins ready to start. Each of
them carries a rod, two cubits in length, with copper bells at the top. When
the courier starts from the city he holds the letter in one hand and the rod
with its bells on the other; and he runs as fast as he can. When the men in
the pavilion hear the ringing of the bell they get ready. As soon as the courier
reaches them, one of them takes the letter from his hand and runs at top
speed shaking the rod all the while until he reaches the next dawa. And the
same process continues till the letter reaches its destination. This foot-post
is quicker than the horse-post; and often it is used to transport the fruits of
Khurasan which are much desired in India.

M W ik dee
ST SFaE] I FU g7 aqal 39 FHR XAl & —

YRd § < JHR HT Sl Taedl Bl v Sk Faqe] [l Sq% Hel
STl 8, 8Y =R Hia #1 §0 W ey Uoid wigl gry =ifa gl 8
eoT ST TIeT & Tid HieT di STaeeT g & 39 <l el 9l &,
3R 7€ T Hie H1 - TaeTs glal 8. 374, &% 19 Hier W e e
ST T T il & f79eh 916 a9 HEY 8id & [57H o w1 SRy
& o0 daR &2 w@d 81 376§ Y% & U9 7 719 adl U o< gt
g fogeh SW did &1 "iear orll gldt €1 5@ Havieesd Vel § AT
HRY Gl & dl T 81 ° g¥ a4 s H wiedl ufed ©e fow 98
eATTER % 9Tal 1 W4 HEY H &3 @ wiedl w1 ey gad &
dl @ d9R) & 5id 81 99 & GeviEe® 39 g Ugedl 8, 379 § Th
3G9 97 ofdl € iR 9% ©¢ fZeid gY Y4 aihd @ 3leal 8, 5 ad
a8 37TCt XA dF &1 Ugd Sl UF o 37 TMqed T aF g ab
781 Gferar =erdl wd &1 I8 Ugel Tk SFaE] v Sl qaed] 4
Hferm-dig gl &; 3R 9T YA HHE GUEH & Hell & IRaET
& [ giar €, 7= 9Ra 4 sgd 99q &4 Sl 8l

Srijan

Legal Translation

For legal translation, the translator has to have a thorough knowledge
of legal terms and be aware of the specificity of legal language because
certain terms have specific connotations. For example, in a classroom an
assignment means a task allotted to the students whereas in legal terms it
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refers to transfer of ownership. The assignment of copyright by an author
or composer to a third party would mean that this party now has control
and ownership over the copyright i.e. sale or reproduction of the artist’s
work. Find two terms that you use commonly that have different meanings
in different contexts.

Prohibition of employment of HRET 3‘"7%«' q sl & e
children in factories, etc. — No child @7 Gfade — =ise 9% 4 #9 g &
below the age of fourteen years shall f&qt aicie & fadl FREE I G

be employed to work in any factory ¥ 31 T F 7%’? frifaa 78 fBar

or mine or engaged in any other ~ . ~ o
hazardous employment. ST 1 ferdl 371 URGFHSHT T

o T8T ommar Sre

Article 24 of the Constitution of India. It is an example of an exact translation from the English
to Hindi.

Machine Translation

In today’s context, at the global level too, machine translation has become
a flourshing industry. There is a great demand for a large number of expert
translators, and technology is required to assist in translating enormous
volumes of documents, though, of course, machine translation cannot be
a substitute for human input.

Rapid and large volumes of translation are now becoming possible
with the advent of new technologies. With adequate human resources and
technological development, machine translation can facilitate massive
translations. Once equipped with such necessary digital tools as bilingual
dictionaries, thesaurus, software for ‘translation memory’ etc., machine
translation will offer easy opportunities for exchange and transmission of
knowledge. The machine can take on the intra-lingual translation of large
bodies of knowledge available in many languages for a much faster overall
progress and development of humanity.

Literary Translation

Literary translation presents its own challenges, some of which we have
discussed earlier in this chapter. The translator translates a poem, a
short story or any other form of literature because she/he is ‘moved’
and ‘touched’ by it in the original language and wishes to carry it to
another language, to recreate that experience for others alien to the
original language of the text. To do this, a mere transference of ‘content’,
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Srijan

I do not hesitate to read ... all good books in translation. What is

really best in any book is translatable—any real insight or broad
human sentiment.

— RALPH WALDO EMERSON

theme or ‘meaning’ of the original will not suffice. An effective translation
attempts carrying across to the other language the very flavour, the tone,
mood, emotional content and the thought pattern of the source text. This
process demands a sensitive and very close reading of the original text,
comprehension of the use of metaphor, idiom and its cultural content
and then the transference of that material through a creative use of the
target language and its resources.

Kamleshwar’s Partitions is a novel that fictionalises mythologies
and histories. All along, it underscores the unnatural division of people
and land.

In his author’s note, Kamleshwar writes “this novel was born out of
a constant ferment within my mind...” Here is an excerpt from the novel
Kitne Pakistan originally written in Hindi.

STHT T FE, 3G H& 1 YT Higeadl, Hgeet Bl H3
faefwarl «f 34 417 g@a @ 3@t @i < o Fo-Ft
TG o fol d cted gT wal & e fe@rE gg W 9
TIIRT FIRET g2l 9 weet al X @ %1 aXE Sasand
o, f5y @d-3@d fae 5id e amg T R R T T8
o Fo @ of, 5t FEA 9 9gd Fo TRt o, |
3B F Fo T TG A1 FE HIF BT ol @
3orEt ot el fagwt 4 gobl-dl s Wers| f&dl 7
VIR AT HIE SCH FET YRAT o ciled §Y SR SRATT
st T el A F HE T

arfia a7 ¢l

79 % FRd gT el @ [

FR A oyt el Hfer & 1

7 diaarc Sr9ERal & fa

3R 5 T & % TF, AR diad gu Remeh f.
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Given below is its translation in English.

It seemed almost as if his entire kasbah with its many windows gazed at
him in silent supplication. Sometimes, the impressions of retraced steps
could be made out in the dust after a light shower; heavy rains filled up
these little depressions with water as though they were tear-laden eyes
that would dry up with time and disappear forever. Some eyes longed
to say so much; but not a word did they utter. Here, a kajal-rimmed eye
beckoned; there, a silhouette stood framed by a window; a gesturing
finger or shamefaced yearnings, homeward-bound, driven by a tale
born of despair...
Those were strange times.
Days passed like neem flowers drifting to the ground.
Days that resembled yellow kaner blossoms.
Days that seemed like endless afternoons.
And then came days bereft of any direction...
— an extract from Partitions
(Translated by AMEENA KAzI ANSARI)

No translation is a mundane task but literary translation is particularly
creative. It is a creative and challenging endeavour that yields nearly the
same pleasure of creation as that of creative writing. That is why many
creative writers have also been great translators.

In the re-creation of the original, in fact, another ‘original’ is born because
the new text has to stand on its own with its own appeal. Only then will
it acquire a special attraction. To strike a blend of beauty, readability and
‘fidelity’ is what the translator has to strive for. Sometimes the translator only
focuses on the shell and not the kernel of the original and, what is achieved
then is a literal and word-for-word translation but not literary translation
that tries to capture varied nuances present in the language of the original
text. A translation may end up being an adaptation due to the difficulty of
the task. Ayappa Panikkar, the great Malayalam poet, rightly emphasised on
total ‘interiorisation’ of the original text before attempting its translation.

Each type of translation has its own register to follow. While literary
translation may use figurative language and words with unbridled
connotations of meaning, scientific translation attempts to use words
which are precise and free from alternative meanings. There is no emotion
in scientific translation. Medical and legal translation too demand simple
and accurate transmission of information and not a play of language
and meaning. While all kinds of translations are challenging, it is literary
translation that accords the translator the maximum range of creativity to
totally transform the ‘original’ into becoming a powerful experience in yet
another language.
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ddic / Exercises

1. 3% BER 9T %7 [GEIR Al €, $E?
How does translation enrich our language?

2. fodl stds GAER # @S H o794 vl 7 foraq
Rewrite in English any news story given in Hindl.

3. YR K SR F AR FT AEYIFHA TEGH Bl 87

When and why do you feel the need for translation?

4. TguTt g1 o9ek e H fhg §HR e F3 e 87
How does being multilingual prove useful to you?

5. frEfaiad aEr 1 e 9 9iel —

o VR HIHT &
o =EU BIH B
o T HF Bl
o Higm BiF B

=R e | B Srer-ster el | S @1 g e § aas A
Read the following sentences.

®  This train runs from Delhi to Guwahati.

®  Water runs from tap to tub.

® He runs in the field.

® She runs a dance school in the evening.

The word ‘runs’ has been used in different contexts. Translate these sentences
into Hindi.

6. 'Flying planes can be dangerous' — ¥9 aT & fohad 3¢ e Gahd 87

7. Tell @ 92 &9 Y= gHT SR flgq o g a1 S 5 orgars Hifera
Write twenty words from the field of sports — now translate these into your mother
tongue or Hindli.

8. 39 WHMH T{sd €, w3l &1 UfehT § o GEAN &1 g% el 8, 9 w3 wrei
4 gt & TE FA & = wER 87

On most of the items that we purchase the instructions are given in many
languages. How does this help us?

9. AR A H GHFH Ht Tk faght &1 379 faEr farau

Translation has opened a window to the world. Give your views.
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10. 394 @ qaid % 59 o7 9 <H 91 FE @I 87
What is your interpretation of the following picture? What is the man saying?
Write in Hindi or in English.

nowledge Commiss@ the Government of
recommended the setting up of a National Transle
sion. This is in re f the value of transla
ards building bridg the multiple commun

ishing within thei uage and cultural wo
is also to facilitate exch e of literature and knowle
een them and the world outside.









