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1-Ixhr dh ifjHkkekk

» Ixtir d 1dkj & xk;u] oknu
Vvkj UR;

2- fofu dh ifjHkkek

» /ofu di ck/kd & mRiknd] ek/;e]
xkgd

»diu d 1dkj & vuilFk diu]
vun/;. diu

3- ukn dh afwrem

»ukn d 1dkj & vkgr ukn]
vukgr ukn

" 1€ @1 faseae — arar, dadr,
XI.k

4- Jfr &1 afRkHTEn

» Jfr;k d uke

5- Loy dh ifjHkkek

"Loj d udkj & =) Loj] dkey
Loj] rho Loj

6- Hrd dh ifjHkkek

»lird d 1dkj & en Hird] e/;
Bird vkj rkj Bird




v/ik; 14 Iixhr wast  ifpHkkekk,

1- vydkj dh 1fjHkksk
") Lojk e ,d I viB vydkj

2- rky dh ifjHkkek

»rky d nl 1k.k

= foftkUu  IfgHkkek,t & rkyn] [kkyt]
le] ek=k] cky] foHkkx] vkoru

3-y; dh ifjHkkekk

wy; d ndkj & foyfer y;] e/;
y:;lnry;

4- T Y ufwTEn

" Jkx difuje

5- vkjkg&vojkg] 1dM dh ifjHkksk

» vkjkg&vojkg vkj 1dM di Lojk
dk ,d&,d mnkgj.k

6- oknh] Kioknh] vuoknh] fooknh Loj
dh i fjHkkekk

04

04

08

(ifafarfer srafea s so)

D

Vv/zk; 2 % BV dh afjHkkekk vk
FkkV d fu;eA

Vv/k; 3 b LRkb&virk] vkyki] rku
dh ifjHkkekk
» | Fkkb&wvirgk dh afpHkkekkA
= vkyki xk;u dh ifjHkksk o
vikyki di vi/kfud 1dkj
» rku dh ifjHkksk o rku d
e[; ndkj & cky rku] Loj
rku

06

04

04




v/ik; 6 0 70 Jkxk o rkyk dk
1DkUrd o fd;kRed Kku

1-jkx Hkjo] ;eu wvkj Hioh dk
ski=h; ifjp; &
= FkkV] tkfr] Loj] U;kl d
Loj]  oknh&NBioknh  Loj]
xk;u le;] vkjkg&vojkg
d Loj] 1dM d: Loj
2- jkx Hkjo] ;eu vkj Hdjoh di NkV:
[;ky = mm@Lojfyfi 1)fr
o /ku % ok] ;= 1j ctk dj
fn[kk; %A

04

02

10

nkg kbl

04

04

08

v/;k; 4 tlixtirK d thou ifjp; 4
1- 10 jfowkdj dk thou ifjp;A

» Ixir d {k= e 10 jfokdj

dk ;kxnku vkj thou Ifjp;A

2- viui.kk noh dk thou ifjp;A

= Ixtr d {k= e viuii.kk noh

dk ;kxnku vkj thou

ifip;A

06

02

04




= jksvh; xku dh fku ctkdj
fnfkk, % viu ok] ;= 1j %
fd;kRed Kku

Vv/zk; 58 mUkj vk nf{k.k Hkkjrh;
Ixir 1)fr
= mUkjh vkj nf{k.k Hkjrh;
Ixhr 1)fr e lekurk,A
= mUkjh vkj nf{k.k Hkjrh;
Ixhir 1)fr e Hkwk] rky]
Jkx oxhidj .k xk;u =kfy ;k]
oknu wkfy;k] Loj e
foftklurk, A

v/zk; % 10 fdhh ,d okn; dk
ctku dh tkudkjh &

» futu e L fdlh ,d okn; dk

ctku dh thudkjh &flrkj]

I jkn] ok; fyu]

fny - ck@bl jkt] ckljh]

eMkfyu]  fxXVkj] Bikgxh
Wfd;kRed Kku

04

04

10

Vv/zk; § 9 ykd xhrA

05

05

08




w dkbl Hh ykd xhir /ku Buk;: %
viu ok] ;= 1j % &fd;kRed
Kku

wrT | dinkg jkb% 10 12
Okkfkd @ ;kRed i jh{kk

T | ki 1k

e

forerr fTerent oY TeTTe &t ST 2 o 3 ST Y JTeaTael AT STTURUM hi Tqgdar
Y TS & ToT0 STeaTat & STINT hl AT STeAt IeSTaedt TRHTHTeH: ITeat hY /
Tegeh TR o fore fefim =




T U UTET (2025-26)

wme-oeft  fowe: Rigearh wfa (s ) MHI - &1s: 089
qug: 21 °e
TA® | 3w | EEAT foraror T 3R
TR
02 Sg-Terehedia 94 |
01 Tih T v I
1 05 | 01 SANTeReA-HRIT T4 05
SIS T 01 Uk 31e3 1 3T o 54|
Afa ST T | ST farhed fe=m
[REACC ) 02 | 04
e
ST T | ST fareheq fe=m
AISTIHF | 3 02 | Smm 06
I
e 5 01 | U I | Aiaieh foemey feam s 05
LRI CAE
HeA 10 20




BOARD OF SCHOOL EDUCATION HARYANA

Syllabus and Chapter wise division of Marks (2025-26)
Class- 9™ Subject: Hindustani Music (Instrument)MHI  Code: 089

General Instructions:

1. There will be an annual examination based on the entire syllabus.

2. The annual examination will be of 20 marks, practical examination will be

of 60 marks and internal assessment will be of 20 marks.

3. Practical test for 60 marks questions will be asked in the following way —

v)

Practical/Activity Booklet for 20 marks.

Oral test of 10 marks on classical introduction to any
one raga.

Oral test of 05 marks for classical introduction to any
one Taal.

20 marks for practical knowledge of any one raga and
any one taal.

Tune of the National Anthem and any Folk song 05

marks in oral examination.

4. For internal assessment:

The periodic evaluation will be as follows:

1)

ii)

For 6 marks - Three SAT exams will be conducted
which will have a weightage of 06 marks for the final
internal assessment.

For 2 marks - A half-yearly examination will be
conducted which will have a weightage of 02 marks for
the final internal assessment.




For 02 marks - The subject teacher will evaluate for
CRP (classroom participation) and give a maximum of
02 marks.

For 05 marks - A project work will be done by the
students which will have a weightage of 05 marks for
the final internal assessment.

For 05 marks - 05 marks will be awarded as per the
attendance of the student.

Above 75% to 80% = 1 marks
Above 80% to 85% = 2 marks
Above 85% to 90% = 3 marks
Above 90% to 95% = 4 marks
Above 95% = 5 marks




Course Structure (2025-26)

Class- 9t Subject: Hindustani Music (Instrument)yMHI  Code: 089
Sr. No. Chapter Marks
1 4
Definitions related to music
2 2
Definition of Thaat and rules of Thaat
3 2
Definition of Sthai-Antra, Alap, Taan
4 4
Biography of Musicians
5 2
North and South Indian Music Systems
6 6
Theoretical knowledge of Ragas -
Total 20
Practical Examination 60
Internal Assessment 20
Grand Total 100




Chapter 1: Definitions of Music

1. Definition of Music
[J Types of music - singing, playing and dancing
2. Definition of Sound

[ Perceivers of sound — producer (utpadk),
medium(madhayam, consumer (Gun)

[Types of Vibration (Andolan) (Andolan) - transverse
Vibration (Andolan) (Andolan), longitudinal Vibration
(Andolan) (Andolan)

3. Definition of sound
[1 Types of Naad - Aahat Naad, Anahat Naad

[J Characteristics of sound - Pitch (Tarta), Intensity (Tivrta),
Quality (Gun)

4. Definition of Shruti

1 Names of Shrutis

5. Definition of Swara

[J Types of Swara — Shudh Swara, Komal Swara, Tivre Swara.
6. Definition of octave (Saptak)

) Types of Saptak - Mandra Saptak, Madhya Saptak and Tar
Saptak

7. Definition of Ornament (Alankar)
[0 One to eight Alankar in Shudh Swara
8. Definition of Rhythm (Taal)

[J Ten Pranas of Rhythm (Taal)

[J Various definitions — Clap (Taali), blank (Khali), even
(Sam), quantity (Matrayen), bol, division (Vibhag), rotation
(Aavartan)

[J Three taals, Kaharwa taal, Dadra taal's scripted one guna.




9. Definition of rhythm (Laya)

[1 Types of rthythm (Laya) — Delayed rhythm (Vilambhit Laya)
(Vilambhit Laya), Middle rhythm (Madhya Laya) (Madhya
Laya), Fast rhythm (Dhrut Laya). (Dhrut Laya).

10. Definition of Raga

[J Rules of Raga

11. Definition of Aaroh — Avroh and Pakad

1 One example each of Aaroh — Avroh and Pakad Swara

12. Definition of Plaintiff (Vaadi), Conversant (Sanwadi),
Translator (Anuvaadi, Controversial (Vivadi) Swara.

Chapter 2: Definition of Thaat and Rules of Thaat
[1 Definition of Thaat and rules of Thaat.
Chapter 3: Definition of Sthai-Antara, Aalap, Taan
(1 Definition of Sthai-Antra.
[1 Definition of Aalap singing and modern types of Aalap

[1 Definition of Taan and main types of Taan - spoken
Swara (Bol Taan), vocal Swara (Swara Taan).

Chapter 4: Biography of the Musician:
1. Life introduction of Pt. Ravi Shankar.

] Contribution and life introduction of Pandit Ravi
Shankar in the field of music.

2. Life introduction of Annapurna Devi.

[1 Contribution and life introduction of Annapurna
Devi in the field of music.

Chapter 5: North and South Indian Music Systems

[J Similarities in North and South Indian music system

[J Language, rhythm, raga classification, singing styles,
playing styles, differences in Swara in North and South Indian
music system




Chapter 6: Theoretical Knowledge of Ragas

0 Classical introduction to Raag Bhairav, Yaman and Bhairavi
- Thaat, caste (Jati), swara, nyas's swar, plaintive-
conversational swar (Vaadi-Samvadi swara), singing time,
aroh-avroh's swar, grip's (Pakad’s) swar

[0 Rajakhani Gat/Swarlipi method of Raag Bhairav, Yaman
and Bhairavi.

Experimental/Functional :
Chapter: 7 Functional Knowledge of Ragas

1. Classical introduction to Raag Bhairav, Yaman and Bhairavi

[J Thaat, caste (Jati), swara, nyas's swar, plaintive-conversational
swar (Vaadi-Samvadi swara), singing time, aroh-avroh's swar, grip's
(Pakad’s) swar

2. Tune (Dhun) of Raag Bhairav, Yaman and Bhairavi (show it
by playing it on the instrument)

Chapter: 8 National Anthem.

[JDemonstrate practical knowledge by playing the tune of the
National Anthem (on your instrument)

Chapter: 9 Folk Songs.

[J Recite any folk song tune (Dhun) (on your instrument) - practical
knowledge

Chapter: 10 Information about playing any one instrument -
[JKnowledge of playing any one of the following instruments -

[J Sitar, Sarod, Violin, Dilruba/Israj, Flute, Mandolin, Guitar,
Sarangi) practical knowledge




Month wise Syllabus Teaching Plan (2025-26)

Class- 9t Subject: Hindustani Music (Instrument)yMHI  Code: 089
Month Subject- content Teaching | Revision | Practical
Periods Periods Work
April Chapter:1 Definitions of 06 06 06

Music

1. Definition of Music
[1 Types of music - singing,
playing and dancing

2.Definition of Sound

[J Perceivers of sound -
producer (utpadk),
medium(madhayam,
consumer (Gun)

[J Types of Vibration
(Andolan) (Andolan) —
transverse Vibration
(Andolan), longitudinal
Vibration (Andolan)

3. Definition of sound

[J Types of Naad - Aahat
Naad, Anahat Naad

[J Characteristics of sound
- Pitch (Tarta), Intensity
(Tivrta), Quality (Gun)

4.Definition of Shruti
1 Names of Shrutis

5. Definition of Swara

[ Types of Swara - pure
Swara, soft Swara, sharp
Swara




6.Definition of octave
(Saptak)

] Types of Saptak -
Mandra Saptak, Madhya
Saptak and Tar Saptak

Chapter 1: Definitions of
Music

1. Definition of Ornament
(Alankar)

[J One to eight Alankar in
pure Swara

2. Definition of Rhythm
(Taal)

[1 Ten Pranas of Rhythm
(Taal)

[J Various definitions -
clap (Taali), blank
(Khaali), even (Sam),
quantity (Matrayen), bol,
division (Vibhag),
rotation(Avartan)

] Three taals, Kaharwa
taal, Dadra taal's scripted
one guna.

3. Definition of Rhythm
(Laya)

[J Types of thythm -
delayed (vilambit) rhythm,
middle (madhya) rhythm,
fast(Dhrut) rhythm

4. Definition of Raga
[J Rules of melody

5. Ascension, definition
of hold

[J One example each of
Aaroh — Avroh and Pakad

Swara

04

04

08




6. Definition of Vaadi-
Samwadi and pakad

swara

June

Activity to be assigned

July

06

Chapter 2: Definition of
Thaat and Laws of Thaat.

Chapter 3: Definition of
Sthai-Antara, Aalap,
Taan

1 Definition of Sthai -
Antra.

[0 Definition of Aalap
singing and modern types
of Aalap

[1 Definition of Swara and
main types of Swara -
spoken Swara, vocal Swara

04

04

August

Chapter 6 and 7: 04
Theoretical and practical
knowledge of ragas and
talas

1. Classical introduction
to Raag Bhairav, Yaman
and Bhairavi -

[J Thaat, caste (Jati),
swara, nyas's swar,
plaintive-conversational
swar (Vaadi-Samvadi
swara), singing time,

02

10




aroh-avroh's swar, grip's
(Pakad’s) swar

2. Rajakhani Gat/Swarlipi
method and tune of Raag
Bhairav, Yaman and
Bhairavi (show it by
playing on the
instrument).

September

Revision

04

04

08

October

Chapter 4: Biography of
the Musician:

1. Life introduction of Pt.
Ravi Shankar.

] Contribution and life
introduction of Pandit
Ravi Shankar in the field
of music.

2. Life introduction of
Annapurna Devi.

] Contribution and life
introduction of Annapurna
Devi in the field of music.

06

02

04

November

Chapter: 8 National
Anthem.

Demonstrate practical
knowledge by playing the
tune of the National
Anthem (on your
instrument)

05

05

08

December

Chapter 5: North and
South Indian Music
Systems

04

04

10




1 Similarities in North
and South Indian music

systems.

[J Language, taal, raga
classification, singing
styles, playing styles,
differences in Swara in
North and South Indian
music system.

Chapter: 10 Information
about playing any one
instrument -

1 Knowledge of playing
any one of the following
instruments - Sitar, Sarod,
Violin, Dilruba/Israj,
Flute, Medolin, Guitar,
Sarangi) Functional
knowledge

January

Chapter: 9 Folk Songs.
[1 Recite any folk song

tune (on your instrument) -

practical knowledge

05

05

08

February

(Revision)

Annual Practical
Examination

10

12

March

Annual Examination

Note: Subject teachers are advised to direct the students to prepare notebook
of the Terminology/Definitional Words used in the chapters for enhancement
of vocabulary or clarity of the concept.




Question Paper Design (2025-26)

Class- 9t Subject: Hindustani Music (Instrument)yMHI  Code: 089
Time: 2% Hours
Type of Marks | Number Description Total
Question Marks
02 Multiple choice questions.
Objective
type 1 05 01 Fill in the blanks Questions. 05
questions
01 Assertion Reason Questions
01 One word answer type
questions.
Very short Internal choice will be given in
answer type 2 02 all questions. 04
questions
06
Short Internal choice will be given in
answer 3 02 all questions.
questions
Long
answerable Internal choice will be given in
Question 5 01 all questions. 05
Total 10 20




