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India is my country.

All Indians are my brothers and sisters.

I love my country and I am proud of its rich and
varied heritage.

I shall always strive to be worthy of it.

I shall respect my parents, teachers and all my
elders and treat everyone with courtesy.

I pledge my devotion to my country and its people.

My happiness lies in their well-being and prosperity.
\_ /
N /

(At ARl QAR Aoy Esng Yadls )

s1a s Gujarat State Board of School Textbooks
‘Vidyayan’, Sector 10-A, Gandhinagar - 382010

ARATm Aifasing



© Gujarat State Board of School Textbooks, Gandhinagar
Copyright of this book is reserved by Gujarat State Board of School Textbooks.
No reproduction of this book in whole or in part, in any form, is permitted without
written permission of the Director, Gujarat State Board of School Textbook.

Subject-Advisor
Prof. Sureshchandra J. Dave
Weriters
Prof. Kamleshkumar C. Choksi (Convener)
Prof. Mansukhbhai K. Moliya
Dr. Mehul B. Shah
Shri Shaileshkumar I. Oze
Shri L. V. Joshi
Shri Mihirkumar P. Upadhyay
Dr. Amrutlal Bhogayata
Smt. Jashuben M. Parmar
Translator
Dr. S. T. Kapadia
Shri F. Z. Shekh
Translation Review
Dr. Sweta Jejurkar
Ms. Neela K. Pandya
Ms. Harsha B. Mehta
Shri Rohit Jayantilal Khamar
Dr. Ramchandbhai G. Prajapati

Subject Co-ordination
Dr. Krishna Dave

(Subject co-ordinator : English)

Production and Planning
Shri Haren Shah
(Dy. Director : Academic)
Printing and Planning
Shri Haresh S. Limbachiya
(Dy. Director : Production)

PREFACE

Gujarat State Board of School Textbooks
has prepared new textbooks as per the new
curricula developed by the Gujarat State
Secondary and Higher Secondary Board and
which has been sanctioned by the Education
Department of the Government of Gujarat. A
panel of experts from Universities/Colleges,
Teachers Training Colleges and Schools have put
lot's of efforts in preparing the manuscript of the
subject. It is then reviewed by another panel of
experts to suggest changes and filter out the
mistakes, if any. The suggestions of the reviewers
are considered thoroughly and necessary changes
are made in the manuscript. Thus, the Textbook
Board takes sufficient care in preparing an error
free manuscript. The Board is vigilant even while
printing the textbooks.

The board expresses the pleasure to publish
the Textbook of Sanskrit for Standard 12 which
is a translated version of Gujarati. The Textbook
Board is thankful to all those who have helped
us in preparing this textbook. However, we
welcome suggestions to enhance the quality of the
textbook.

P. bharathi (IAS)

Director Executive President

Date :13-12-2019 Gandhinagar

First Edition: 2017 Re-Print : 2018, 2020
Published by : P. Bharathi, Director, on behalf of Gujarat State Board of School

Printed by

Textbooks, ‘Vidhyayn’, Sector 10-A, Gandhinagar.



FUNDAMENTAL DUTIES

It shall be the duty of every citizen of India * :

(a) to abide by the Constitution and respect its ideals and institutions, the National

Flag and the National Anthem;

(b) to cherish and follow the noble ideals which inspired our national struggle for

freedom;
(c) touphold and protect the sovereignty, unity and integrity of India;
(d) to defend the country and render national service when called upon to do so;

(e) to promote harmony and the spirit of common brotherhood amongst all the people
of India transcending religious, linguistic and regional or sectional diversities;

to renounce practices derogatory to the dignity of women;
(f) to value and preserve the rich heritage of our composite culture;

(g) to protect and improve the natural environment including forests, lakes, rivers and

wild life, and to have compassion for living creatures;
(h) to develop the scientific temper, humanism and the spirit of inquiry and reform;
(1) tosafeguard public property and to abjure violence;

(J) tostrive towards excellence in all spheres of individual and collective activity so

that the nation constantly rises to higher levels of endeavour and achievement;

(k) to provide opportunities for education by parents or the guardians to the

child or a ward between the age of 6 to 14 years as the care may be.

* Constitution of India : Section 51-A
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About this Book )

This book is in continuation with Sanskrit textbook of Standrad XI. This book, divided
two section, consrts of twenty chapters - ten each of poetry and prose. The second section
deals with the History of Sanskrit Literature which includes four varied topics like 1. An
Introduction to Nyaya Philosophy 2. An Introduction to Figure of Speech 3. An Introduction
to Metres and 4. An Introduction to Sanskrit Literature.

Each chapter is divided into four parts. The first part consists of the preface. The
second part includes textual content of poetry and prose. The third part deals with the
glossary, while the fourth part consists of the exercise.

The first part of the preface includes details about the authorship of the particular
chapter and the form of the particular literature. The subject matter of the chapter is also
discussed in a concise and clear way. In the end, the most important aspect that has
to be taken care of while teaching the subject matter is also pointed out.

In the second part, the prose and poetry lessons are selected in a way that they
contain a variety of subject matters alongwith the trends of various literary genres. While
selecting the lessons, care has been taken to maintain the level of language according
to the continuity of ninth-tenth-eleventh standard textbooks.

Of all the four parts, content and exercise are the main parts and both deal directly
and comprehensively with teaching and learning work. The rest of the two parts (preface
and glossary) are prepared in such a way so as to become useful to both the teacher
and the student for making the process of teaching and learning simple, deep-rooted, best
and successsful.

The teachers, examiners and students have to keep in mind that the preface and
the glossary are not a part of direct teaching-learning process. Only the suggested prose
and poetry are to be taught.

There are 20 chapters in this textbook. The first 10 chapters are poems and the
later 10 chapters are prose. These chapters are planned in a way that they can be useful
in teaching in the annual as well as the semester patterns. If taught in an annual pattern,
one poem and one prose could be selected for teaching and finally some portion from
the history of Sanskrit Literature could be taught. Similarly, if taught in a semester pattern,
five prose lessons and five poetry lessons can be selected for the First Semester. Besides
Nyaya Philosophy and Figures of Speech can also be included in the First Semester.
Rest of the ten lesson and metres alongwith the History of Sanskrit Literature can be
taught in the Second Semester.

Entire textbook is drafted keeping the teacher and the students at the centre. Efforts
have been made to clarify every useful aspect to equip the teacher to deliver the subject
matter completely. With our collective efforts we hope to provide more fillip to Sanskrit
education at higher secondary level in Gujarat.
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¥ 1. aETgaq ¥

[Introduction : From the point of view of antiquity and superiority, all the literature available with
us in Sanskrit language is that of Vedic origin. This Vedic Literature has four parts-Samhita, Brahmana
Grantha, Aranyaka and Upanishads. Sambhita deals with collection of hymns while Brahmana granthas
are one type of written notes of preserved hymns in Samhita. The meanings of the collected hymns of
Sambhita Granthas are given in the Brahmana Granthas and its application is also suggested. Here the
application is intended to show at which stage or occasion of daily life or the ritual a particular hymn
could berecited.

Observing this tradition, in the present chapter six hymns are selected from Rigveda, Yajurveda
and Atharvaveda having four titles 1. Pranamanjali, 2. Prarthana, 3. Sankalpa and 4. Vedopadesa to be
helpful in the beginning of the daily life. It is advisable to begin the daily life with Pranamanjali. That is
why, in the beginning itself there are two hymns that can be applied during Pranamanjali. Here there is
a salutation to the eldest Brahma. Metaphor has been used in the hymns of this Pranamanjali. Then a
prayer is offered to whom the Pranamanjali is dedicated. Two hymns are given here so that they can be
used as prayers at prayer time. There is prayer for six different matters altogether in the first hymn and
for acquiring intellect in the second hymn. There is a hymn which can be used as a vow after the prayer.
In this hymn devotee expresses his resolve to make his heart Shiv-like i.e. heart that keeps on taking
welfare vows. There is a preaching hymn from Veda in the end having instructions only for human
beings.

The thought found in the hymns of Veda explains how closely it is knitted with the day-to-day
life of a person. Besides, the thought could be helpful in all ages and at all places uniformly. No
difference of person or race or place or age is visible there.]
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Glossary

( wuTTHTSSfe: ) A tribute paid for salutation (it is the action of bowing of head with both hands joined in
front of ones region.)

1. T¥ Whose (Brahma’s) ‘l-IﬁI: (this) land, earth 9HT identity, lesson (its form), it is a medium of truth
3d and Mﬁﬁ'&i'q\(this) to space, to the space between earth and sky 3G¥H stomach (its form) as well as
ﬁa‘l{to sky a: who '{Hﬁ'ﬁ[( 'q:&f'-[g e T.4. ) forehead, head (in the form of) <ok (% to do, to make
. Y, 31. WA, ) that which are done or are made WIeSTY the eldest, older than the others S&IUT ( EEE gL
9.4 ) to Brahma (to Supreme God) s¥: our salutations (i.e. I salute you).

(1) 919K : The one (Brahma) whose this land is identity, who has made the space, the stomach and the
sky, the forehead, to that great Brahma, I salute.

2. T Whose (Brahma’s) (this) §&: Sun 9&]; ( S8q 4. WA, ) eye (its form) = and GAUTE: that
becomes a new again and again T=EHT: ( TEHHE Y, WCA. ) moon (but eye is the form) and alﬁ"-rl{(this) to
fire I: who &Y (own) mouth, face eh has made, that "™ to eldest, to whom who is eldest S&Tor
to Brahma (to Supreme God) =¥: our salutations. (i.e. I bow to you).

(2) 9ER : Our salutations to that great Brahma whose eye is the Sun as well as recurringly evening
Moon is also like its eye and who has made fire its mouth

(WreFT ) an appeal to acquire lacking energy after all the powers given by the God are spent.

3.3 (T Y, Hal. Ta. ) O Indra God ST of utmost superior kinds 0T money, substances,
wealth 3@ (afgsw optional form of 3T A. F.&. AT ) to us &g ( & to bear the form of, to make
someone bear the form of;, to put 3T H. T.A. ) to make to bear, give, (in us) keep. & (of doing work)
of skill - proficiency faf¥ fame 318 to us &f% to make to bear, give, (in us) keep. T good fortune,
good wealthiness 3T to us AfE to make to bear, give ‘!'q"\'UTlT[(i‘E H.d.d. ) of wealth 1il‘l'ﬁl'l:[nourishment,
prosperity 37 to us &f& to make to bear, give, @I of the part of body or of sons 3TRf&H non-violence
3T to us 9T to make to bear, give. aT: of speech WM (™A U, f§. T, ) to taste to goodness
3T to us 4T to make to bear, give. & ( AT Y. W 9.9. ) of days Gfeae@q good days 3 to us &fg

to make to bear, give

(3) #8R : O God Indra ! Give us substances of the very best kinds. Give us popularity of eruditeness/
deseterity/ expertise, provide us with good fortune, provide us with satisfactory/immense wealth. Give us non-
violence of parts of body, give us goodness of speech. Give us better days from all days (of our life)

4. YT to intellect, to knowledge ® ( f§:3. of 37 and optional from of W.f&. genetive case ) to us
9&UT: Varuna God TaIq (ST to give 3THAL 3. TA. ) give ﬁ&l'l'l{to intellect 31 : Fire God qard give
wsmate: God who protects people ‘ﬁ%l'l'l{to intellect GaTq give. $%: God Indra & and 91F; God Air & but
T to intellect &TAT God who bears &I give. W to me, to us TT&T true speech, benevolence (normally
this word is spoken at the time of offerings made to the Gods.)

(4) HER : O God Varuna ! Give us intellect. O God Fire ! Give us intellect. O God Prajapati ! Give us
intellect. O Possessor of intellect God Indra and God Vayu ! Give us true speech.

(FEgHeq: ) a thought made in the mind, a deed intended to be acted upon.

5. 'ﬁﬂ'ﬂﬁr: good charioteer, rider of a chariot 3791 to the horses (yoked to the chariot) 3 like Iq
TS to human beings FHra (7T to take away ( TSI Ulrl:yrdlel ) . 3. TA. ) that takes away

2
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31‘3-1'1@1: by reins aTH: (ETﬁF[‘E Y. &.4. ) to horses 3 like E?Qﬁ-rET[( Eﬁ"uﬁﬁmmaq- g )
established in the heart 31 (7 fSH - (4. ) that could not worn out SIfereaH having great speed

qd that ¥ my W: heart fTaganeay ( ¥1a: Ggwhew: T d - 9. ) one who is determined for well -
being 3% let it happen.

(5) WAAR : As a good charioteer leads the horses with (the help of) reins in the same manner let my
unweary and speedy mind that is established in the hearts of human beings be determind for well-being.

(A2 ) Vedopadesha means teachings of the Vedas. There are rites and prohibitions which are
one kind of teachings of the Vedas.

6. 'Fi’I'ElT[( adverb of f&=d ) in vain 3= to food, to grains faga (to acquire 1%@ to receive d.<hl.
3. WA. ) receives gets. gAAT: (T Y=AAT: - 7oL ., ATAGH . WA ) best knowledge (i.e. to give
charity from the things owned by self, that knowledge) without, that who does not think of giving charity e
true, fact, FETd ( § to speak .. 3. TA. ) I say. Al a killing, killing ownself e that @: his T&
(@Y 9.44. ) his 7 no (prohibitive adverb) 3w=woT ( 3R Y, f§. TA. ) to the Sun God, to a generous
or virtuous person gwﬁr (99 to support &.&RT 3. Ta. ) does not support. T no (prohibitive adverb)
waErEH (|RET Y, 5. T ) to friend Haeire: (HaeTH 3T: T |: - . ) who eats only sin, that who
eats only sin Wafd is HAATST ( FaeTH AT I 3 - IU. T, ThATe] Y. WA ) one who eats

alone, selfish. (a person who has the nature of eating alone)

(6) A=IHI - a person who does not give alms is condemned in this hymn. Such a person lacks true
understanding. It is worthless if such person, lacking true understanding gets food. For, food is a thing to be
consumed and eaten with others. Besides, food eaten alone (for the person who has eaten) is like killing. A

person who eats alone does not eat food, infact he eats sin. (a person who eats alone and does not give food

to othersi.e. an uncharitable person eats sin rather than food.)

Sandhi

JATIRETHAGTH (U1 TR 3d 3SW) | I8k (F: <h) | Ghggg=wg (Fd: I 4= ) |
Ao (qH: Ta:) | A6 SR (A: Foh STRIH) | TN Sarg (FFO: T2AG) | AU (AU T A) |
T (A 9) | GERERAE (gErfa: 314 39) | FHgE=HEa et g9 (Fq wgsEr S ad
Fofigfa: arform: ga) | Fefoy (Fq 3R | a9 (A B) | 94 39 a8 (4: 3q 9: 99) | AR
(37 3T | haerEl Wafd (haerd: wafd) |

Special Notes

(The lines drawn above and below the hymns in this chapter are the symbols of sounds. There are three
such sounds— Udatta, Anudatta and Svarita. Standing line ( |) at the top of the letter indicates svarita sound.
Sleeping line (—) at the bottom of the letter indicates Anudatta sound. While there is no sign for Udatta sound.
Marking of sounds done in this manner becomes useful at the time of recitation of hymns from Veda and
sometimes becomes decisive to make out meaning of a particular word.)

3
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1. SUEH

There is metaphor in first two hymns. Just as there is head, eye, mouth and stomach in human body,
there is ST stomach i.e. the space between earth and heaven in this body of the universe@T=iR&™),
fee heaven is the 74 head. §: the sun and S=H: the moon are like eyes and 317 the fire Whose
SIH mouth is the face. Salutation to such eldest Brahma.

Language becomes ornamental when figure of speech is used in that language to talk about
something. We may not use ornamental language in normal situation but it should be used in
literature and in a meeting.

2. Qe

Medha means intellect. Infact Medha is a kind of intellect. The intellect that bears a particular subject or
knowledge is called Medha.

A teacher teaches a pupil about some subject in the process of study of knowledge. Here the meaning of
teaching is that the things which the intellect of the teacher possesses, should reach the intellect of the pupil
With the genuine efforts of the teacher, knowledge do reach to the intellect of the pupil, but it is not retained. It
is forgotten. But the knowledge gained by the pupil from the teacher becomes firm in the intellect of the pupil
forever if the pupil possesses Medha.

Prayer for such kind of knowledge-bearing intellect is done in the given hymn.

3. TorawgEneay W : |

Heart is considered as a sense of perception. It performs the role of both the senses of knowledge and
action. Besides, heart is also identified as determination and choice-making object. Determination and
choice - making are,in the sense,one kind of stream of ideas. There is a strong resolve in the action of

determination and in choice-making there is a kind of indecision i.e. to do or not to do. Sankalp is
welcomed while Vikalp is not.

Welcomed -sankalp has also two ways - Shiv and Ashiv. Shiv means benevolence and Ashiv means
non-benevolence. Here the way to sankalp always remains to be of Shiv and it is desired that it remains
to be of benevolence.

A person’s deed performed with Shiv-sankalp becomes an action reeping fruits of righteousness
while a deed committed with ashiv-sankalp becomes an act of sin. Thus, this Veda hymn contains the
prayer that person’s heart always remains making Shiv-sankalp.

Exercise
1. enfafaarr g aqfeay 3w fawer foea)
(1) e mE
(%) 7a (@) e () =gg: (%) 3
@) o
(%) fafe (@) srfifeer () @EA (F) I
4
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4.

5.

(F) T (|) g (1) =T

(4) TFEE T Higy aqd ?

(%) I (@) THfasq (1) g
(5) : Hrem= fa<d ?

(%) STy (@) AMFe: (1) =

Answer the questions given below in your mother tongue :

(%) s

(&) 3gHA

(%) 3

(1) Whatis the head and the stomach of the eldest Brahma called ?

(2) Which Gods are offered prayer to provide Medha ?
(3) Howisthe heart of aman ?

(4) Who isanon-charioteer ?

(5) Whatdoes a person eating alone eats ? Why ?

Explain the following sentences giving reference :

(1) = i+ sfaonfy afg )

(2) H T RreragheTnE |

(3) A Hafd Faera] |
Write a descriptive note :

(1) Eldest Brahma

(2) Intellect

(3) Heart

T gfd: fagan)

(1) A"l | e ... | @Rl

() gERfRAfE ... HgheaH&] |




* 2. Ffaagen %

[Introduction : The word ‘Smriti’ means ‘to remember’ but in Sanskrit Literature this term is used for
one kind of religious scripture. The reason to call the religious scripture as ‘Smriti’ is that, through this
humanity is reminded. In the ancient Indian tradition the scriptures such as Shrautasutras, Dharmasutras,
Gruhyasutras, Ramayana and Mahabharata, Purana and Manusmriti, etc. are the books categorised in the
Smritishastra. Here it is necessary to remember that religion told by Smriti is to be checked. This means that
an assessment of the talk made by Smiriti is to be carried out through the Vedashastra before accepting it. It
is acceptable only if the subject told in the Smriti comes out to be good in this examination.

The subjects included in the Smritishastra can be divided into three main parts - conduct, behaviour and
repentence. The Achara-conduct mainly includes Varnashrama-dharma, the Vyavahara-Behaviour includes
mainly Rajadharma and the Prayaschitta-Repretence includes rites and rituals of many kinds like austerity,
vows and charity to be freed from many types of guilts and sins. In the present chapter eight verses are
collected having valuable thoughts expressed in various Smritigranthas at the time of describing conduct.

In the first verse four stages of the life of a person doing immoral deeds is described. The second
verse gives a picture of how the status of women in the society should be. The third verse indicates the
process of acquiring knowledge. The importance of study for a Brahmin in the fourth verse and that of
penance along with knowledge in the fifth verse is stated. The result of wickedness in the sixth verse
and that of good behaviour in the seventh verse is presented. The eighth and the last verse gives the
definition of happiness and pain. The thought inherent in these verse gives an estimate of the nature of
the lifestyle of Indian people for thousands of years.]

1. ST e adl TR g |
Tqd: AT St §Hel  fomeafa 1 agefa: i

2. W< YRRl W R & |
GUERAITERE =8 Il || F7Hfd: |l

3. OQETRT E foramls e =1: |
T = s SenarE fg s 1 garfa:

4. Y1 HGHI! T F& THAG F: |
Ty fagisALiam: o Ty || S i

5. JUM AYEYHR AY T G |
& qug faen 9 g 9us "y || afasefd: o

6. SUER!fe g& @k wafa faf<a: |
@I & Had SAMYaIsTad 9 || Hef: |
6

Sanskrit, Standard 12



7. SAERI AN T: STERIG Sl TSt |
SRR STHEEH AR S<aaisiord || J3efd: I

8. Td Wayl :E WaHCHAS @ |
A eraTd FHTE A& gEg: @ || FEf: |

Glossary

1. 37erdor (7 &, O - (@, ) through immorality W (T to grow &. 3LTE. ) grows ATald,
before @d: after that WRTFUT to happiness, to welfare Tgafd ( P> U to see &. AW, ) sees HAAT]
to enemies A (T to win & NTA. ) wins IEH with root q then, besides femgafa (fa + 9l to
get destroyed 9. 3L.TA. ) gets destroyed.

2. UEEAT (W + € + o + 19 > 3T h.Y.eh. — WELT G0 4. ) delighted W& should be done,
should be made TEehTAY (T[ET FHIFIMUT, AF - W . ) in the household works F&AT proficient,
intelligent TEHEFATTERHTAT ( THERA: ITHT: TET: | HEHATIEHR, T4 - §E. ) civilized, means
having good resources those having good household articles & in consumption, expense 3THaEET (7
o - TTER:, AT geal TEAT: WM, T4 - |, ) extravagant.

3. ATTHIHIOTH ( AT RT0TH - WA, ) to accept the Vedas T&H before ¥THF to study
WU to recite Vedic hymns @ that ¥ to give alms ASTTH: (QEHT{H‘IIW: - 9., ) study of
Vedas f& only T==i&IT five kinds of.

4. FTBHA: made from wood F&T elephant WHHE: of leather, made from leather §: deer &: that
faw: scholar, knowledgeable [ (7 e - 9S[d. ) one who does not study = (& E .
4. ) three  ( Tq Y. W 94, ) they THUNERT: (THT: YWERT: - AW, ) one who bears only the name
(only to say).

5. AYETeR (WYAT €I - T.q¢, ) connected with honey, honey rich 37 by grains g

united TaH like this @9: ( TUF 7Y, W. TH. ) penance &Y connected WHSTH medicine H&d ( W&d T4
W.T4. ) big.

6. TR (E: ITE: T H: - 9. ) bad behaviour T only 1 in people, in worldly Jife Ffaa:
(T + & > AH. 4. ) condemnable, is condemned FTHIH one who receives pain, afflicted person W,

continuous, constant SATEI: having disease, sick 3TUTY; ( 37U TY; T |: - §E. ) having short span of
age, having less duration of life Wl only.

7. IR through good deeds T4 (T to receive &. STA. ) receives 3T; age, duration of life
Foar; (3 + W + & > T + 21 > 3T, &.4.%. ) desired UST: people, progeny &= (T = -
=d. ) without loss, that cannot be destroyed &+ ( 1 to kill, to murder &. 3TTA. ) kills, murders

JTALIUTH (7 TT&IUTH - FT=[d. ) to lack of quality.

wyferEge



8. qayH (ST J9T: - WY, ) that which is controlled by others T ( AT AIH -~
H.q<4; ) that which is controlled by own self Tad (74, W. T.4. ) this ferena ( &g to know fa. stwa. )
should know WA in brief, in summary AU quality, form, definition 'g@g:@!ir: (gE@IqE9-3,
@A ) of happiness and pain.

Sandhi

sty (STedv TyQ) | qar Wi (da: WS | SR (9 sTeedn) | foamls waTy
(foam: e1aem) | FEFH (T SFR) | 94 (I @) | st aename g (R anar: fg) | srewa
T (Hr3HY: g 19 (I =) IT:I'FF'H?I‘TH‘T: (T TT:) | fagrsasiam: (fag: sEsiam:) |
TR (T ) | FLH (I STH) | AEA (S ) | 9 (T F) | OERI R g Ak (SR fe
TEW: @loh) | SAMHaIseIdgd (Sfya: eud; @) | T: (fg 31F:) | =Rl Taasos (e &<
AT | T (T forem) |

Special Notes

1. Tt g oyt

There is a description of the four phases through which a person doing evil acts passes. The person
doing evil acts attains growth in the first phase i.e. he progresses. Then he even passes through good days in
the second phase i.e. he passes a few days in happiness. Thereafter he even overcomes his enemies in the
third phase. This means that the person involved in evil acts can even gain victory over his enemy i.e. over a
virtuous person.

In this way an evil person leads such kind of happy life in these three phases that can surprise anyone but
the fourth and final phase is his extirpation or complete destruction. This means that it is to be remembered
that even if the evil person enjoys happiness in the first three phases but his complete devastation occurs in the
final stage. The moral is that an evil person can never be happy. Even if an evil doer passes days in happiness
for sometime, his devastation occurs in the end. So if one has to escape from complete devastation he should
never do evil acts which gives pleasure only for a short span of time.

2. (RRY: ) WeT YEEAr Wi |

Here there is a beautiful delineation of how the status of woman should be in society. Four things are
stated in this word-picture. One of these is that there should always be happiness on the face of a woman.
This means the social structure should be such that no grief should be seen on the face of the woman. Sec-
ondly woman should be skillful in household activities. The system of education for woman should be organised
in a way that woman should acquire skills in all the necessary household activities as per the need of the era.
Thirdly the resources that a woman receives for doing her own work or her family’s work, should be of good
quality. Fourthly, a woman’s hand should be thrifty and not uncontrolled at the time of spending.

This is the picturesque description for training of woman. This description also indicates that a woman is
happy in that society which provides the above mentioned facilites.
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3. ST & Usae |

Here five stages are shown for gaining knowledge. The first stage is the acquisition of Vedai.e. learning
or knowledge. The second stage consists of giving deep thought to the acquired knowledge. The third stage
deals with the continuous study after deep thinking leading to musing of that knowledge in ones heart in the

fourth stage.

In this way, knowledge is to be established in the heart, passing through these four stages. But this is not
enough. Here one last stage is also stated according to which the acquired knowledge is to be given to the
student in the fifth stage. In other words, whatever is studied is also to be taught. In this way, the study of Veda

or knowledge is done in five ways.
4. I @ EA: |

What could be called happiness and what could be called sorrow ? The answer to this question could be
given in many ways. Explaining the form of happiness and sorrow it is stated here that happiness is that action
which is under your control and sorrow is that action which is dependent on others. So if a person desires to
be always happy he has to be independent in all activities and not to be dependent on others. A dependent
person always faces sorrow whereas an independent person always remains happy.

Today man has become dependent even in trivial matters. That is why sorrow doesn’t end. So everyone
should try to become independent so that happiness could be attained.

Exercise
1. wurE faemed feme e
(1) sty qawa: & weafa 2
() i (@) st MgEft (9 gaf
2) S fy ,

(%) ToaHl (@) fgun () e (%) =g
(3) omER: & gf= ?
() a9 (@) 3rAeo () I: (9) ¥q

(4) I ¥ O A=A ?
(%) SR (@) gUERI () FSTq (9) wEgome
() T ST 2
(%) s (@) 3@y (M) gEyq, (%) Iy
2. IElfaEarl WA HEhauTsar A forad |
(1) & 39: YRS G ?
(2) Weq WS fop sife ?




(3) T@Yrl %: afa ?
(4) 3=ERM & foh avd 2
(5) &d wewH e st ?
3. Givedetailed answer in the mother tongue :
(1) Whatend does aman of evil conduct meet with ?
(2) Who bears only the name ?
(3) Whatkind of man gets his age reduced ?
(4) Why does a man has to bear sorrow constantly ?
4. Write critical notes :
(1) Theend resultof evil actions.
(2) Author’s views on the social status of women.
(3) Five stages of the study of Veda.
5. &-aiiy @-aEuT WE qerE e |
-
(1) 9T 9=eedr qreH |
(2) 1 HTSHAT B |
(3) FAT AYHIH|
@) TEH =9 frsd:
6. Complete the Following Verses :
(1) I4= 1Y..... 7&q
() FTERfE.. . agE =
(3) STERI..... AT I

g-a1;
(1) =Y 9= Fga9
(2) S g g

(3) TEHRY TEA |
(4) ag =HAA T |
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¥ 3. |f-d 7 TRar TS ¥

[Introduction : In Sanskrit literature, 18 Puranas believed to be written by Maharshi Vyasa, hold an
important place. Among these Puranas, the most popular is the Shrimad Bhagvata Purana. This Purana having
eighteen thousand shlokas, has 12 chapters. There are different Adhyayas in different numbers in each chap-
ter. Within Adhyayas, there are verses in different numbers. These verses are in different Chhandas metres.

In the eleventh chapter of the Bhagvata, Adhyayas 7 to 12 are small stories by Avdhuta-saint. Once upon
atime King Yadu saw one saint. This saint was Guru Dattatreya. He was young, he was learned, but he was
moving like a child in a natural way. When King Yadu saw him he was naturally surprised by this scene. So he
asked the saint, “why is so much pleasure on your face ?” So the saint replied, “Due to the knowledge
received from 24 gurus, [ always remain happy.” Thereafter, the saint preached King Yadu the knowledge he
had acquired from his 24 gurus. This preaching dialogue is known as “Avadhuta Gita”.

This lesson is a collection of 6 verses describing the knowledge acquired by Dattatreya from only six
gurus i.e. G2, S, 'ﬂ?f:, HHS:, Y9 and HH: - out of the twenty four gurus. Besides this, there is
prologue in the first verse and in the eighth verse there is epilogue. Thus, there are eight versesin all.
In the first verse it is said that he had many gurus and in the concluding verse he narrates that the knowledge
acquired from one guru is not enough so there should be many gurus. The knowledge that Avdhuta acquired
from these six gurus can be known while studying following verses.]

SUchH:
Tt | TRET TS SEa S E: |
Tl Ff SR IS T 4 11 1

geEt T
I: SATHTIHTONS T iR ST |
defeg 7 =i ArTie-aiet fardsiad 12

T &
e Wi ferey ARt yom |
A gt fraraeastentd: 13 11

T: e
OO TR fasatd |
T Y gogd At Mt g3 Tt 1401

R o
THSHHET EHT a1 TREOR G1: |

Areadd 7 Yo Fifg: 399 151
11
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YT &
Y HEAY AEA: FIEA! ¢ |
Had: GRAGH TN 39 W&US: 116 1l

H: &
reanfase=n sHT wEfeifed: |
TIISugH] &: Hieg sfesden 17 11

STHER:
7 AHEI R reer T Yher |
T | I3 foy: =t it aemTa 18 |

Glossary

JUehA: beginning (the introductory writing as a prelude to any work is called 3UshH. The speaker may
speak or writer may write. He was first to present a beginning of his talk. If the beginning is good, hearer is

ready to hear upcoming lecture and the reader is ready to read the writing more eagerly.)

1. | ( 3 to be AAHA.) is q( 3 g | (¥4, ) it is alternate form of WA, ) My SUISTar:
Those who have been provided shelters SUTETE ( 39 + 3T + T + &AM > A H.Y.h. ) after getting 3Tt ( T
to roam 9. 3.W.4. ) [ am roaming $% here.

2. JeEt 7TE: the earth is guru (I have learnt lesson from the earth to have patience.) ¥ by the animals
JMREAATOT; (3T + T + VG M. & &. ) invaded, trampled. FIWN: by those who are controlled,
arafvtery (31 + ar . 4. 3. WA ) learnt, have acquired knowledge. fara: ( féafer Earth @it wwa. )
of earth ('synonym - 9Jf¥:, ST, &R )

3. Hﬁ‘@: Water is guru teacher. ( synonym - ®icTeTH, ﬂI‘ﬁ'ﬂT[, Igay ) e greasy 'FIT@: sweet
Titeley: (el wadifa - WA, ) which is holy, sacred ATf (q to purify, clean by washing S.31T4. )
purifies, cleans by washing. 3Tar T8I friend of water ‘é&ﬁmsrhﬁlﬁ*‘r: (FaIm = ST aaﬂr-ht[%r -1,
3.5 ) B4 to see SUEATT to touch TidH to euloguise, by them.

4. §&: T®: sun is guru. ( synonym - 3fee:, feameRt:, WRERT: ) UL by virtue (YOT has many
meanings, like quality, ray, etc.) [UTH to qualities IUTEH ( 3T + 31 + & to imbibe, acquire &. ATA. )
imbibes, acquires. farHzaa (& + W2 > qo to leave &. ATA. ) leaves THA (T to join T. AT, )
joins Tf: (M ray, organ of sense g.&4. ) by rays. ( synonym - 3q;, Iym:, Wt ), by organs of sense.
Tafe: ( ITai ufd: - 9.4, ) lord of organs of senses, lord of rays. (In this way Tfe: has two meanings. -

(1) saint or one who has control over this senses and (2) sun)
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5. |9%: T&: Ocean is guru ( synonym - WAR:, TEATaRT:, IS1; ) WYGR: (TYfg wTHId - IU.
W, ) desiring prosperity TRIAUMAT: ( ARTAUT: T U I |: - &g, ) one who is under shelter of
Narayana Sequdd ( 3d + g9 to slide upwards fa. stwa. ) overflow, going upwards. Q[@ﬁ (919 ab-
sorbed. fa. 3twa. ) W, aRfs: (‘Gﬁ?[q.'ﬂg. ) by rivers ( synonym - J&t, |iar, fem)

6. YT T&: large black bee is guru. ( synonym - YAT:, RYhT:, e ) TUTS: (30T very small
delicate W& ) from very small (things) - H&g¥: ( H&q big Wad. ) from very big (things), JTE: from
scriptures W essence, substance, 3T ( 31 + T take, acquire fa. T4, ) acquire it. takes TEUS:
( 9Z UIeT: 99 |: - 9g. ) big black bee.

7. Hi7: T&: fish is guru ( synonym - Wee:, Wed:, TW: ) Fgan (g tongue A ) by tongue
AT ( WHITeHT powerful, pulling towards herself 4.0 4. ) by great power pulling towards herself.
wafamfea: (@ famfa: - qd. @, ) captivated by love, desire. s (#=g_to acquire, to get. &.
WA, ) gets, acquires. WH: fish afedl: 'Q‘%'Sﬂlook for angling fish §&.4. ) by the hook for catching fish.

8. 3THER: conclude to take to the end. (the action leading towards end any wook started is called
conclusion. Itis to be presented briefly in its substance. A good beginning fills hearer and reader with curiosity,
just like this a good conclusion sets permanently writer ’s thoughts in the hearts of hearer or reader.) Teh&Td,
by one Eﬁﬂ?{properly set sheT in abundance, in good quantity. ¥gH king named Yadu. faw: learned
person T (AT to o, to botain. T4, L. ) gone. TATTAH ( ST AR - .4 ) as they had

come, in the same way, coming without transgressing.

Sandhi

AT TS, (RE: TS | Sigal Seganadr: (Sa: Feganidan ) | dl Sfequed (Id: gfeq 3uRH) |
TeRiIsaHiE (R: 31l 38) | dregy] (A g | et myedelsgomy (Reme: e ey, omy) |
A, (YA ST9) | IORfeTEEeT (O O, S9Ie) | T (i ) | e (7 Sea) |
gfifefia (uftfs: 3a) | sy (ST 90) | 1Ry (WRSH: 9) | HIall ¢ (FUeh: T:) | GRERENR
(IR, efeEmq) | fegafagmfy=n (fSgen stfagmfa=n) | s=1 w@fadifea: (@ w@famifea:) |
TS SHITR] (T, Foafd sugdfs: Hi: ) | afedden (afest: =) | f e (fe Teem) |
TR (T IR | $cgeran (3fd I | Hidl aumTae (did: J91 ST |

Special Notes

1. a: |
Many gurus. Generally when someone is asked about, he chooses to be known as a disciple of only one

guru but Dattatreya presents himself as a disciple of many gurus instead of one. Dattatreya believes that to
become the best human being, the knowledge acquired from a single guru is not adequte. So a person shall

aquire knowledge from many gurus.
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It is said in Bhagvata Purana that Dattatreya had 24 gurus. These gurus are of two types. Heya and
Upadeya. Heya means who can be left and Upadey means acceptable. Don’t act like me, otherwise you
will also have to suffer like me. The guru who preaches like this is Heya guru. On the other side, a person or
athing does best work by a himself and also preaches others to do like this, this guru is Upadeya.

Chetan-the living only are not included in Dattatraya’s gurus, but he has honoured the non-living things of
the nature as his gurus. So we have to remember that it is not necessary that guru who imparts knowledge
should be a living person only. Acquisition of knowledge can be made from any thing.

2. STeTH T&: |

The knowledge that Dattatreya has acquired by making water a guru is known to all —water is by nature
pure. Sometime it may become impure for a while by coming into contact of someone, but it does not remain
impure forever. It surely becomes pure by some or the other means. Similarly, a saint has to be pure always.
Wherever water reaches, it spreads wetness (Affection) and coolness. Likewise a good person should also
spread, love and coolness wherever he goes. Water is sweet and it is the lifeline. Similarly a good person has to
have sweetness in conversation and he has to be a lifeline for the lives of living-beings. Moreover, water is an
element which purifies by its manifestation and touch, similarly a person has to keep purifying all by his
manifestation and touch.

3. Tt ga ;|

The Sun also is a guru. The sun acquires the sour water of the ocean by its rays and gives back that water
to the earth giving it the sweetness. The sun never uses water for itself. Similarly, a Yogi has to take alot in the
form of donation or alms from people, but he has to use it for the welfare of the animals, not using for itself. In this
poem, here the word T is used which creates a beautiful verbal wonder. There are many meanings of the word
Tl in Sanskrit like, earth, bull, arch, iron, ray, organs of sense, water, eye, animal, etc. Here the use of word Mis
used in two ways i.e. ray and organs of sense. If we think considering the sun, the meaning is taken ray, but when
we use the word T in connection with an ascetic or a Sadhu, its meaning is organs of sense. Just as the Sun,
similarly an ascetic or a Sadhu is also T4fd. The Sun-rays mingle with the ocean and the earth, but they do not
keep any relationship with its vices or wickedness, similarly an ascetic - Sadhu’s organs of senses indulge in

sense objects but do not have any connection with it, i.e. does not engrossed in it.

Thus as the sun is the T4fd (controller of Rays) similarly, is the Tafd (controller of senses). This is the
knowledge, Dattatreya has acquired from the Sun.

Exercise
1. owifafaas: fasmesa: wafuay s faga)

(1) 3T=erdl S TOr: ?

(%) ge=: (@) = (M) = () 9=
(2) : Tafa: ?
(%) S (@) 9 () & (%) gt
14
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2.

3.

4-

5.

(3) FHUe: T 6 GRH IEE ?

() g (@) A& () R

(4) ¥H: %: ggH FTesid ?

() (@) | () afest:
(5) e FIi: T gl ?

(%) yotEd (@) o (M) 98
T STeR FERaUToaT SO |

(1) wpfaa: we=s: fam st ?

(2) I A Feid 3fd wE waq ?

(3) &: YW WRH el ?

@) : % fomiifea: ?

(5) : |fiifg: 39 7 Iegdfa =7 geafa ?
Explain with reference to context :

(1) Hed: HRATCE TH: 36 TIUa: |

(@) 7 AR N Gfeerd T I |
(3) Trwdad 7 Yd aifs: 39 9R: |

Answer in the mother tongue :

(%) TEr:

(7) witfs:

(F) S

(1) The poetis roaming freely after acquiring intellect from whom ?

(2) Inwhich guru does the poet see the quality of leaving at a proper time ?

(3) Why is the Muni not in favour of keeping a single guru ?

(4) Whatkind of a person does the poet say wisdomless ?

(5) Not going astray even after suffering aggressions ; whose quality is this ?

Write critical notes :

(1) A guruasameans of acquiring the knowledge.

(2) Thelesson obtained by Dattatreya from the elements of nature.
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¥ 4. ASIgElE UTashy b3

[Introduction : 7th century A.D. great Poet Bharavi composed the epic ferUdrs#1a, This is counted
among the five well-known epics in Sanskrit. Bharavi has attained an immortal place for himself through this
one and only creation of his. There are 18 cantos of feRIarS[ia, Here seven selected stanzas from the first
canto are given. The story of Kiratarjuniya begins with the exile (Vanvas) of the Pandavas. The subject of this
epic is the Sadhana (arduous efforts for attainment of God) done to achieve Pashupatastra by Arjuna inspired
by Maharshi Vyas during exile. Arjun has to please Shankar God to get Pashuptastra. Getting pleased with
Arjuna, Shankar God gives a boon of Pashuptatastra but before that he tests Arjuna. God fights a war with
Arjuna in the guise of a tribal man. This poem is therefore given the title of Kiratarjuniya.

In the beginning phase of exile when the Pandavas stayed in Dvaitavana, Yudhishthira sent a tribal man
as a spy to Hastinapura to know Duryodhana’s behaviour towards his people. The spy reports about the
smooth running of Duryodhana’s rule. Based on this, the Pandavas and Draupadi together discusses frankly
their political ruin. A few poems are selected and included here from the dialogue that takes place between
Draupadi and Yudhishthira in the discussion.

Draupadi gets annoyed and disturbed observing the miserable condition of the Pandavas. She could not
tolerate the behaviour of Yudhishthira. With overflowing humbleness and deep affection she rebukes
Yudhishthira sweetly. She insists him to fight a war at once against treacherous Duryodhana, discarding the
rules of gambling, instead of keeping sense of forgiveness. This brilliant speech of Draupadi has captured best
reflection of woman’s individuality. There is Vanshasthametre in each verse of the lesson. |

eI~ o HEfHE: qU9e Haf< AmEfay 3 T Al |
wfawa fe i< erenfay srgaremi=ifem sawa: 12 1 (2.30)
ITA: - A [T HH: 7 o< o Fafer: qe i+ | fg wet: aufay sraga e i
ERCHECRICERRZ Tl
TR Fe=qRIaeT s~ 994 Tamy gfe: |
SR S ST 7 Sered | fafgset: 1311(2.33)

FAT; — SR I G e ale: TaH T3 av: Ha(=< | STHERA ST Se STagiad
fafgm = 91 36T (AT) |

TE A< A dge! o fafaser: e faxgaa: |
forferermen weRas o Fif=<d =d: J8H FHEd: 11311 (2.39)
IAT; — T8 A 3H1 T4 7 o | e @ fafose: | W wegs fafammawan: 79 =
3TET: GEH Bif= |
feuf=fam afcd <en aa: S eadd | 7: |
TR e EarR] TRHaTs Tgesa T A 16 11(.¢)
;- I 38 <en fguf=ifhen, ad: A 79 S SHeEfd 96| 9t Tifaaataeae) At
WHE: A IHE: @ |
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fogm i< 79 o™ qcq: e w-afe aum fafgang)
Feif=a Ty 1 vgeT: v fafg 77 = 9y 1y (.6R)

Ie: - (R) 9, THie | i< ferera fafgwi srura o am q: w6 | F:egen: F7a: T 3yd
i+ fafg g=if, gya: 71

TR A AR g UE W MR |
yargendefigdd I Frusmn g ed At & 1 (2.%3)
ITG: — U] YL, TLNEAL:, JogeN: qg:HeH 339 R yre o sifgpad =, g |
THfa frgan () g

319 TR FREIshAERE T gEe ey |
faera Tadufieren Fre SeTER: HoggHie as 11 1l (2.¥%)

FEq; - Y FEafoss: fova e va gew weF vify, (afd) aadiafaess sHE fagm,
ST W 38 UTah S |

Glossary
1. Sf= gains Hefer: (T &ff: AW d, g, ) foolish intelligent, impolite intelligent THEH to defeat,
to loss 111'&11%111 for treacherous people WTE: (mﬁﬁu.a'.a. ) treacherous &= ( &1 4. A.T4. ) Kills
IT3T: cunning AATFAYT that kind of people STHIATSN (WA ST AW o - HFarg: (. ), 7
HIATSM: SHGATS:, A - T 4. ) to the uncovered parts of body, to the unclothed parts of body
ff¥ran: sharp-edged 39@: (39: WA.4. ) arrow ( synonym - 91T, ST, WTEh: )

2. ATEARIGE (7 T2 T (=(4.), A=A R TH G:, T - ®g. ) that whose anger
never goes in vain Fe=q; (&= 4, 0. ) of the killer 3TTugTq ( 3T9g Wit W84, ) of calamities TFAT:
possessed efE: ( %FF[ Y. W.&4. ) bodied, people al'lﬁ?@'-l ( 3rwwoT =, = - q.4. ) angerless
ST (S0 4.0 ) from a useless person ST ( S gTE T |:, o - §§. ) because of affection
grown fafgsT because of having enmity 31T&X: respect, honour ¥ fear.

3.3U™ _to this a€ (& to know . 31. T4. Af¥ and form of AT ) I know. ATE&RIT your faram
(&ft: @it fg.wa. ) to intellect fafersreur: ( fafemior warfor @i ar: - |g. ) of various kinds ﬁ?@ﬂ:
(Tem= g919: - 9.4, ) mental tendencies Tateraaran: ( fafama=it a.&. @it .€.4. ) that which thinks

YESTYEH ( WeldTH e, A1 - W.4. ) to your adversity WTH very big &Sif=l ( &< to break . 31 &4, )
breaks 9Id: to heart gaHH forcefully 3ATerE: ( Jrfer: 1{ Y. 9.d. ) mental pains.

4. Tgut=rra ( fgu=a; A o |r - g. ) produced by enemies fgﬂﬁenemy ('synonym - 97%;,
AR, R ) A (AT WE - AT ) with root Iewat ( 3q + T to uproot &. H.&4. ) uproots a0

as if WX with the help of others, (here) through enemies Ui aaTEETETY ( = Ui - o[, dEaqua
TG — M., AT damg A9 °, a9 - §E. ) of those whose wealth of strength has not been
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foresaken uaftaa (af¥ + 31 to foresake scornfully & > @, @&.4gh. ) that which has been foresaken
hatefully, that having been driven away with contempt ‘FITF-F|T=L( ﬂTF—F[g |.4.4. ) of people having
self-respect, of people having pride.

5. fagra (& + 0 to abandon, to give up AT > q. W9 ) after giving up 49 ( ¥t - 4. fgwa. )
light ( synonym - 3Teiteh:, TaRTIT:, 19 ) WHIE (W + | to be pleased IFALHTA. ) be pleased W
(9|9 + 9T 3T | TA. ) accept Tafger (fafge 4, w34 ) of enemies LT (37T + 4 + &AM >
‘F'Lq@. ) after disregarding 1:%9gT: ( ﬁﬂﬂTHﬂTaﬂTﬁ - ®g. ) without desire, Y19 maintaining tranquil-
ity, maintaining peace YHda: ( Y - @U. &.4. ) Kings ( synonym - ‘{Qﬁ:, T, SAH: )

6. TUE: (YX: WIifd - 39. @, ) a leader, one who leads &ITH&rdTq from among the brilliant
people TAIEAT: ( TIT: T &+ AWi o - . ) having wealth of fame Fg:TEH ( ATAIEATCHEH - WL 4. )
very unbearable F1&RT insult ( synonym - farearR:, aftsirar: ) aTgom: like you ifrggaia (21 + Fto
accept 9. 31. &4. ) accepts e affection, (here) satisfaction FrrsraT ( Ffa: snsm: awm: @1 - 5§, )
without support, supportless =1 oh &aT ( & to kill + & > A . .93 ) dead(female) ARG false
pride, (one who always thinks himself right)

7. Trafaery: (Fa: fawm: a9 w: - ®g. ) that who has discarded chivalry e (P + 3 to
throw rudely + & > A G, &.Y.%h. ) that which is trown rudely e for a very long time-span ot (aft
+3 to believe ATA. ) are believing TreHTUfdeTed ( TTeTAT: Ufd: - W.a., A% 1 W.a. ) mark of a king
e mark ( synonym - FergH, w1&roTg, tfuwTY ) TH&T an archer’s bow ( synonym - &, =T,
E?I'q’ﬂ?;l{) STETeR: ((S1et erfd - SU.d. ) having long matted hair G (319 to be a5, E q.ua. ) after
having done E\@'\&T (g to offer a ceremonial socrifice MATATA. ) offer a ceremonial sacrifice ATaeh
to fire ( synonym - 31f:, 37aT:, afg: )

Sandhi

verEaAfayr (W durfaur) | i save: (ffua: sa swa:) fequaem (fre=g: stoem) |
fafgarez: (fafger atet:) | gAMEA (3AM 316 | fafu=ran vager (fafama=en: weeaeH) | 7AeE:
(79 anya:) | afeaq (I 39) | SHeHeadE (W et §9) | Tuaifaqaarrey (W
A Fqar e | WYalsEd @ (WvaE: 3 I@a; @) | WEayd (I d99d) | @0 A
(3 7T) | QR8N aHEar] (IR 9 | eIgeakiuged (9argen: wq Afuged) | FReafasafirm
(freeafasem: fowm) | woggHTe (W JEf %) |

Special Note
fafgemeT: |
Here we get two words fafgsT and 37eR; after disjoining Sandhi (coelace). We get such meaning after
disjoining Sandhi in this way. “No man develops respect for an anger-lacking insignificant person for whom

even either affection or enmity is produced.” Here instead of disjoining Sandhi in such a way, the two words
forfgsm and T has to be read separately. This creates a beautiful miracle. From these two ways of disjoining
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Sandhi here we get two words 31q%: and T A miraculous meaning is obtained when joining the word 31X
with STTdgTed and the word S with fafgsT Like this - Siagreq 31et: , fafgen €2 71 Meaning, even if

affection is produced for a man without anger, no one develops respect for him. Besides, if someone develops

enmity with him, no one is terrified by him and no one fears him.

Exercise

1. Irnfafaasa: fasete: wgfaay 3w foqa)

(M

@

(M
@)
)
“4)

& fAf¥ran: sva: 3a == 2
(%) gefim: (@) vIat: () =fe:
F S GYE: 1Y S wafq ?

(%) AT (@) fafgemyg (1) AT

RV o
(%) ™ (@) HIUA () FHEE
e 474 =9 fafg gt ?

(%) wEH (@) fosmim (1) BB
aaHad: dew fopq ?

(%) ¥ (@) & () S

HIu: EHE: Wve et ?
M FIgw g T o< ?
faaaa: @y wigea: waf< ?
I sTayd & fafg awifa ?

3. Answer in the mother tongue in two to three sentences :

M
)
©)
“)
®)

(M
@)

How does cunning people kill guileless people ?

(%) ¥
(&) =i

() =™

(%) goA

(9) ST

What does Draupadi say about developing friendship or enmity with angerless person ?

How does Draupadi experience the pain for Yudhishthira’s misery ?

How does the achievement of sages and a king differ ?

What does Draupadi say to Yudhishthira who believes forgiveness to be the means of happiness ?

4. Write critical note :

Mental pain of Draupadi
Draupadi’s reproach to Yudhishthira

5. Explain with reference to content :

(1) fafesrew: @ faxgaa: |

@)
)

WHEISHHd Td A |
SETEY: HoggHi drerehH |
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¥ 5. agr-gfuftatgans: %

[Introduction : Maharshi Vyas composed Mahabharata is a book like an encyclopedia. It has been
said about this great book consisting of one lakh verses that AT T&=ra F=181f& 7 def=q | meaning,
whatever is in the Mahabharata, only all those things are there elsewhere. Whatever is not here, is not present
anywhere. The announcement made by the statement is ture word by word.

There is one more noteworthy matter. The presentation of subject matter in the Mahabharata is varied.
Usually the entire plot of Mahabharata is interactive. The dialogue between Yaksha and Yudhishthira is
well-known from among various dialognes between different characters corresponding to different
occasions. (Mahabharata, Vanparva, Chapters 312, 313, 314). The background of this dialogue is such.

The Pandavas, living the life of forest, were once taking rest under a tree. Becoming thirsty Nakul and
Sahadeva were sent to bring water. They do not return even after a lot of time passed, so first Arjuna was sent
followed by Bhima as even Arjuna too do not return. Bhima also do not return, so Yudhishthira himself goes.
Yudhishthira is surprised to see all his four brothers lying unconscious at the shore of the lake. When Yudhishthira
makes effort to take water from the lake a Demigod (Yaksha) who remained invisible stops him informs him
that it is I who have made all your brothers unconscious. If you too want water from this lake and make your
brothers conscious then answer my questions. Yudhishthira agrees and the dialogue that takes place with the
Demigod (Yaksha) at that time is well-known as Yaksha-Yudhishthira dialogue. These verses are seleted from
this incident in the present chapter. First two verses acts as the background of the dialogue. In the later verses
gradually there are Yaksha's questions and Yudhishthira's answers. There are total sixteen
questions and answers from the third to the tenth verse. The last three poems are for the conclusion of the
dialogue.]

& 39 —

1l | A1 Rl T 7H e |

A I G HIwd qa: T g = 11111
iyt 3amd -

9 <R A F& e FEIRUEH |

YR G & T Sicrereanty g=s |/ 112 1|
& I -

T Tt yfA: fohfead S=di = @

Topfeard sfterat am: forfeaq aga’ qoma 13 1
gfyftat Iama -

HIAT a0 YA: @1 fadi=rat: qe|

T vitea S Fawan agast qom 14 1
& I -

fehfeard waem firsi fobfad firsl 8 wra: |

A = Tob Tis fefeerd fis aftsga: 151
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Ffyftay Iam= -
w1 gag s vl 79 T ga: |
ST fameg st < s wfeaa: 16
& 34T -
YT fefRer ST T fepere |
TFATH Tob T G@Hi &1 feaa e 117 11
Ffyftay 3am= -
MM <18 YA 4|
AT SRS @i e 118 1l
& 39T -
ToreraaTa) fob @ forgferaepeient: fob aivd |
sgfiEe: foh a9d yea: foh awd 2 191
Ffitay Sar -
Freraard for wafa fergfiraerrienis forss smfd |
SRR Y@ I9d I FH: WM Ad 110 11
T8 34T -
AT TE! TS T4 TG R |
AT ek IO At @ Sftarg 111 1
ity Iare -
SR I 9H: qergig 3 7o
TR faehiwife Aepell J&t Sirag 1112 11
& 34T -
T ds Ui HHTA A T 7d |
TEI A TR | Sitag WRass 1113 11

Glossary

1. el Pritha’s (Kunti's) son, here Yudhishthira ®T sT8: (& to do 314, WE.A. ) (here verb is of
.M. with that AT (adverb) is used. So (instead of 37eRTHT: form there is @THT: form and) here the
meaning is taken as of imperative mood according to the occasion). will not do qa‘qﬁumm first right 3eal
(&9 to speak &aT > . €.4.F. ) after telling @I=a son of Kunti, here Yudhishthira farer (ur-fae to
drink 3AT. H.€.4. ) you drink & ( ¥ to snatch away, to take away 31T H.U.A. ) take away.
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2. &Y (FHY to wish, to desire & 3T ) I do not wish. Jaufturg: (gae uftwre: - w.ad. )
previous insistence, earlier tale TATHFH ( uarqaﬁﬁlm, 3144, ) according to intelligence, in a way that
intelligence do not get violated Ie& ( I to ask ATATH.T.H. ) you ask.

3. fehf@d_ which one thing, what @Td (@H sky GT.4. ) than sky, from sky S more high
Jitgra more quick SEATY much more.

4. &AW (6 of adjective T like suffix, feminine) more heavy, SigaRt much more.

5. Wag during journey, during tour ﬂ%"ﬂﬂ: of one who have stayed in house, of one who have existed
in the house 3T of a patient.

6. 4el: union, a group travelling together AREA: of dying man Wt wife ( synonym - ST, WgITHUi )
R doctor.

7. A (& 7Y, W A4, here the possessive case is used in the sense of determination. So the

meaning of this possessive case should be takan as of blessed people or from among the blessed people.
Take the same meaning later also. ) among the fortunates 8- in wealth SWHH best.

8. ged skill, dexterity (synonym word - U&aT, ¥quaq ) $aq knowledge GRE satisfaction.

9. fraaemardt (e o aq o= - &4, fUgees aefa sfa fimesmerEt - 3u. 9@, ) good
speaking &TH¥a: ( &8 ¥d: - W. A, ) one who remains absorbed in religion faafyraenreert: ( fagfray=
aq ey - ., famfyraenrdy i - ST, 9, ) one who works thoughtfully 21fres stafa (R to
achieve victory, to won E.3TT4. ) triumphs a lot, wins a lot 'dgﬁﬁﬂﬂ': one who makes many friends &rH¥a:
engaged in religion, godly TR to salvation €T receives.

10. =ATEAT: has been called, has been explained AT (9d Y I |: - 9g. ) that whose
wealth is all (animals). Besides, @aiert (@Y & aq &Y - ., Wae= qeama 3fa - wdufe -au. )
that whose wealth is everything, abundantly wealthy YTJUIH from among the brothers T ( 'ﬂ?[\'ﬂ"i E fg
T4. ) to whom g3t ( ¥ to desire . W. T.4. ) you desire ?ﬂﬂ@( Gﬂi to live 3ATAT ILT.E. ) may come
to life.

11. 39 mercy, kindness Ter@nisita (& to do (form of showing wish) + & = ferehid 9. 3.
T4. ) [ wish to do.

12. WX best, excellent 3r¥Tq 9 ahead of wealth, more than wealth @RTHIG UXH ahead of
desire-wish, more than desire ﬁ"q?l'l{is my vote WA (H. 0. T4. ) O the best born to the Bharat family
(Yudhishthira) !

Sandhi

=gy (9 3eq) | fydreat: (91 S=at:) | g=amrgaa | (9= 3909) | aeiamd (91 I999) |
qiteeaan (qfte: 3T | aft=sfa (I 3=8f8) | dsai=r (4 319iq =) | FH= (HE ) |
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Special Notes

1. 9&1:

According to mythology Yaksha, Kinnara, Gandharva, etc. are partial divine race Yaksha is considered
to be sacred. The hero of poet ‘Kalidas’ ‘Meghdoot’ is also some Yaksha. Kuber is well-known as the king
of Yaksha. There are tales of many Yakshas in mythology.

2. Ffufist:

Yudhishthira is the son of king Pandu of Kurukul and Kunti. He has four younger brothers vir. Arjuna,
Bhima, Nakul and Sahadeva. Yudhishthira has always remained insistent for morality, religion and virtue. His
birth took place under the influence of the hymn of Yama or Dharma, therefore he is also called Dharmaraj. He
had a dialogue with Yaksha in the forest. He had given suitable answers to the questions asked by Yaksha
during this dialogue and had made resurrect (alive) all his four brothers by pleasing Yaksha.

Opposite Words
TEH — g | el - el g - AL
A - e A - SfduE: | AR~ STARIH |
IS - HeaH | g - Y | YHTd: - STYHA: |
s -3 ITHY - T AR - 3794 |
MR — STAIGR: | qq: - B | FARA: - SATEAT: |
Exercise

1. Eifeafads: fasmeas: wgfaay swi famal
(1) ?IQITFEIT[?T G Wida&Ai | — Who speaks this sentence ?
(&) Yaksha (@) Arjuna (1) Yudhishthira (¥) Nakul
(2) Whatis bestin wealth ?
(%) Knowledge  (W@) Scripture (1) Weapon (%) Gold
(3) What is much more than a blade of grass ?
() Worry (@) Peace (1) Intellect (¥) Satistaction
(4) 'Who does Yudhishthira ask first to become alive ?

(%) Arjuna (@) Sahdev (31) Nakul () Bhima
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2. GERAUTEAT I forad |
(1) e 3w fé w2
() e o A 2
() g &: fme ?
4) & Tfd d9d ?
(5) wgfe: fo awd ?
3. Answer in your mother tongue :
(1) Why did Yaksha made the other four Pandavas unconscious ?
(2) Whoisheavier than land and higher than sky ?
(3) Whois the friend of traveller and family member ?
(4) What does a good speaker receive ?
(5) Why does Yaksha bring all the brothers to life ?
4. Write descriptive note :
(1) Yaksha
(2) Yudhishthira
S. Write critical note :
(1) Dialogue between Yaksha and Yudhishthira
(2) Background of the dialogue between Yaksha and Yudhishthira

6. Explain with reference to content :

(1) 3R 9O o g | Hae|
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¥ 6. TOTHTIH HaT ¥

[Introduction : As Sanskrit literature has been created in the gone centuries continuously similarly in the
present times also Sanskrit literature is being continuously created. In this novel literature subjects are new,
knowledge is new, concepts are totally new.

The literature being created in the modern time does not sometime care much about the metres and the
poetics, but in its madness for novelty the old traditions have not been totally discarded. Even this most
modern time literature is being created as per old tradition. Among such learned creaters, famous son of
Gujarat, Shri Bhagwati Prasad D. Pandya is in the front line. Shri Bhagwati Prasad, a resident of Raigadh,
situted near Himmatnagar, studied Sanskrit in his childhood staying in Kashi. In those days, he presented his
self written poems in the Vidyasabhas organised in Kashi and continued to get the love of the learned people.
Thereafter, after coming to Ahmedabad, he studied on modern system and taught Sanskrit language for years.
In 1986, he retired from the post of professor in the Sanskrit Department of the Gujarat University.

Shri Bhagwati Prasad Pandya is an improvisator. He can write a poem in Sanskrit on any occassion or
on a person. He is an expert in writing metre-based poems and has written some hymns of praise for his own
happiness. He has also written some poems which can be sung in the modern style also. Here six poems
written in the praise of Goddess Sharada are selected. In these verses, first three are in Upajati metre and the
rest are in Totaka metre.

In the first poem, there is a fine miracle. Kumbhakarna praises Brahma. So the Brahma is pleased but
when Kumbhakarna asks for blessings from pleased Brahma, mother Sharada (tactfully) makes him to speak
Nindrasan instead of Indrasan. Such a Sharada is remembered. In the second and third poem salutations have
been presented by narrating Sharada’s praises. Thereafter, in fourth and fifth poems, prayer has been pre-
sented for attainment of clean victory-fame. In the sixth and last poem again salutations are presented to

mother Sharada. ]

39 T: T FEIHT
WWHW: |
[REGERIERR LI

1 SERISTHOLCT SRAH 11111

ARSI

fesg T TR |

[T AT i

g frar gomE <Eg 120

QT €1 TR SeRI&THTCTT

T EH1 foeetrssHa |

YR YR

BT e gorta & 13 1
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T GES I &
IOTRTARETUTERTENA |
BUSHCIHERIIC TR

Afy afg a9 yad fawem 14 1

TeTIe L aferd HER
it fafed ges |
ey Fagfese

wfa afg i yae famem 151

YRS T

T FoHT g5a HaT |
HAGIAHH e IGGTH

U e SR T 16 1|

Glossary

1. Iea (FeT (aer ) @ ) only when (then) ( &ST 2144 which indicates tense. Ta A4Y is used to
indicate the incidence occurring the that tense only ) o: demon ( synonym = éﬁ'{:, <md:, Fq'ﬁ-l’@: )
w: a demon named Kumbhakarna, Ravan’s brother. 389 ( $5% 3H-H - W.dcq, ) the throne
of God Indra, Power of God Indra HHAA ( ¥ to wish &. 3. TA. ) is wishing o= crooked, curved.
ﬁ?{l’&ﬁl{( e 3MHAH - ".acd, ) Power of sleep, throne of sleep qrera ( 'ﬂlﬂﬁ‘. 4. 3. T4 ) incites
to demand. IH (I 35 (&. Q;L.CL) Who 31T Mother, one who gives birth QH'UWT{( T T -
WA, GANTSI JUTAT, ATH - §.acd; ) One who is bowed by the king of gods Indra.

2. FATHURITHRTSTAT, ( ar 3T 98T e - o8, Jarq o qq 920 - ., Jarwuesm @
A - EI-TFf., FATHITEA TSTHET - WY, WA, ) sitting in the white lotus shaped seat. ﬁamm
( feear g == | - g, ) to the who is godly lighted FTRTUTYETER ( AT & I[OT: &, 3.5., FFEI T
WaTg: I&: |M, 9 - §g. ) Having influence of knowledge and quality. AT River (full of) basic
element. AT him A= eternal excessive.

3. 9eT (g Wit. §. TA. ) with love, with pleasure eR=iq ( ¥ ad. .M. f§. TA. ) to one which is
holding TRIESRTEATATH to string of crystal beads &= ( TY &d. .41, f§. Ta. ) smiling famemss=myg
one having eyes like pure lotus. FEAM praised very much HIger¥aria: by the songs of the emotional
devotees.

4. ¢ (U g&Ifd - 3. 94, ) O you giving blessings T&@e (@& gaIfd - 3. @, ) O you giving
prosperity 3T9de ( AW gETfel - 3U. @, ) O you giving to the fearless ge (U= TaTfe - U . ) O you
giving wealth YRUTTA-TIUT-ahTe-Ta ( IRUTH 3T - f5. T, IRUTHTER TRI0TY - e, YRUTRTARE o
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Hil'éi'l{- a9, YRUT... SR Tl - WA, ) engaged in the work of protection of the one seeking refuge.
Trl‘@ﬂﬁ'(address) O mother of the world 2fer@w&@fe O Goddess Saraswati \fI In me éﬂ%‘( &[T to have, to

hold 31THT |. TA. ) keep, put TT: fame, success T white f&ae pure ( synonym - Fder, ufemm,
)
5. WEaTaEY O you remover of heat of the world @fetd O you full of elegance, ﬂﬁﬁl‘l’*ﬁff O you giver

of vedic knowledge fafea famous w&@¥fe¥ O you making the world prosperous. aqgfewe O you
giving satisfaction to the world as well as to Shiva.

6. XF<Td O you who is bowed by the group of gods @&UTTEI O you full of ocean of mercy.
TFET by conscience I9®T by words &&39 by heart Wa@ra@®d like boat (for crossing over) world
TS your YIS to pair of legs HFAR O you likeable ®& O you good.

Sandhi

qed (TS TE) | FEHY S (Fwl: TH) | 9 e (W fomn) | e famm (s
) | GERSYER (gEs 319ER) | JR0 Hae | (AW Hae)

Special Note

1. Frsra grerEd | Abets to demand throne of sleep.

Here the context is that Kumbhakarna desired to attain throne of Indra. So to please Brahma, he started
observing penance. The Lord of Gods Indra got worried when he saw this. So Indra prayed before mother
Sharada and got her pleasure and took a promise from her for protection of Indra’s throne. On the other side,
Brahma was pleased by Kumbhakarna’s penance. Thereafter when time to demanding throne of Indra came,
Mother Sharada sat on the tongue of Kumbhakarna and made Kumbhakarna speak ‘Nindrasan’ instead of
“Indrasan”. As aresult, Kumbhakarna did not get Indrasan but got Nindrasan. He always was in sleeping

mode. Thus, because of mother Sharada, the entire penance of Kumbhakarna failed.

In this incidence, importance of word power is indicated. In short, if we please Brahma, but if we do not
please Sharada, we cannot achieve desired result. Also, if we hold demon-like powers of Kumbhakarna, the

mercy of Saraswati will certainly become useless like Kumbhakarna.

2. TETSTYUTAT |

This adjective is used for mother Saraswati. It means, those who are bowed by the king of gods Indra.
Here the purpose is to indicate glory of Saraswati by this adjective. However, Indra himself'is full of divinity.
He has no desire to attain any thing, In spite of this, he worships Sharada because he knows its importance

very well. If the king of gods Indra accepts the glory of Saraswati we should subtly understand her importance.
3. |t |

In the second poem &l word is used twice. Both of them have different meanings - 1. T%&adt
goddess of learning and 2. |3 a river like flow of water. Thus, here by using word ¥3&&d! in two

meanings alliteration rhyme (figure of speech) has been arranged beautifully.
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4. f 9 Yo

Yash meaning fame can be of two types. One white and other black. The fame got by doing good deeds
is aman’s white fame, otherwise fame attained by doing bad deeds is a man’s black fame. Today, a person
living a simple life by means got from to labour may not be known to anybody, but a person living a life of
criminal acts is known to everybody. Thus, a criminal has also fame but it is to be called black fame.
Such fame is not desired here, as a result, desire for white fame has been narrated. In the traditions of the
Sanskrit literature good fame is indicated by white colour.

Exercise
1. ura fasmed famr foraa)
(1) SoSTHIAT 6 ?
() W (@) 3 (1) it (31) wra
() T s A & ?
() S (@) &t (77) | (%) TaT:
(3) HIG = Safer ?
(%) o (@) b (M) T (%) ¥
4) wadraad fe ?
(%) & (@) e (1) () =T
(5) waqeyRT *1 <at g ?
(h) ol (@) A9Fq (1) W (®) gEa
2. FETARGATT AT ITUT HEhaursan foad |

(1) FreRYl: T urey sraraa ?
(2) FEHIA TR T o Afaad ?
(3) o <t avel gEe i ?
(4) pfa: Higy T A=A ?
(5) va s fommedgd Hiey ?
3. Explain with reference to contex:
(1) i SIS iy |
(2) =g afe 790 o foream)

28

Sanskrit, Standard 12



4. Answer following questions in mother tongue :
(1) Who was Kumbhakarna ?
(2) 'Whom does the poet compare with a boat ?
(3) Which type of string of bead does Sharada have ?
(4) Why does the king of gods Indra worships Sharada ?
S. Write descriptive notes :
(1) SRETET |
() e a=Ed)
(3) HEUIaHHT |
6. Write critical notes :
(1) Indrasanand Nindrasan
(2) Worship of Sharada
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* 7. QuTiauefaa: *

[Introduction : There is an inexhaustible treasure of maxims in Sanskrit literature. Such maxims are
sometimes used in epics, sometimes in the form of metaphor, sometimes in the scripture, sometimes as
detached stanzas of which the meaning is complete in itself in the mass mind. In these maxims, besides element
of thinking, sometimes wordly miracles, some special metaphorical use, seriousness of meaning and some-
times some puzzling element is there. Here, this type of vivid six maxims have been collected from various
books. The metre and subject of each is quite different.

In the first maxim, our attention is drawn towards an eternal truth. The second maxim suggests a remedy
as how a man can be subhash (speaking good). In the third poem qualities of three things and in fourth poem
speciality of a gentleman have been narrated. The fifth poem is in the form of dialogue. Short and double
meaning words have been spoken through Parvati and their answers have been spoken by Shiva. Sixth poem
is amoral preaching and narrates that bigness and heavyness are not reasons for greatness. The small and
micro elements have their unique importance.

The student has to learn in two ways from the collection of verses given in this lesson.On one side the
student has to increase his wealth of thoughts by imbibing the help of thoughts expressed here; while on the
other side, the student has to enrich vocabalary by properly understanding the words used in these

verses. |

TSI 7 T TR g T |
Ieer ke a1 = = Ariesid T 111 1

oS YRS FATeki eTvd et |

TRt syafd < 0T YEeTae a9 112 |

Tt = shiqeber! fomen = feren
SR IRHES FIGTH: |
rerea fergfia anfifon gffemer
T T4 TEf EHaE oAt 13 1l

Ieafa Afe wig: afzd feftasm
Jaatd gfe 7e; Tiiadi a1fd afg: |
fasrafa afs usi vaan! firemam

q yeifd greed wiftd TSHAET 14 1

F&d et g fwst e fiasg
FHehTHHT HE UL Ha g fammr |
T 7 TR Fesifady: e

TeSIeeAT 3fd gdaan: g agsge: 115
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T TeTT: | ArgHIay: foh sRaAEIsTH:
FoonfiEan: gaf< fa: T ssmmm: Tm: |

<4 yeaferd foreafa a: fo <o a:

ST & forsTd | seta ] Tery %: Tad: 16 |l

Glossary

1. 3797 (7 9T - F9(@ed; ) which is not possible, which cannot be done. ¥1eheH Cart @tfer (2T
to go . 3. W.d. ) goes, walks. |t (et W T.4. ) boat, small boat.

2. GvereTq (W + o + a4 fa. &, ) should be used, to utilise T (¥R Y, T TA. ) which
can stay permanently. TRT: colour JTaTae ( Y[&A: ATEI UE:, AT - &H. ) on white cloth.

3. arat news, information ( synonym - gr=i:, 3a=:, ) ?ﬂﬁaﬁ?ﬁ' object of curiosity, creating
curiosity, FHeRIAH ( FrahTd ITH - . 7. ) alone the world, better than the world. TRwe: fragrance,
smell FIATH: ( FIETE TAU: - NAG, ) from the navel of a deer f&g: drop =T (anf¥ 74, w.
T4. ) into water gﬁaﬂ'l{which can be stopped with difficulty WERTd (¥ + G &, 3T. TA. ) spreads, spills.

4. IgAfd (3 3G 4. 31 T4, ) rises fefawnt ( feor fawrmm: - o A, ) in the direction, towards
direction ¥&: Meru, (a mountain namely Meru) af&: Fire faerafa (fa + ohd d. 31. TA. ) develops,
blossoms TaldTl ( U&ide 37 - §. e, ) on the top of the mountain FTEATENY on stone TF&aY spoken
again TR ( WY + o oh. Y.&. 74, ) told, said.

S. ?]\Fﬂ‘( [ A= AfE - AW, ) having thorn (I[@ has two meanings. 1. trident 2. shooting pain.
Therefore 94l has also two meanings one having trident and another having shooting pain) & ( G AT
T.T4. ) find out, discover f4E<I to the doctor TR US: (tet: wUS: T |: - AE. ) having purple
throat, one who has rose-apple like purple colour (One meaning is Shiva and other is Peacock) aﬁ?l'l{sound
of peacock F& (T 3. W T4, ) do WYTUT: ( UFTAT Ufet: - T.. ) lord of animals (One meaning is Shiva
and second is a bull) g‘é‘ (‘qf{’[ﬂ-?ﬁ. 4. 3. T4, ) seen T&0T two horns TAMUT: staying unmoved (One
meaning is Shiva and other is dried plant) §7& O innocent T&: tree SHiferayT: ( SHfaae $90: - WA, )
husband, lord of souls. (One meaning is Shiva and other is husband ¥1&@m: of Shiva (of Parvati - of jackal)
e ( AT E | TA. ) in forest, gaa: ( T ey IS |, ‘a9 - §g. ) whose speakings
have been hurt, Who have stopped speaking Qrq ( 9T 3. 31. T;d. ) protect &: your T-xgs: ( TF%: TSEM
T A - &g, ) Shiva (One who has moon in his matted hair).

6. Tt elephant TE[A; (T 7 T |: - §E. ) having fat body EHITAIT: ( HFTHIA I; -
q.ag, ) under control by hook used to control elephant T (TR AT T 1 - g. ) of the size of
an elephant 3tF&aT; (31T + T > AH.YF. ) killed, spread all over STHT: ( AT AN A - g )
of the size of Vajra -9: (7 Te3fd - 7T:;, d - 3. @], ) mountains ( synonym - 39, e, 3fy: )
yeaterd (W + ¢l + & h.M.eh. ) when ignited, when burnt @: darkness, st light 'Fﬂ.ﬁg in fatty, in
bulky body W& confidence.
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Sandhi
IR (I TR | Ty (T TR | T (Aq IR | e (7 35%) | Antssfa (At
TBia) | T (F9: 99) | FEreEad (FF I | S (9 37w | 9ima (Jime: =) | fagia
(forg: 39) | %@ (: &) | s (7 318w 179 (7 @) | S0 (TA10); ) | Tositaden: (TE:
Stiferaer: ) | TeSeEM (T8 3 | 9ESdgs: (9 959S:) | 4 Aghue: (U 9 IEHIaw:) |
sfAEIsEHe: (Bfamm: srggw:) | asonfiEdn (el iR ) | | soar (§: dedr) |

Special Notes

1. & ... |

In this poem there is a dialogue with Parvati by Shiva. In this dialogue Shiva’s words fall short before
Parvati’s words because while answering the question put up by Parvati, the stanza that Shiva uses, that
stanza is having two meanings. Thus, Parvati takes other meaning and continues to have further dialogue. In
the end, Shiva’s speech stops. By creating such a wordly situation, the poet finally has prayed to Shiva, who
is rendered speechless i.e. stops speaking, to protect (his worshippers i.e. all of you.). Here use of pun

creates wonder.

The dialogue to as following - 1. areidt — @i &: ? e — (37e®) Yeit 91f | 2. ureldt — (Afe )
it a1f, af fresr g | fra: — i | o3 el (- dierer Tifer) s1eq g fawvs: (safE) | 3. urddt
— (Ffe & Hferwve: a1fy, afE) i Fei Fo | Bra: — i@ Fawvs: sufq wg2: Tfw, o@q g gyt
s | 4. arddt — afe & wypufa: o1f o€ (qa frfa) faum o g | fra: — o ayfa: stafq gus:
e, 318 q w9 (31FE) | 5. urddt — Afc & w): &, afe (T - 9%: q) 7 9cia (& %% 954
?) fora: — 31€ Tm: amf'qa?: (STe:) M, 1€ q foramn: Sfifadw: 1| 6. arddt — afe & fam:
ST symrean: ufa: sifq, af steeai =8 | (37 q9 fob HrmiE 1)

2. WY & TI: |

For controlling a big thing, a more big thing is required, this is a general public thinking and here three
examples have been given to explain that it is not always that for controlling a big one, a big thing is useful, like
to control an elephants’ the hook used is not as big as an elephant, but it is small. Similarly, the lightning which
dismembers a mountain is not as big as a mountian. The lamp’s spread is not as much as that of darkness

spread. A small lamp destroys darkness many times wider than it. From this example, one should understand
that it is not so that for doing a big work, a big thing is necessary but a small and tiny thing can also do a big

work. So do not have trust always on big one, small thing is also trustworthy for doing big works.

Exercise
1. g fawed o foraal
(1) 35 fob T amfa ?
(%) Hit: (@) vieyq (1) WeheH (%) 5
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()

(©)

“)

©)

©)

TT: o T Hafd 2

(F) F (@) W () qeFTae
HE I g% A wafd ?

() SHHH (@) =T () fagsrm

() foreery (@) =], () fammonyg
gqad: &: ddad ?

(%) Tt (@) J59e: () T
Ty ®: YT - 3 YIS TS 6 e ?

(%) I, (@) fagm: (1) fafas

HERANTHAT ITUT e |

M
@)
3)
“4)
)

t: 9 7 T=sfa 2
T T THIAY, ?
foh & Tord gefa 2
‘TsEe: W w: ?
: a2

Explain with reference to context :

)
@
3)

TT: YeeTge, 9T |
q vafd Y%eki Wit S |
A F: T |

Write a descriptive note :

(M

T5ge: (2) et (3) e (4) T (5) TW:

Write a critical note :

)
@
©)
)

Difference between possible-impossible
The word of the gentlemen

The dialogue between Shiva and Parvati
Importance of brilliant - bright

Complete the followin verses :

(M

e = |l

2 1/ 'T:ﬁll

(9) gt

(") oMM

(9) etshuay

(%) 9=

(%) g
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¥ 8. J4 ®Y ded H L3

[Introduction : The great poet Kalidasa has conceptualized the eight idols of Shankara in the auspicious
beginning of the Abhigyana Shakuntalam. Inspired by this, a poem was written under the title 3THfc%&H in
the Std. 9 textbook of Sanskrit prepared in the year 1981. Here, by changing according to the occasion,
new poems were written having new concept of eight idols of God existing in moveable and immovable
world.

Like the God who voluntarily, without any pressure, showers benevolence continuously on all living
beings, believing it “his duty”, the persons connected with various professions of the human society also are
doing believing it their duty without any pressure. For this reason such type of persons are image of God only
this is believed here.

In the first poem, the God clarifies about his form. Accordingly, the form which is benevolent to the world
meaning benevolent is my form. After this God shows his form in eight professionals doing good of the human
society in order of farmer, weaver, sculptor, teacher, doctor, scientist, saint and soldier. S%h:, T,
fored, wf¥neres:, o, dwfe:, q1Y: and f7eh: - These eight professionals are social persons who provide
bread, cloth, house, education, health, means of happiness, gentlemanship and defence necessary for exist-
ence of human life. In these poems, on one side there is a message given to each person to have respect for
them, and on the other side there is a message also for the persons engaged in any of these professions to

carry out their duties properly. |
HITET 3em —
TR AUl e SFemaferafas o |
ATl federi I 38 TG dea | 1111

FHHT: A HY Fedl U F=3f<1 =591 |
IqFAf< ST: THEIATAH 12 1l

% g e Sia—ard-frameH |
deged: fed o n: TR I a T A 131

a1 famee 3 aaf< Hiet @I |
frfar: gaeman: TR EITTIH 1411

faemem™ ger T TEprREeH a9 |
foreraf< g A TR EITT@ A 151

YA TaT T&T Toe); TaTeeaietan: |

Heaf<d S e T s da @R 16 1l
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SforshR 76 Fea §: @ U< A |
N Sfreen: i aE EI AT A 170

JIEHY SHHT A Teadd geaf< = |
TIEE: MY A I dTEH 118l

51 Svfedrde gom: I qe S|
HfTerT: TR T EATTIH 19 11

S I faedt gftarereen)
e Sefes: wny: dfes sfa fagar: w1010

aefira fomn 9 feawet wepad |
ficd feqat Ad T eI aT@d 1l

Glossary

1. w: (%@ua'w IS - 9. ) King of Vaikuntha, God Vishnu. Feraneata: (Sherast
Jferafe: - 4. ) Lord of mountain Kailash. God Shiva fgaertit ( fed sqy viter ( f&a + 3/ & + forfw
>¥1- . ) - I4AY, ) having nature of giving benefit, benevolent. I (AT + T > A faeaef &. ) should
know. understand.

2. FYeRT: farmers, agriculturist TeSf (0 > TED to give A.ATF. ) gives DT (T T,
TET - €A, ) by one’s own will Suggaf-a (39 + & to do good A.AAA. ) does good helps. SHa: for
living beings.

3. @&t (9> a9 to weave, embroidery .31 &d. ) prepares by weaving, prepares yita-ara-

e (itd o ama: = - Ytqardt (2.3 ). Yitaaraar: fares:, @ 9. ) Remover of cold and heat
A=A weavers, makers of dresses. T ( ¥ to join + & > @ eh.H.&h. ) joined

4. vt (T + (¥) FT= > 3 create, make F.3L&E. ) makes, creates. F1ETMM to houses, to
residences S ( a to live A3LAA. ) are living, are residing Sfe¥ small house, in hut. FmiaR: builder,
mason, bricklayers. STHEATAT: ( STHUT TATAT: — q.99; ) persons soaking because of labour, who are wet by

perspiration.

5. faemem (famman: TmY, 9 - W4, ) in imparting knowledge T&T: ( T3S1 remain joined
+ 0 > AH.HF. ) joined HERRETT ( HERRTUT Wer ], AR - ., ) in inculcating culture f¥Teraf-a
( ﬁT&{+ () ﬁlﬁp 3 to teach A.31.9.4. ) teaches, imparts knowledge.

6. SRS ( ET%ﬂqTF[ﬂTQT:, T'l'F-FH"[- W.acd, ) In abolition of desease in removing the desease T&IT:
expert, knowledgeable firerst: (e 4. U 9.4, ) Vaidyas, doctors TTEEATeTRT: ( TR T&ThT: -
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W, ) protectors of health et ( qg +( O )ﬁﬁg 3 keep happy, to please a.31.9.4. ) keeps happy,

pleases.

7. TE new ISR (new) discovery, invention UR&E+T ( aft+ Eto abolish F3HA. ) abolishes,
removes W: giver of physical happiness SiTHeRT: scientists, researchers.

8. SITERT: good, meaning who are doing good for themselves persons doing welfare Te@eq to the
path gentlemen, to straight way agfafa (F91+ (W) ﬁlﬁ[ > ¥ to show 9.31.9.4. ) shows, exhibits
|IYE: saints, gentlemen Trerf=T (¥TeL + (W) f=> 3 to accomplish, to prove F3AAA. ) accomplishes
achieves. e for that reason, so that.

9, gytfgard for the welfare of the nation WIUT: soul (The word WIUT is always used in plural)
W&’IT& for the protection of the nation.

10. T4t mason, a craftsman. Wf¥T&TeR: teacher A Vaidya, doctor fﬂ%l?ﬂ :(fa+ 9] to hear + o >
. Y. ) is known, is famous.

11. f&=T g without discrimination 3T&Y eight Wead (W + & to do F.3HWA. ) is doing.

Sandhi

e AFUSTSISTE (7 318H AFUTS: 31feA) | Ferantyafa (hamarafa: 7) | 7ed (74 W) 19 @
(4T | SR SHMT, (SE%h: SHFM) | WeEwita (Freat sia) | Sufeada (Sufead w@) | agaa
(Tqam: =) | gioerereaen (f¥ereh: qen) | 9= deifeh: (e d9fe: ) | e sfa (Sfe: sfa) | feaswa
= (feaepa: fewd) |

Special Notes

1. T &6 @ T H|

It is believed that existence of super power is in every particle. The experience of this power covering
each particle is made through knowledge but when a devotee desires to have experience of this power
through deed, he expects some form. In this context, various forms of god have been conceptualised.
sometimes the similarity of form is achieved by similarity of deed. God is willingly doing benevolent work
without any pressure, similarly farmer of the human society, etc. also doing their own deeds. Thus due to
similarity of deed and the feeling of benevolence farmer, etc. are told by God to other forms.

2. Fret fgaentn: @)

In human life food, clothes, residence, education, health, physical facilities, spiritual thoughts and
protection, all these things are necessary. The persons providing these facilities are farmers weavers, masons,
teachers, doctors, scientists, saints and soldiers respectively. It is not that all these work for earning money

only, but they work for all having with the sense of doing good. Because of this, they are doers of good for all.
As they are doing good work for providing benefit to all, they all are here mentioned as benevolent also.
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3.9

Physical comfort and happiness are related things and other means are called comforts like food, clothes,
etc. All these provide comfort to body and do good to body. Similarly there are many other things providing
comfort and happiness to body, they are called physical means of comfort and happiness.

We know that the body is perishable so when body perishes, these means also perish in a way. Looking
in this way, means of comfort have relation with body. so till there is body, there is existence of means of

comfort. A body is perishable, so the means of comfort are also perishable.
4. 972\

The matters related to self-welfare and self-satisfaction and means are called means of happiness. In
other words, the happiness of soul is shreya. The soul is non perishable and eternal, so the happiness of soul
also is non-perishable and eternal. Knowledge, mercy, doing good to others, etc. are in the category of good-
shrey. So following shreya is beneficial.

S. |rea: |

Saints have two types of knowledge, one of scriptures and two soul element. They are doing good to
human beings by knowledge of these two types. They are imparting knowledge to all without having any type

of discrimination and without any expectations from these two, man can raise one’s self.
Thus these saints doing good to others are always required by the entire human society.
Exercise
1. 3reifeafEart g ST Sthaymea foed |
(1) sraa: fob &9 399 2
(2) U= % gwsfd ?
(3) e e s 2
(4) fmioR: @& %3 aaf< ?
(5) Toeret: fob speif< ?
(6) dferi fob foh Teemd waifa 2
2. Explain with reference to context :
(1) =& dpvatsistar
() I EIqE A
(3) Tcud <At =1
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3.  Write descriptive notes :
1) 9=
Q) FFEH: |
3) w¥4a:|
(4) SR |
4. Write critical notes :
(1) Various forms of God
(2) Importance ofa farmer
(3) Work of ateacher
5. -y @G-Sl UE JATE qrerdd |

&= -1
(1) T & aea 4 (1) Per:
(2) SugHfa s (2) TAT:
(@) wad At (3) T
(@) T4 i< (4) |a:
6) o= Faf< (5) fymsi:
(6) ST
L
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¥ 9. feh 2 TS, *

[Introduction : In Sanskrit learning, Ayurveda also is reputed as a learning. Many books like Charaka,
Sushrut and Bhava Prakash are included in it. Different subjects are discussed very minutely in all these books
and for understanding it is essential to know context of each other. But sometimes during the discussion some
valuable thoughts are also independently submitted. Such thoughts are accepted by general public by heart and
so everybody can take benefit from it. In this lesson, a collection of seven verses from various text of Ayuveda
is done.

Health is first happiness of life. Some knowledge is required for its preservation. Here in the first verse,
there is a mention of the food-items to be consumed at the end of lunch and dinner, at the end of the day as
well as night. In the second verse, it is informed about what happens by eating how many times in a day. It the
third verse, it is said that a person himself becomes his Vaidya (doctor). Thereafter in fourth verse principles
of Ayurvedic knowledge are presented. The sixth verse describes the qualification of the person providing
health care. The last two verses suggest about the usefulness of excercise for physical health.

After acquiring the knowledge given in these verses some effort is expected in this connection. It is
expected that as a result after studying this lesson, the students should excercise some vigilence in their daily

routine, on the basis of the available knowledge. |

IS feid Tor femd = feiq 73 |
fremt = fraiq =R foh 2 was=e 111
T GeRITE fgye setere=m |

e = TeRI Iqys ¢ AREH 12 1

TedrerT faderT steurmg 3 S |
T T Sentafeheat- ST fafsheaat: 113 11

3R = afe: mERafsia: |
YT &fory S Sifad ergeer 114 1

Fferer Ffere e fame St |
FreiyeEaT e wdaefd 15 1

MR YATg Taed = |
Y Ao S 16 1
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FATTATRINT QIHIATIAA = |
GH18g aiq AEFHALl WHAR, 117 I
(ggasifedram™, fafedmam 24 8: 31ead:)

Glossary

1. HISFT ( HISTTET 3T - W.ad, ) After meals e (ar > fus faead. 3t wa. ) should drink
AT Buttermilk, e ( f&7& 3=t - WA, ) at the end of the day (at night) 7=: (w=q 74, f§. Ta. )
to milk Fremr=t (Fremam: 1=t - W4, ) at the end of night (Morning) & WA Vaidya doctor's
purpose (meaning Vaidya or docter is not required).

2. TehyerH ( Qﬁiﬂaﬁﬂﬂﬂ'ﬁ[— RH. ) meals taken one time 'ﬂEI'ﬂ"’él'l{always health (care of health)
fg¥a™ two times meals S (enhancing power) fIsa™ three time meals @ERRT illness forever
=qeier four time meals WReRY killing, causing death, it becomes death inviting.

3. TeaEn: (&q: eI 'a'EI'IT[ﬁ - §g. ) Having beneficial meals o (THa: 3ER: 'a'EI'IT['E'f -
&g ) Having meals in proportion STeqTgRT: ( 376: MER: it AN A - &g ) Having little meals Fafewraata
(Fafewega. 31. .4, ) provides medical care TTE: ( 3T WLE. ) his Faferedant: Vaidya, providers of
medical care.

4. 3T to meals AFE: fire YN to mistake TERATHA: ( SATEWOT Afta: - T4, ) without meals
YT to Dhatus to Vata, Pitta and Kapha, (According to Ayurveda, Vata, Pitta and Kapha are stabilising
body known as Dhatu. Their proportionate level is indicator of health and defferent level of proportion is ill-
health sign of desease. &ftUTg ( @Y ) elimination of defects, when defects decrease. ( &ftorg (Y ) is
Sati Saptami use. TET GI8T: &i0T: Waf-a der ) Sfaay life Hﬁ@ﬁ'&( YT HeTT:, arE - .Y, )

when there is destruction of Dhatus.

5. @femT having memory power IfeFaeds: ( Ifer: T o - 35., Iferaeq Srfa 3fet - Su.ae; )
trick means remedy and purpose means who knows reason. ffarear ( f5a: e aw|: - - ®g. ) one who
has conquered his soul Wfaaf¥®T who knows good examination T9%eg Vaidya, doctor SftwerET:
( frerermT WA, & - W4, ) by mixing or coalition of medicines fafeRea™ medical care, diagnose.

6. HATARRETTHR (S=ramWuT fa=nf e o= |, a8 - 9g. ) One having organs tired by

exercise TgHATH by both legs. Igfdae (Iq + T do before & &.4:3. ) to doing before, to one who
moves further SIe™: diseases, T IUEUfd (3T + ‘FI'E[EI. 3. 9.4. ) does not go near ﬁﬂﬁ‘ﬂ'{( faara:
3= T - aW wYLEls word ) near eagle 39 like STT: ( 3TAT T=Bf+a - 30 @, ) snakes.

7. TAEAIRIT (94 & &t o IR o - 5.5 ) Age, power and body SITERTATIT ( 9T: =
HTST: | A A - 3. ) place, time and meals (food) WHte after examining properly &aid should do
(& srdq fa a1 wa. ) sogarq (3 f&. 3a. ) should get.

Sandhi
TR (STEURRN: 4) | Senfafereaf-a (e fafedf) | stems (emem: o) | gfamegar o

(gfaeqa: fomaram) | fyarimasaifafaam (v sivygam: fafeaam) | e fegdfa (=2mE: 1
i) | FTAAHAR: (SFaaH 59 3T |
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Special Notes
1. e Faferadant: |

One who cares oneself, a man who eats beneficial food means food giving benefit, even if the food is
very tasty, he has limited meal. And a man who eats less, meaning not eating at once go but eats in little
quantity more than once, that person is in fact to giving treatment by himself. In short, if a person takes
beneficial meals in moderate and little quantity he may not fall ill, so he has not to go to any doctor. But a
person who is not careful about his meals, he becomes sick and he has to go to a doctor from time to time.
Once becoming a sick man (he has to seek refuge of a doctor again and again), for becoming healthy. This

should be kept in mind.

2. Tafermat wgméfa

The job of giving treatment - cannot be performed by anybody, because that work and its result is
directly connected with the life of sick persons. So if an ordinary man starts doing the work of giving
treatment, sometimes the life of a patient is put in danger. For this reason, there should be a fixed qualification
for giving treatment by a physician. In addition to this qualification, there are some other matters also which a
physician must have. For e.g. a physician should have memory power, he should have knowledge about
remedy and the purpose. Also, he should be a conquerer of soul i.e. he must have conquered his soul and
finally carry out proper examination, diagnose and then give treatment. He should be like this. Such a physi-

cian can give treatment to a sick man.

3. ted FHAlg AT |

Doing exercise is necessary for a man for keeping his body healthy. A person who does regular exercise
should keep some matters in his mind. Like one should exercise considering one's age, i.e. exercise is not
common for every person, but according to age, exercise has different types. Similarly, exercise should be

done considering one's strength and body.

Besides this, some other things also should be taken care of. They are country, time and food i.e meals.
The purpose behind this is that one should exercise according to the country and the time. Also, people of one
country-time take care of their food. A person who gets simple food, he should exercise accordingly and one
who gets nutritious food, he should do his exercise accordingly. Thus, do exercise, but do it properly, carefully.

Exercise
1. g fased famr foraa
(1) fear: ™ foe ?
(=) T (@) 99 (1) HEARH, (%) ST,
(2) PR Fig vwafa ?
(F) TR (@) e, () FEgE (9) TRE
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(3) 9ad: T GHROTIET: A: F: ?
() ardfued: (@) gaviRsaed: (1) e (%) e

4) sF9a: T E: ?
(%) |u: (@) g4 (1) TEE: () Ty
2. Fefer@ari WA AT GEhauear forad |
(1) =R e T ?

(2) oA foh g et ?
(3) I HISH Sead Hre ?
(@) =g IS e w2
(5) & AreHA: Tafeae: waf< ?
6) : fafewc sgaefa ?
(7) =N¥A: & | Iq|df ?
3. Explain with reference to context :
(1) Tk 327 wEsE
(2) 3R wufd afe: |
(3) wted Al |
4. Answer the following questions in mother tongue :
(1) When do we notrequire a vaidya/ physician ?
(2) What are the categories of food ? Which ?
(3) Which are the results of four types of foods ?
(4) What qualification should a physician have ?
(5) How one should exercise ?
5. Write descriptive note :
(1) =43 |
(2) 94|
6. Write a critical note :
(1) Categories of meals

(2) Food and exercise
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03 10. 3= 3k

[Introduction : There is a prominent place of figure of speech in Sanskrit language and literature. Hence

Sahitya or literature is also termed as rhetorics or Alankarashstra in Sanskrit world. Figure of speech is found
in large number but a figure of speech titled Aprastut-prashansa has become well-known. It is to that extent
that a person (wanting to achieve prestige as a Sanskrit poet) has to employ the figure of speech Aprastut-
prashansa in proper measure in his poem. Thus, this figure of speech has become a special talent for poets of
Sanskrit literature. This is also known as Anyokti. The reason is that the aim is to describe some other thing
altogether under the pretext of the description of the given thing.

In this chapter, six selected poems are included from various books of Sanskrit literature. All these
poems contain Anyokti. In the first verse, under the pretext of Sheshnaag, man has been instructed not to
enjoy excessive material facilites. There is a praise for Karna in the second verse but it applies to all the

benefactors. The third verse deals with a tree. It gives special message to benevolent person. Water and lotus

are at the centre respectively in the subject-matter of fourth and fifth verses. But on thinking, they could be put

together with all persons. The last verse describes about the dog and the elephant. But the message that is

given is that, in this, the activity of two kinds of persons is presented and that self-esteem is paramount.

For understanding the abstract it is essential to understand social behaviour, idioms, pun, oppose etc.
It creates a little challenge for the poet and for the reader. But it also provides a unique happiness when
understood nicely]

I o T Sivwifor qfd Q@ T &g |

7 i<t =0 fwifor 7 wf< A e 1
Teh: HUIHE a: Ffafes aramferesT aree:

e foh faafieadifa w1 femi g =1 e |
3% o wfaraes uae: yerss fo Ifa:

T%: Toh wfcrohta SfaeTarTes fermmsiiem: 112 1
Sea=Eaf aRa: ufy ufy uferh: Sureerd S |

g=1: | ShisTY faedt gaeem ewa: TRfa 131
3 A T[0T TR et TarHIfershl Tesdl

T o: gfedi waf< Y= saeior gem |
fiep e e e Fsftert <

@ SEYT TS T e RIg, &1 11411
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Fefes <7 7T Afeman: =@ = g gieigfersm |
IAFARGRIY FTsheTe T TRl Ater 1 a9 115 I
CATTEICTTH 378: SXOMSTAIaH

o et Feietes = |
o1 fyveee $od TogTEE

o faeiieafa argens g 1611

Glossary

1. afet (21.) that much & (A - q, G T4 alternate form ) your FWT (AT HCA. ) O snake
VISIfUT heads dfe (24.) that much SET: pains.

2. FHUIHET: ( SRUT; TTET "B IUfd: - &H. ) king Karna #T&fTf&rant: more than even lakh (in millions,
countless or many) farafveatd gfa will distribute WET ( WY Y, TU.4. ) willingly gT useless, in vain
HIRAT: (R - & A.Y, W. T4, here word AT being used instead of FRAT: the word FhT: is used. ) Do not

worry without any reason. 3T ( 3T 9. 3. TA. ) is so fehH what Wfarererd for every beggar, for every
one who asks for money / things. |{a&: Kalpataru (a fabulous tree in the garden of heaven, having the

power to satisfy all the desires of persons who sit under it. ( U T%: W.ae, ) Wearwa(er ( & e
Ffer - ST, IU. A, ) (SRS I el - WeAeh 3.4, ) for every lotus WfTahtad for every
white-lotus plant (night-lotus) WfeTeTaeHH for every cluster of a creeper 3TTeR: cloud ( synonym -
TR, T, U, aIiie: )

3. 3reat ( mg |4 ) in way Td: trees afer ( "TFQTE . T4, ) in way uferah: a traveller
IATA (3T + 3 . 9. AT, ) taken refuge el tree 3teaw: (3tear wesfa sfa steam: - 3u.
e, ) a traveller, a wayfarer T&7q: ( & 7a: -fg. 9. ) reached home.

4. 98 soothing coolness A of that name, named W&t born with certain thing, natural TTsifaeht
naturally ¥=SdT serenity §[H: ( ¥ to speak, to say &. 3. F.4. ) speak, say YIfeIarH to purity I[er: (I
.94, ) pure, clean ﬁ-?l{what (interrogative) aTd: (9T 37d: ) or =14 ( a9 to say &4, . 3T Ta.)

said Qﬁﬂﬁ'{(@: qgH - WA, ) praiseworthy post éﬁ‘lﬂ{(ﬂfﬁ[ 9.9.d. ) of bodied, of animals
Hreagq (F=: |rEr =T, a9 - &H.) on slanted way, on bad road. ﬁl’ﬁ@'{

(71 + % to stop @{%‘.ﬂi ) for stopping &H: capable.

S. ﬁl’l’ﬁﬂa‘{pmposeless, useless ¥ got Aferar: (A @it 9. Ta. ) (of a day) of lotus climber -
(synonym — Afer=l, ShATAT, WRATST, NI ) F=0 by whom W(W: ﬁ'ﬁﬂ'l{—
H.ad, ) disk o (3E Y. W. T4 ) of moon ( synonym - o+, ﬂfg':li{[;, fromeRT:, TR ) T=T (9
to see + o1 . 4. . ) saw TE&AT blossomed AfETHT the lotus plant.

6. T ( T A - WA, ) to wag the tail TRUTUTAH (SRUTH: HqUTAH -
WA, ) to fall at the feet, to wallow e (1 + U to fall down &&T > T H.4. ) by falling down
E@Wﬁ'{ (aETea IS - B.§., deAIEA: EQ'['—P{ - H.d, ) to show face and stomach
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9T (1Y W T ) adog fuvsee (Tuvey g, o= - U, ) giver of piece of food W (s to

do &. 3. Ta. ) does. TYLE: (T GEA: - WA ) best elephant &R impassively (adverb)
faeierata (f& + 71 to see &. 3. WA ) sees. ATEINA: with excessive and affectionate words, with

pamper {Fa ( WS 9. 31. TA. ) eats food.
Sandhi

foafterdifa (foaftsata sfa) | femmiier: (feq o)) | § ®Isfa (| & &%) | sveamil Tea:
(3TEAT: TG ) | A (9 31 | TR (I 3TR) | 91a: (o1 374: ) | Ao (I Sa) | S=f=ae
(= F=udd) | HEE (F: @) | Scfaferiy (Iaafa: s 31fa) | fFewda (Frewen wa) | SggTEy
(T Q) | TG (TG ) |

Exercise
1. Ture forea foren e
()
o (e () i (=) f
Q) g gy
(%) T (@) I () iy ) i
() oS fhq ?
() vt (@) T (M) Tm: (%) Fo:

(4) <higel @=sdl ?
(%) @vfadt (@) Wil (1) A (%) arEansifaent

() Afe=: (@) g (1) wferd: (%) fremm:
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3. Explain with reference to context :
(1) Ue: wuimgiufa: gfafeTq aenfosr: ara: |
(2) AT TEId: TR |
(3) =gEd: ¥ g |

4. Answer the following questions in your mother tongue :

M
@
©))
@
©)

What does the poet say about head and Veda ?

How do the poet explain karna's capability of charity ?
Why is water best ?

Why is the free blessed ?

What is the difference between an elephant and a dog ?

5. Write descriptive note :
(1) 9gide:|
(2) IrgeTHERTH |

6. Write critical note :

M
(@)
G)

Advantages and disadvantages of water
The allegory of amoon and a lotus

The allegory of an elephant and a dog
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* 11.€3 3 *

[Introduction : The final phase of Vedic literature is the Upanishad. On the one hand the Upanishad is
famous for critical philosophy and on the other hand it is also renowned for giving instructions through short
and sweet recitals. Present lesson is edited on the basis of a welknown recital from Aitareya Upanishad.

If observed normally, human community living on earth seems to be identical due to its form, etc., but
when observed minutely it is seen dividedinto three forms. Certain people keep away from suppression of senses.
They are ready to behave as desired by the sense. Certain people don’t understand about giving charity
even though they have lots of materialistic content with them. While certain people don’t believe in respect-
ing human feelings like kindness etc. Such kind of people don’t have any perception about others misery or
distress. The preaching of the caste that the creator Brahma has given for all these three kinds of human

community is— <.

Perhaps it is impossible to find such a short and extensive preaching in world literature. This preaching is
to be applied to human beings living in the world in the present context even if it is applied on God, man and
demon in the Upanishad. Similarly, if the entire human society becomes the worshipper of suppression,

charity and kindness then many problems would be solved automatically.]

Uy FaAGEUU Tete AR SUSIT: TR | 3T UGRANfue: JeaHreaas fgaid sem
YA Ui Fd: F: IURY: ITAWI, T&T TEA |

GSIYd: S GoNT: QAT AT STEU: = ST | Y <a: Jiafd goH gifeider: aq st fedeasq
& Iufeerq i | aet geimafa: ‘g i Hiskia | 31eifd S 3f | STeameETe: —<e: I e 3fd
TSI SUST: | I T A Fa S I GAru: Wi | 3% T Yo Sufed ad g8 Tre:
TSTT:, 3T: JOATY: T HTeAfafd ||

T: FAT: WA FeTdia ieae: — 3T HasTY federend e Iufeerg 3f | qe1 simfa:
‘T 3 Ureaar | S1Uiq 9 3 | TR - AT WY el 9 | oTd: O T $a 8
JSTd: SUCYT: |

T ST WA= Foafcd ifide: - s feqernent s7arA sufeeng 3 | ae1 semafa: ‘3" 3fa
HeaT | 31 SAEaATHI | TR - $THU: Tye: @ 4 feafeu: < | s o ity <&
e B TSI SUGH: |

Td: SITafeeaT qeaed qat aRTaefd § § § 3fd | grIa <1 qgeafdfa | waq s fea < <y
AT | T8 T 4 Ted e 301 S STTRea 3 SUGYRE AR: SGed: | S "l Ta STroidd:
S, TTHORE: T fEfeqagiiar: = TamT: a1 | 37: A : JUT9hia JUhTe qhR1 Wi
IT: e 3fa W ||

Glossary

Iqfeey (U i | 4. ) in Upanishads HaTg®UUT (HaEE €4H, a9 - Wad, ) by
dialogue T ( 4 to look attractive &. 3. A&. ) looks attractive HTRIOT in the book named Brahmana
WE: (W9 + TE + A& 4. ) collected USTTUA: of the creator, of Brahma W&ITA (W + T . . 3.
T.4. ) is presented, is produced = ( = E ¥. 9.4. ) three 3MET ( 3T F.Y, 31 9.4. ) was. wrtefaea:
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(9 + 31'91‘\ + d HdlX 4., WWHE?L‘J. §.9. ) prayed 3T (3T A. &.4. ) to us, for us
ﬁﬁm( F@wm— W4, ) benefactor, one who does welfare 31&IRH (7 afa Sﬁl 3T that
which do not Perish) to unperishable, to letter 3aferd ( 3 + fe¥1 3. 31. WA. ) give instruction ‘' 3fa
Wrear (W + < + o shal Y.3h. ) ‘T’ spoke this letter e (W 3M. |. &4 ) suppress. Ha<q (F
JTAT. 3. F.4. ) do make. WA enjoy, things to enjoy AHT: that which could be easily got Iufqear
(39 + TE9T + T HAR Y. ) instructed THTEA: ( 37 ) naturally HErT: (T ST - T e, ) who
do not supperess FEATN: through you gr: ( T + AH.Y4:F. ) who suppress HTeTq ( o + I faeaed . )
should be done WITE=H to God T« (ST 3TAT. W. A.4. ) give TM: greedy, miser Tgeatard ( TY 3. 1.
9.4. ) show mercy $T: ruthless, harsh, merciless fEmfam: (ﬁ'HTﬁ{g @ - A, ) violent ‘JTE'T‘J,
(T 4. 9. 9.4, ) in living beings, in animals &t aTek speech of Gods 3t{aafd ( 31 + a5 4. 3. TA. )
speaks T T g 3far foraer ( foney fareared. 3t. wa. ) to instruct TAY to suppression MY to charity T4 to
mercy 3e3aT (39 > 3994 9d.9.9; T.fA. TA. ) ST by a desirous person TSI (3 + T + T
fasay % .) the ritual should be done, should be put into action qrged:

(g + 7o faemed #. ) should know TEIA in fact STARIOYAT: ( ITH: ATEN UT: - ., ITHUL:
I - - 9.9, ) possessing excellent quality, with excellent qualities FMORTHOT: (e TRIET: - 1.

A, ) those who are always greedy fEaTfagragfear: (Eaem: ua dmm: - w4, Earfed: gt -
.acd; ) blamed for violence etc. TUTHRI ( WehfaH 3FfdeRt™ - 3. 4T. ) according to nature, naturally

TATRTA ( THTETH TR — 34T ) according to time TERRTHY ( TR 1 - WAY, ) meaning of
the letter '’ Eﬁﬂn‘n‘l by accepting IH: excellent gfe WTE: such is the feeling.

Sandhi

STRINE: (37 S99 $TY: ) | Fasfa (Fd 1) | yemafaeara (ysmafa: 3am) | deded (T Tad,
Td) | ATl (Ak STIERfd) | 9ed (A9 ) | Fegaed (a&ge: ) |

Special Note

T g g 3f

This ‘T is the only instruction for the Gods, demons and men from the creator Brahma. But is gives three
meanings viz. control the senses for the Gods, suppress them, give < to men, do charity and S/¥d for
demons meaning have mercy on all animals. Here instruction of T €< is given three times to tell three different
meanings. In this way, as a letter though ‘T is identical its meanings are varied in various contexts. This is the

best instruction of a letter.
Exercise
1. urE fasmeay fawer forad
(1) gsmafa: & aof Greker ?
(&) = (@) T (M= (M
(2) T=d T &: e ?
(%) 59 F&d (@) o Fed (MTE g (¥) < Fod
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3)

Q)

ST I FHEH Y@ ?

(%) "™ (@) e (M) & (9) O

T 59 6 ;2

(%) T Hod (@) & $%a (M @@ Fea  (F) T Fed

ARG WA HERAHTIAT STV forad |

(M
@
3)
)
©)

JST9d: Shid A d A &6 ?
geafd: <o foy Sufeear ?
TSN STed: Sigen: i< ?
Eed: & HV: 9 ?

e gmam s fepg s1gaa ?

Answer the following questions in your mother tongue :

M
@
(©)
Q)
®)

From which Upanishad the present chapter is taken ?

What prayer do Gods, men and demons made to the creator ?
Instructions of which qualities are given through the medium of ‘T’ letter ?
What meaning did men took for ‘T’ letter ? Why ?

Why did the Gods took the meaning of ‘%' letter as ‘suppress’ ?

Write critical note :

The T instruction of the creator
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¥ 12. HEHIH q AHA ¥

[Introduction : The animal stories composed in Sanskrit language and has become an integral part of
Sanskrit literature has spread to the whole world. There are two books of collected animal stories in which the
‘Panchatantra’ said to be composed by the ethics expert Vishnu Sharma and ‘Hitopadesha’ written by ethics
expert Narayana Bhatt are special. There is full entertainment in these stories with this such a nice kind of
underplot is imagined so that the reader becomes clever and shrewd. These story tellers set such a goal that
the cleverness and shrewdness acquired by the reader after reading the stories doesn’t only become favourable

for the profession of politics or ethics but also it helps him to develop qualitative change in his life.

The source of the present chapter is “Hitopadesha’. The first story taken from the beginning of this immortal
book of ethics which is also famous by the title Labdhapathika Katha is edited and included here. An old tiger
disguises himself as a renouncer and as a donor to trap its prey. This tiger wishes to catch his prey by trapping the
innocent through its fascinating talks and announces other animals to go to him to take the golden bangle which is

with him. At last one greedy traveller gets trapped into the tigers fascinating talks and dies in the end.

The tiger has passed all his life by hunting the animals. Now he has no power to hunt in his old-age, so he
thinks to hunt by attracting them with the bangle. There is the greediness in man in the background of this
thought knowingly or unknowingly here one thing becomes prominent that no animal or bird would give in to
the tigers fascinating talks. Possibility of getting trapped lies only with man because more greed prevails in man
rather than animals and birds. The summary of the story is that the traveller would not have lost his life if he had

not fallen for the greed of the bangle. ]
Y YRS G TS0 LT FEATasH0T qfogalSoreiq- T ISTga: SJu-
- fare el Tesfd e |
FEA g @i s e e i1l
e foIeT hieb—gHIGH foast el Sufasaii | Tergs: 3o - o | ey | afved: o
— SJULd I | St TSy TEAd | T 98 WUH e |
FHEHI T ATHT T: TS GG |
G-IV FETC: qfFeh: THAr a1 112 |l
TS Y - HYH LA ? FISTEI - 3 SRR Teh: Fg: SATH: | 9: E1d: FIRE: T
S — | 1 T | 58 Yavuiehgantl I | Td: TRt Al acaei SATalfad dq e Taearqafd |
fepeg SAfEA sTTeee WaIfa:  fagman | =a: -
FAferfeeemasty 7 fqsiad g
TR fawagisgd aefa gerd 13 11
foeq wela1 Syt U<g: Ta | 9o = -
7 HYRH SRR T HRIoT IR |
e AR Afs Sttafd geafd 14 11
AT =TTH e | TehTel s — 3 el hgehUH 2 STH: T&i JHHE Safd | retsaed—He ARHS

@y fagm: ? =T a9 - YU ¥ U | GRS AIaAeRIEan $eH ST gad: ST | SHeh—I-
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AN S /AT Jal: SR | S¥EH: 918 9: | 9d: hAraGIHeT 3TeH IufeR: - SHEH 9ig
AT | TIRTIN ST T8 TTRIE: Sl I5: TaaTas=d: 7 % fagmfd: ? 79 <amem arfore:
A T T S YAVI-ehSehv T SheHTad QIgH S8l | & o 3Td1e gria: | TF a3 S1g HaciiseH |
T Y EIeel Yaviehgahr 38 T&T0 |

A ! TEe: i TG TG T Wi, qaTeTges M, JetaqH, em: | § T uiad
Al TSI — 3168 | HETISh qIdISTe | 3T: T TeH Scaaany | $gekal I THERT o
M Yd: | gres = -

7 gH-me gSdifa SR
7 1T AT GIF: |
WY T qenfafe
JYT Yehed YL AT 99: 115 I
THAT 9% A Tl I<7 AR [avard: Fa: 3 faraa—iarat samsvr g sAmed: ead |

Glossary

YIETEYSS ( WTHIEHE YBH, afeq - W.ad; ) In the balcony of @EMfaRMH (&Y SUfae:,
aury - fg. 9, ) sitting very happily GETd opposite TEATAGHHUT ( TEATAE hH: — N.dc, ) in the order
of beginning, in order of the submission $JUTd ( 3 3. 31. TA. ) you shall hear FTe-IEA-fae (i
o Y o RIS - (35 ), hreagmear: f&ie: - 9.4, ) by joy of poem and book esfa (71 >
ey 4. 3. T.4. ) passes through sﬁnartmf intellectuals &= from ill-habits (meaning by passing time in
ill-habits) =T By sleeap &l due to quarrel T or WadH ( Had ( 'Hﬁ'-ﬂ'l{) ‘1 Y. 9.4. ) your
far=era for happiness, for pleasure STeh-HATGIATH ( hich: T hH: o — ShTchapUl, hIchehHI JATTq; AT
q, AWTH - &, ) of crows and tortoise etc. T how Rraremy: ( RETOMY #1w: - W 4, ) Mitralabha (A
name of chapter in the book of Hitopadesh) Weare ( W + T &H. &. 3. TA. ) is being presented HEhIRA
of bracelet (a bangle or bracelet to be worn on wrist) #; drowned 11@ inmud @"l‘ can swim with
difficulty-who can come out W—Eﬂﬁ"ﬂ (g5 TE ST, d9-64. ) the old tiger TG procured
qf¥reh: traveller Waa: died He; (TN Y, 31 A4, ) told-said SFEFUTRUA in a forest namely Dakshinaranya
TATa: bathed FHITEE: (FHIT: T T W: - 9. ) that in whose hand there is grass WX on the bank of
pond §A (§ 9. 3. TA. ) says-speaks TrAT: | (Hae ) O travellers TEIATH ( TE FH. 3T . TA. )
adopt, take THIGFR (TN MHFE: - U. TG, ) attracted by greed heferd some only UFEA the
traveller W@ﬁﬂ'{ saw, thought. TeIafd (| + Y 9. A. 4. ) is possible, is probable ITH-T<g
( ATHA: 9<E: - W e, ) in the issue of doubt experienced by the soul ‘Eﬁl: T fagar (fa + ar+ I
fazaef . ) should not act. 31T (7 $&H, AT - T @, ) undesirable, not desired FEATH
(T TN, ARI - W. 7. ) regarding procurement of the desire-benefit thing TTfet: STad (S A. 3.
T4. ) movement is made. I[HT provider of welfare fereraant: (fasor gt - q. @, ) contact of venom

3TYAH nectar JeId for death LTSTUGTT ( 31T 3] V. e, ), ( ALTSTEI YgfH: - WA, ) in the
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activity of earning money Wm A (M +Bg +FAT > ﬁ.‘i-LQ?., = e - 7. 9, )
without taking suspicion, adventure, risk W&IUT prosperity giver 3T&@ (31T + TE + FAT> THYF. ) by
riding, by travelling Sftafa ( Sfte a. 3t. T4. ) is living Freaantit (7 + 4. 31. TA. ) [ am seeing with
concentration, I am describing WehT9TH in a way it is heard, loudly. (This is a verb adjective. For the action of
speaking which others can hear, WehT9i 9Id is used.) WM& (W + G + W. + &1 > AW.Y.&. ) by spreading
guiafa (FEL(W. ) & 31 TA. ) shows ARTHE (WR: ATEHT T |:, AR - §E. ) &I For you who is
violent 90T ( J 3. W. 4. ) hear mﬂﬂ'ﬂ[( e e I, &Y - 9., ) in youth time deeds.
ﬁﬁ: of bad behaviour, one who does bad deed. 3TTEH ( 3T H@. 3. T.A. ) was m—ﬁ—ﬂﬁm( a:
o HITE: A Tﬁ'FIITlT: 3.5 | 3M <ATHY "'hTI'IﬁNT:, ﬁ'ﬂ'l'l[ -&H. ) of many cows and persons 9Tq due to
killing ¥ my gRT: wife ( ERT: word is always endless plural ) S9ER: (&9 &1: - q.a. ) without
progeny, childless STd: had been. &fard somebody Jufeee: (3 + f&¥T + & > @ . 4.%. ) preached
TA-G9Y (T T 4H:, T - HH. ) to donation TR (T HTIHTA. ) put into practice ATV
(% IUQYT: - AFHT, W.acY; ) by his preaching TIIHA: (EH Yitet T |: - . ) cleaned by bath
T (TG G T TA.) giver TMetar@ea: (@ 9 &< = (3. ), Torar: T@e-r: 99 9 - 9. )
one whose nails and teeth have been dissolved farsra-4fi: (fasgmae yff: - €4, ) place of trust,
trustworthy WATAT this much TfeRE: (T fovE: - 4.ad, ) away from greed, greedless. &-

WY (@ T, (NAd, ) Wekd fassfa 3fa - 9. @ ) which are in one’s hand TG wHeife
anybody, whomsoever GIqH ( T + m%‘.q& ) for giving gﬁﬂ: one who is thrown into hell HIT: ( I EE
- ®g. ) making efforts. T in pond AT (E + WM H.4.5h. ) after taking bath FJTUT ( | + TE 37T
. Td.) take it dg-ae:Wa: (T g (WA ), AGAET Yid: - q.acd. ) happy by his telling
W (W Y, f5. w4 ) into pond Wferee: entered ATad like that only WeTageh into deep mud Fom:
(f+ & + d .Y eh. ) drowned ‘JHTFQT{( T + 37 + '@{%‘.ﬂi ) for running away 31&IH: not capable
1il'ﬁl?lT[( Ud + @ &h.Y4.h. ) to one who has fallen 1&g ! oh ! WTW‘&I(E?U wr+(W)+4a.3.T4a.)
I am making him standing ™ 9% slowly SWrr (39 + T + @& > T €Y. ) by going near
ga: held one 3ifaaad ( Fo={ @. 1. TA. ) started thinking SIHITET religious book SRIRUTH because of
QUHA: of bad person SAfaftema (Afa + ﬁT{ &Y. 4. 3. TA.) goes further Weh™T naturally
WY which is beneficial, good FaH did gfa fervaa (T + 91g 9. . ) thus thought & (¢ + @&
H.4.%. ) by holding =amurfea: (T + 3 + g (W) + T H.4. ) was killed by @nfea: (&g + @
.9, 5. ) was eaten away.

Sandhi

gfvgdisaatg (Ifvea:; sTeEiq) | el Teatd (Fr: Teeid) | fasemtar (fawemt 3am ) | @saeEiq
(W T | Tl i A (Th: g§: o) | sfrerfceanisty (st s=ard a1fa) | fastiad
(fet: S | T (T ) | sy qefy (faoeent: s aq 21fd) | = (3 Ss) | T
TR (X 9I07) | Gt (q: oTea)) df=regantd (qdq fFewanth) | =msih s%ae (3ms: W) | areisaeq,
(Yr: S7ERq) | AT IAE (ATH: IA) | T (IR ) | A6 (T IEH) | BArASIHB (HATA
IfRT) | e (F AR | FEfERgH (FEfEd Sg) | SaEseH (WaE: 318Y) | 74l Jreedt (9
19 374l | TSI (A 37eeq) | ufadrsta (ufad: 1) | IeTTE (W9 SUT) | 9 ureis e
(F: I faaaq) | edifa (vefa sfa) 1 =ity (3 @1f%) | v T (F@E: 1@ o) | qenfaf=ad (qen
Afaferd) | Famma=ramt (fa=a wa ort) | Eifeag (@fea: =)
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Exercise
g faereuy faar foraa)
(1) o9 & &7 JhR T=sid ?
(%) = (@) ®ered () FwIAEfaAleT (W) wielfared

(%) GATHGHI (@) THHGHT () ARHHIH (F) TTAHGHI
(3) RS fo: %: genfagy Hew: ?

(%) =m: (@) feres: (1) TR (&) FH:
(4) wETOge ufiad iR Scamafag o: wuafd ?

(%) g™ (@) IH: (1) pme: (%) TSTg=:
Tehe AT WhayTedT Iafor fead |

(1) @l ret: & Jhror =i 2

(2) gE=y: TER o storeliq ?

(3) SR T o ST 2

(4) =A™: BT BRUA AYRH: STa: ?

Answer in mother tongue :

(1) Whatdoes the traveller think about doubt ?
(2) Whatdid the tiger say when it saw the traveller drowned in the mud ?
(3) Write the moral lesson we get from the lesson.
Write critical note :

(1) Cleverness of tiger

(2) Resultof greedy nature

Explain with reference to context :

(1) 1 SeHATe R 9gi qeafd |

(2) %% AR @y fagmE: ?
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3k 13. STFURTET ATAHAL 3k

[Introduction : Bhasa is the earliest and most famous playwright of the world in Sanskrit literature. He
wrote (structured) thirteen plays. They are known as Bhasanatachakara. His two plays are based on the story
of Ramayana, six on Mahabharata two on the story of Udayana and the two on imaginary stories. ‘ Abhisheka-
natakam’ and ‘Pratimanatakam’ are based on Ramayana. The 37URIgI 3TAYd! is a part of the play (se-

lected from) SfcHTTIESHH,

The plot of ‘Pratimanatakam’ covers the story of Rama from his exile to forest to his coronation as the
king of Ayodhya. It is worth noting that Mahakavi Bhasa has made many changes in the delineation of this plot
in Ramayana by Valmiki. According to that, Bharata who had gone to his maternal uncle’s house returned to
Ayodhya after Rama had left for forest. In order to give information to Bharata about the death of Dasharatha
Mahakavi Bhasa has presented a very good imagiation. Bharata is taken to the house of statues outside the
city. In that house of statues there is the statue of Dasharatha along with the statue of ancestors - Dilip, Raghu
and Aja. Bharata is informed of the death of Dasharatha showing his statue. Thus the poet created this picture
of the house of statues and the title of the play ‘Pratimanataka’ is based on this. Bhasa has made other changes
in ‘Pratimanataka’. Those changes include the exaltation of the character of Kaikeyi who demands Rama’s
exile to the forest for fourteen years. Here the poet has given quite a new
imagination for Kaikeyi’s demand for Rama’s fourteen years exile in a forest. The imagination of Bhasa was
that the curse given to Dasharatha of his separation from his son, given by Shravana’s father, will be under-
gone in a very short span of time. And with this thinking only she had asked for Rama’s exile to forest. Thus the

poet Bhasa has exalted Kaikeyi’s character.]
A - O,

Sl kIl forTari o a1 Fereraar |

A R q T drag e qaraeH |
W - 99 Tl 3 g |
qa=: - sifq fofe fopfSehen T SHtehdl faT: | 51 77 |
WA: - &4, AloFagesiaws: e am: | g:faan: gfaewf< |
qua: - fada: sy SusgaraT=s=i |

Wd: - O, HAHd |
EA: - gtar G Tserg Yl St St |
TASR! TEIS! geag: T Hifaa: |l

Wa: - %Y W JoIg S M|
GAA: - (SGH) B, Gaqaade 941 | (Je6RM) FAR, 7 @ fehfoud | Tadyiegeddn 79 SAHuT |
W - 1, T EH | T A dradeHer wiid: w4, 9fe 6 7 A |
gAA: - 6 Tfd: | g,
R st & Hedl Fa |
ST AR S qEoE qdl &l
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Wa: - %Y A | (Feqgema: 1)
g - qAEidfs, geafafs |

W - ([ IeER) o1, Fer | et SR | vag, §2q | STTssq i a1 Qa1 = e |
(=t 1)

(Eﬁﬁﬁzmm:)

Yt - STIq eN: | fersmn TeesH |
W - foor, TErs faea sEved |
fasar - swaued wfed fraeanfa
W: - I H (=Sl |
yfeert - (sTarTay) b T o | (Yerm) wd: a1 (Fresem gfewfa 1)
Wwa: - foaem, fob frafeam)
fasar - s

(T Td = e gt 1)
Hehdt - I, fostan T e eI gH: AT 3 |
Wa: - 37 R i e | sEam |

T: TRSY IR @f=1aemg 3 Ta: |

T A gl S i FHAR: |
HeRdt - g1
WA - B NI TEgEMIHeaTg I AAfea |
FYEH0] YT ATATAHETA eI

et - (ST Naq | SaHT hiet: FHUFIGH | (WHRH) S, T 7 SIS RIS 99 |
Wa: - Il 7RIS |
Hehdl - FA, Eed faeo |
GHEA: - FIaH | T G T HERISH ohieH (2 T shersi QA0 oo eh | IeqalieHl IR0T
qﬁ:ﬂﬁ@ﬁﬁﬁ’lﬁﬁfﬂﬁzl
Wd: - efad sfa | o 99| qas: |
GAA: - A& T g,
dATeR BfqaeT= H 1 HHIon |
JYTE HreaT@e gAeiehTg faueed | 3fd
Wd: - a8 & M|
HheRdl - S, Tar-Aramae 7 AT gaeht I o t:, 7 E Teeee |
sTafigRefiar weftemd: qefayerd fom = wafd |
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WA: - 37 o QAT HYHEH 30E A Ufd: |

HRdl - S, HIGAEHa AAHE Tehd Ia& fawam: |

WA - Y TGS AT o HRUTHSTETATI |

Fehdl - ST, =Y oo s e qa el Siqd v |

WA - A aifvec Sk faarfage | a1 fafsaag es e |

GEA: - FOR, aTSameayyd - S fafed = |

WA - B, T Gedd | e SHrE sTEvad | 37, 9] YIqEIaTd Fa giudr e,
Ted &reTH |

Glossary

farfiaram of the polite persons Fraeraar] ( e od: AN A, AN - &F. ) of the thinking persons
FATRETH (T 3ek: AT o, TN - &G ) foresters AfaFragsutager: (7 foagma: - A.ad., TEEOT
farge: - qadq,, Jtfagrar: WWW: —&H. ) unaware of the peculiarities of men feiv===: birds-
animals IYHH obligation TTEST+A (3 + TH > TSP to know &. 3. AA. ) know HTITa: (99T + 4,
&. 4. ) spoiled TAGIR: ( TAT: T: AW |: - 9. ) like one whose wife is kidnapped @W@:‘@‘[( qHq
TEq I |, o - ®g. ) similar to pain Wiferd: made free Q’ﬂﬁw (T YT - g,
ﬁﬂﬁﬂ'ﬁ‘l qedar - 4.9, ) equality in the loss of prosperity AT is the purpose of saying, is implied
&Y (TTE to hide &. W. TA. ) are you hiding it ? ATAUTSHAT ( ATAE UIGHAH, A - V. e, ) by the feet
of father (by father’s feet) STUA: cursed ¥&T: (3T to be, to happen & #W. WA.) you be FIM:
(§ to speak, to say ( f&. ®. Ta. ) you speak, you tell T&ET (T T. TH. ) by a demon JUTI (3T +
3t + 31 + oA > A HYF. ) taking support HEH sworn THETTATE (T + 31 + JF A W TA. ) keep
patience oq:¥MTH_harem IV to that queen HARE 9-1@ which queen Wd: oh ! lord U=iw:
completed, was over HARE: desires, wish FTeaRTH of the valiants A& of those who have self-
respect TYWLHUTH ( F&AT: WHUTH - €., ) kidnapping bride 3T=gal ( 3 + &8 to say MATH. TA. )
say, tell WH in a lake SReTYTH pot of brass or copper JIIATUT: one who was filling T TSIITERAT (T
TS: - (V. A, ) TR ITEhRT, T4 —q.acd, ) with a doubt of wild elephant Sregaifer ( e faeafy,
A - IAAA, ) arrow that shoots in the direction of the sound IRUT with in arrow F&IHa: one who had
become an eye f&fea: (& + T&.4F. ) killed = T let sin be quiet HITET of weeping (crying)
HEMTUT by those who speak the truth faaee® ( f& + Ug @18 7. TA. ) you will die Taf=iad due to
this reason 37T in case of crime Tfare (1 + f&rq + o=am > T €Y. ) having thrown raREToi=:
(7L + uRt + T faeael. .9, ) that cannot be avoided TafayaTaq ( qex fayam:, a9 - €., ) son’s
separation ST ( H&N& ) oh ! son AIGeTghet ( WIeTed FHon - W, ) at the maternal uncle’s house /
family WedYq: that was natural fawema: separation tafera (31 + o1 + T H.YF. T4, W. q.4.)
seen, such as were seen JSIHTHAT (e hIH: TET: T, TAT - . ) desirous to say / to speak
yaipeieeaa (YAl gad TE: WM, WAl - &g, ) one who is very much afraid SfTsSaTaeawydimg

of Vasishta, Vamdeva, etc. STTHAH consent ATNEIETIETOT: ( Feiarr wraft, @ - ©.aed. ) witness of all
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the three Lokes ﬁ@T by good luck 3THWRIGT without any offense/crime 31T ( Halre T ) (address/saluta-
tions) oh ! mother AT (Y + @ &h.4.&. TN, W. TA. ) accused &=aea ( &Y + a7 faeq. ;.. )

worthy to be pardoned / excused.

Sandhi

hredt farftarry (he: faeftarm) | dsg=m (aq =) | dfegiam (@ fadiam) | sfa (o sfa) |
qutar il Toarg arar (it i TS 9T | gaeR! a9 (Fae: a9 | giseend (s
&) HrETuEE (A SUfEe) | 7t g (qd: 7 | fefreri (fr 3erim) | Tvesd (Tq 31=H) |
fracaEyad (fraca sEvad) | wafasd (Tai: o) | Jremsyedy (W STvediy) | 9wl HerTst: (3

HERTST: ) | detead (A9 3R | efcaeard (Ffeae 37=d) | iieemad (s & 31 T&m) | Af=eq (7]
35H) | IRl TN a9 (TAeh: TH: a99) | Tohdiyasd (Thara: o) | feaen sfa (feemm: sfa) | @ead
(TG W) |

Special Notes
1. M

The words in §, e and Y&t masculine and feminine are used in Sanskrit language to show respect.
This is a very well-known fact. ‘Anyarupa’ (37=39) of the verb is used when the above words are used. So
there is no change/difference in meaning when the words e and 374l or Heldl and 3TA¥erd! are used,
but the idea of respect is expressed (When the person is absent the word @ is used in the place 313

e.g., TAVET, TANE)

Here in this lesson to express respect for Kaikeyi in the sentences farst, 7o+ f1aea smsad | and
fewea ST9rgT el | spoken by Bharat 3T39adT is used.

2. GHA:

Sumantra was the most trustworthy and faithful ‘Amatya’. His status in the Ikshvaku family was very
respectable. All the four princes looked at him thought him to be regarded him to be their father Bharata had
sent him to Janasthan to get the news about Rama. When Sumantra went to Jansthana he did not find Rama,
Laxman and Sita in that forest. He returned to Ayodhya getting the information of Sita being kidnapped and
Ram’s going to Kishkindha. He felt much grieved while giving such sad news to Bharat. He was aware of the
curse received by Dasharatha from a saint and was a witness of the event of Kaikeyi’s asking for sending

Rama to forest which probably rested in the death of Dasharatha.
3. IS 99

Kaikeyi narrates the curse of a saint to Dasharatha to prove her innocence. Once the king Dasharatha
went for hunting. At that time he heard the sound like wild elephant’s trumpet and he shot an arrow in the
direction of the sound to kill the elephant. But there was no elephant and the arrow shot a saint’s son
Shravanakumar, who was filling up his pot of water. His parents were blind and Shravana was to them their
eye. The saint had a very severe shock as a result of his son’s such sad demise. He at once inflicted a curse
upon Dasharatha that he too would die as a result of his separation from his son. Separation of the son might
be the result of his going far away from him or his death. Kaikeyi had asked for Rama’s exile in a forest with
consent of the saints Vasishtha and Vamadeva as the curse of the saint was genuine.
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Exercise
1. eifafEasa: faswedsa: aqfaay swi faga)
(1) Fa forftari o= a1 SHadaan] ?

(&) HIE: (@) i (1) =Y

() fofepr &ui fam: ?

(%) searE, (@) SHRE (1) R

(3) dfern =6: Usarg f¥rd: ?

() TE: (@) w: (M) gHia:

@) EoA foey Ut diar gar 2

() =TT (@) | QIRIELY

(5) wefion %: v st ?

(=) m: (@) W@ (3T) <IRA:

2. orEifelREari WA GehauTsEn saaror foad |
(1) T TR T&E 6 HROA 9 Saq, 2
(2) TR Higw N0 HFApart fEfaa: ?
(3) Y Téfad e g Sere fohr I ?
(@) AiFReEA Hid o Ik ?

(1) Where had Rama gone leaving Janasthana ?

Answer in two or three sentences in your mother tongue :

(%) iy

(%) &9

() gfgaR:

(¥1) Hieq,

(%) T

(2) Why does Bharata believe the stay with monkeys very sad /gloomy ?

(3) For what both Rama and Sugriva were equally grieved ?

(4) Where does Bharata go getting the news of Sita’s kidnapping ?

(5) Why had Kaikeyi asked for Rama’s exile in a forest ?

4. Write critical note :
(1) Bharata’s scolding to Kaikeyi
(2) Curse inflicted upon Dasharatha
(3) Innocence of Kaikeyi
S. Explain with reference to context :
(1) Fa: gl fafiam o= o1 Faoaa |
) foEEm: sift Suspaqa=si- |
(3) fo=a SR TA9adl |
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3k 14. faargaenr: e

[Introduction : The tradition of sixteen ceremonies (Sanskaras) are very popular and common in the
ancient life slyle of India. It is a belief that everyone is equipped with some qualities from his / her birth. And
those qualities from birth must be preserved. Along with those many other qualities must be inculcated in a
person. As a plan/ a scheme for that sixteen ‘Sanskaras’ were made publicly popular. Out of those “Sanskaras’
only some have remained popular at large, while some are restricted to some families. Out of the ‘Sanskaras’
which are practised by people marriage (Sanskara) ceremony tops the list. Many rituals are to be performed
in the marriage ceremony.

The basis of the rituals to be performed in the ‘marriage ceremony’ is the Kalpasutra’. The ‘Kalpashastra’
is one of the famous six ‘Shastras’ known as ‘Vedangas’ in Vedic literature. This Kalpasutra is divided into
four parts namely, “Dharmasutra’ Shrautasutras ‘Gruhyasutras’ and Shulvasutras. Rites of marriage etc. are
mostly decided on the basis of Gruhyasutra. ‘Parikrama’ and Saptapadi are the important rituals in the mar-
riage rites, The objective of this lesson is to familiarise (the learners) with the preachings of both the rites
through the conversation between the ‘host” and the ‘Purohit’ i.e. brahmin and also to teach the art of conver-

sation in Sanskrit.

In the rite of ‘Pradakshina’ - ‘Mangala Phera’ sometimes the bridegroom leads and then the bride leads
while walking seven steps around the (fire) altor. This rite suggests that in some of the household duties the
bridegroom must play a leading role and in some the bride must play. While in the ritual of Saptapadi both the
bride and the bridegroom have to walk together. The message conveyed here is that in some household duties
both should work hand in hand, without leaving one behind i.e. without changing the pace of work and
direction. Thus, both these rituals impart very important lessons in observing and maintaining balance in

family life.]

FSTHT: - fofeme wemR fafaw: faemr waf< | o wefaomr wfae! faftie: | fob T gefaon sfa 2

qifea: - |d: TefEon-ves: HAfd veref ufid: yHoR gerEf | e foamErE! vefimea
we fafdreer foran wfaaemmEfa |

FSEH: - 6 41 fafrer fsean 2

qifgad: - foemeewerrEeR aye’! Rty 9ia: srqar afsema: | 38 fokan o wsfarom sfa
EIEARSIES

FSTHT: — FRTATOMET: el qYai! Hod deid: STa STHH0 Jaid: |

qAifea: - 9 oy vefong &= 9o =efd, 95 9% =i | qa: ST gaiaenEi o e

Fefd, T e |

STHT: — STTHHY Je fob JETSHH |

qifga: - T fg 7R o TREgme TG SR Geiern: Serenferan: YHgea: griee
AT eif=< | 37d: TATGe! 56H Y A Y ST el SN, SR TEl: STh0] FAIq
— T FdieAweh e ot | St uie qese Ariqeaa et aqeat yeiaom
R Al Wafq | T T SR G I, FA1 o T TR0 FAq - T TR
St gfod 9afd |

FSTHI: - HITer, AT T gt I eH-3ref—shrr-wian: =gfefergemat: wf< | qy arftsrery By s=mm:

g wafel =g = HerHe e ove 3 |
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qifed: - 319, Tag 31t gemf |

FSTAM: — o B I TRTEM: T TN |

qiifea: - foamederr yefion: g =as @ vaf< | 9@ § SxasHHe Thd o= faftm g
qrargl 3 |

FSE: - fohfire waueifa ?

QA - T 9GHM THER: - H@9e) | 38 gauet afewe faamfas: st |

W:—mﬁ%ﬁ%ﬂaﬁfl

qlfga: - e fael aEer! SHeease $4TE, Qe TiaTueaed 37;: THSE o THaH Tshed
T SHTT T TRvTeH = 9w gei Jerd: |

FSTH: - 376 Tob e |

qifga: - faar fafem au: ste = sTor: Tod |read | S7eria ek f=it Sify et stren Toheel
STd: | STIH: TeIedT SHAT: T T Tifaet Wefs Tamdi oid: | feeman: e steiq
ToraRe T | TI: AT ST SEF §HE FeiTed | JEER! I8 JHHae faarem:
T & TN HEa: qa1 A1 TEECAIFE AT T HToq: |

FSHM: - EegAe foh oiagH ?

qUfea: - Sem A 99 9 | I Tk @ed et | 39 faft e ox: ayg o= qee
IARY F&d: T TAI T A& a1 9 - 1. TR, 2. 966, 3. SR,

I, 4. GEM, 5. TEEHH G U<, 6. HBq : AT T @IaT, 7. o
Tirsran wafefa = v aeanf= feifaf af< |

AU - TR FaITed: 378 Wardl | Held TH TH: |
qAfEd: - & vord | T T IS HH: |

Glossary

fafér: (fafén: 4 w. wa. the word is used in masculine ) one type of ritual W&fJUTr walking around in a
circular manner WahT ( Teh Tt WA, ) one Tfquerd (VI UY: — WA, ) in memory T ( 3T + 4T
to come &. 3LTA. ) coming faaTeETmRa ( faagd@m e Ew: - W@, ) on the occasion of
marriage ceremony FeRY (FY: & AT &, T.§ ) bride and bridegroom T (T AfH:, a9 -
W.q. ) sacred fire QRa: all the four sides Tslﬂﬂﬁ'{four times UighTaf~ (qfX - % to put steps on all the
four sides &. 314, ) walks W& together &WUT in turn, being one after the other WH: mostly ﬁl’ﬂ'ﬁ

( numerical pronoun ﬁr-j,, . a4, ) in all the three (note - there is difference of opinion in the number of

walking in a circular manner during the marriage ceremony. According to some, the bridegroom leads in three
and the bride in the fourth while, according to some, the bride leads in three and the bridegroom in the fourth.

Here, taking the support of SEg-Fl-TeehHET=: the bride leads in three) Weie™™ in a walk, in the act of
walking Wfﬁl’-ﬂ[purpose SIS of many types gsﬂam: possessing good qualities HSTEI9TE=T:
polite, courteous eTHUAT: wife TE= complete, that which is complete/finished TATES of the type
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AYAY &Y in those activities WIS in the latter half SqeAT in the fourth 3TRM: in the front erH-37ei-aHT-
aram: (o o 31l o wH: | e o - 3. B. ) religion, riches, sex and salvation ﬂ@ﬁw: four
kinds of (43ell) ‘purusharthas’ WRFSTSRY initially - of the beginning 3 yes Ta®: ( AT . 9.4. )
four TAHEAT seven WEAUGATHeR of the name Saptapadi WG ( WA USTHH THER: - f57)
cluster of seven steps 3R f&elt in this ritual SFTEEAIRT ( ST SMUeh:, T - €.a¢; ) spread in the
world Teh&TH one ﬁ‘IS'I'I'Q'I‘F[( foom =i, |4 ) in the direction HeHET living together HTEAT: of both of
them ﬁﬂﬂ'l{unity e ( ‘HT%{EFﬂﬁITELaT. T.A. ) accomplishes ¥STa: receives SBN in the work activity
WY partnership T8I objective WTTa: (W + MY &. 31. f§a. ) acquires/achieves SF=dvaaia
( T-IMfE-TgATa )3ME this food grain THATA for exaltation - elevation I=Tad ( I+fd @il 9. TA. )
for growth Frerifant fixed, W=k appropriate Wallfer: (¥ + FEL U + q *.4.F. ) preached-advised
SRTHT: wishes.

Sandhi

faurl wafa (fawa:; waf) | fafiies: (faf: we:) | 989 (92 @) | gaueifa (Twaet sfa) | afas
(vifa: =) | AETHavERE (T STavEd W) | 9y (IY: 9) | yafefa (vaq 3fd) |

Special Notes
1. wafarom

The word Y&f&UT means to move. To move to walk in all the four directions keeping some object in right
hand is called (Y&f&UIN) circumambulation i.e. moving in a circulatory manner. In a marriage ceremony the
bride and the bridegroom walk in a circulatory manner around the altar with live fire which is thought to be the

representative of God, it is called Pradakshina - a circulatory walk around the altar. In Vedic culture there is a
concept of four ‘purusharthas’ namely, piety, wealth, desire and salvation. Here as an activity to acquire all
these four Purusharthas, circulatory walk around the altar i.e. Pradakshina or circumambulation is done.

2. HETL:
With the prefix (Upasarga) added to (krw) < the word ‘Sanskara’ is formed.The word ‘Sanskara’
means to purify. According to Vedic ‘Kalpashastra’and ‘Smrutigranthas’ there are sixteen ‘Sanskaras’ from

conceiving to cremation. Vivaha Sanskara i.e. Marriage ceremony is the most important ‘Sanskara’ - cer-
emony. In this ‘Sanskara’ the process of unifying of two bodies - bride and bridegroom is at the centre.

3. Awudt

Cluster of seven steps. The ritual performed by the bride and bridegroom in the last phase of marriage
ceremony is known as ‘Saptapadi’. In this ritual in the presence of the Almighty Agni, the representative of
Gods and the society, the bride and the bridegroom walk together in the same direction keeping the uniform
pace.

In this ritual of Saptapadi, the bride and the bridegroom express their decision to attempt to achieve their
goal putting in their efforts together in the same direction even in their family life.

61




4. TERTSH:

In the Vedic culture, human life is divided in four * Ashrams’. These four ‘ Ashramas’ are ‘Brahmacharya’,
‘Gruhastha’, “Vanaprastha’ and ‘Sannyasa’ out of these ‘Gruhasthashrama’ is believed to be the best, be-
cause this Ashrama protects and maintains those who are at the stage of other Ashramas. Expressing the

feeling of gratefulness for this ‘Gruhasthashrama’ it is said that &=l @€AFH:| meaning (everyone

performing their duties living in) ‘Gruhasthashrama’is great.
Exercise
1. 3reifafaasa: faswed: wafaay s faaa)

(1) efEon wseA grm=raan fof gfad wafa ?
(%) 9@ v (@) 9Ra: T (1) SEE A (9) 8 A
() foardwrRgEt qyait & fta: ufema: ?

() T (@) (M@ (9) IWPHTS
(3) TEEAHTER TG B H AFCYA T Haf< ?
(%) = (@) qfea (m dfeF=m (7)) ydue:

(¢4) afcwre foaarefad: st & 2
() Fet (@) wefaon () THH We Wi, (9) WewiforHi firsr
(5) SYER! hul UHE 9 9e Jata ?
(F) 39 T 4 (@) AT THH: o
(1) T T qUNE 9 (%) R I gu =
(6) feeman: g 79 foy ?
() SCT: A (@) fa=ame §amEa (1) Td: §9Far (9) I qH e
2. WEhaumEar It faad|
(1) foagweR wfq gefeom: vaf< ?
(2) =i gefaong %=1 ggd Jafd ?
(3) eAf~amEi yefeomi &: o1 9@fa 2
(4) quEH Hrieyi e ruferd wafd 2
(5) TwquE Yo U S yESHE S ?

Sanskrit, Standard 12 62



3.

Answer in mother tongue :

(M

In which activity the bridegroom has to follow the bride ?

(2) Whose representative is ‘fire” believed to be ?

(3) Whatis the meaning of ‘Pradakshina’ ?

(4) Taking whom to be the witness the bride and the bridegroom walk seven steps ?
(5) How many Purusharthas are there ? Name them .

(6) When do the bride and the bridegroom achieve the goal of family life ?

Write analytical note :

(1) yefaon

() @t

(3) TEEgH:

Write critical note :

Importance of merriage ceremony

Explain with reference :

(M

-7 -HH-THTET: T ageaet: 9i=|

(2) HWHi YSHI FHRR: qwI<! |
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¥ 15. =T Wgud e ¥

[Introduction : There were many social reformers in the nineteenth century. On the one hand, there are
such reformers who with an understanding (insight) that they developed through foreign education launched a
movement to eradicate the social evil customs and (bad) practices that were prevalent in the society at that
time and tried to bring about social reforms politically through enactments. On the other hand there were such
social reformers as, through the understanding developed in them by taking national and ancient Indian edu-
cation, launched a movement to totally eradicate evil social pratices and customs and did not attempt to pass
enactments politically. But they tried to bring about social reforms by developing social awareness in people.
Amongst these social reformers Maharshi Dayananda a tops the list.

Maharshi Dayananda by bringing about ‘thinking revolution’ tried to break the feeling of high and lowin
people in helping women get the position of respect in the society and in eradicating different pretenses that
were prevalent in the society in the name of religion, did a stupendous task. Along with that he re-established
the importance of learning and teaching the ancient Indian scriptures- ‘Shastras” and the ideas of original
ancient Vedic religion for this he composed works like Rigvedadi Bhasya Bhumika, Satyarth Prakash and
Sanskaravidhi and established an institution named ‘Aryasamaj’ in 1857 with an intention of continuing the
social work even in future.

This saint - ascetic born in Tankara in Rajkot district in Gujarat occupies a front position among the
spiritual teachers and social reformers of the nineteenth century]|

YIS YRAST I3 HIel hlel SIAr SHfedd = HeTqesl: Siaq Sryaf-d | Targery TehaH:
TE: TAM<: | 378 HEH: TR S GRS TSTohIeSHUGH TEHRAHE T 3T | T8 T
T FE! AT = STde ST | e STeeel T8 gt $fd TeTory Tahird |

e YT Herereen e faareref o fiar Afa sterdiq | o o $=a1 a6 A= | 9: neas
Torae greref e 7§ rersi] | SRR FEeawm, qd: Fagye, ade STE! =ieR THeeH e |
T TR QU ST T St e | aa: Ty e st 3fa aw W ufasm
3T |

AR AT 3201 A g 37 TIM=: Ta%ad: e | TR e g5 SUmfY 7 Wit |
Tehal §: e A IR AyyEl R faRs<e e svrsed | favsm=: d fafaen:
Torm: SIfeIq | STeaaTe T SETeslcl QA= Teeed | o, © gara: aae: = o1fy | & 3a:
Tl HHAY e TaRT Y9RA 9 | ded dd Siaqeied worq | Sy Sefa= 3ufevd ¥ YR | 9
THITT FEIGEAN AN | STFUFGAT THFR f9ERT | T a1 Feal HHIA sfte a9 ' wa
TR T gare: d: Ffcr Tt W fomm Sqeirel wai S sg e e | 7idqs swaied,
STEEIAl g, Yo, SHSIFRUME HRIend HHIR RO AMaEHe 9 STaeRuia SUshRe
3T : |

TeferIrn: ToRE A=< Sgd: T e | Y Faaieursayfien, gy, Sehrfafy:
S T TRt T | SHEETE JrrgEt oF ¢ STREETST ST et weT A1 T | SRt et |
e 78 7 Wlhaa, W] THFIHGEI U8 W ehdar | T 58 el STRISH: SRS 9eany
Heferan wafd, fomm SeuTe = THISIRET: 31T Jehed SeTerfd | T o1 Sufaeeiy Jegst 39 9fg
T & |
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T aret:, Tl ook, STSiIaed Ifenieh:, TG Suvert:, STaf=ial Haft: T Sarw<;: wsiar
UL TSR THYA | g arsbiedrd FRarsd weft: ToRamuest STt SaEedi faeht frafut
YT | THST] T YA HH SAH<H |

1 Hewd fed A i |

ACYHT SHTEe I @ik JHa: |

Glossary

i‘mﬂaﬁ for service to the country Stgare for public welfare agHt ( e+ % U. to offer a.
3.4 ) offers Qﬁﬁﬁ‘ﬁ among (persons) of this kind Tekd®: one W& ( ﬂ%‘l‘[\iﬁﬁ' Fq: — 1. ) great
saint WRTESY in Saurashtra (the word < is put after the name of a place) TSTERIESTAUEH in the Rajkot
district Wferq idea fig; (frg WA, ) of his father TR=A (¥ to like T. Y31 TA. ) did not like
I TG (not in the form of Shivlinga but) Shiva that is eternal, the highest Shivtatva ‘Ir'ﬂ'l\‘i'l{to get,
to achieve 3TISTq ( &IS] &.Y4.3TA. ) abandoned, left aRTa: Tankara (district Rajkot) from the village
named Tankara AT towards Sayala (District Surendranagar) ﬁlmtowalﬂs Sidhdhapuram (District
Mehsana) S0 in Chanod (District Vadodra) THeTdeq on the bank of the Narmada 3Tarete ( &1, .9,
AWA. ) went, reached JUTH=T] from Purnanand Td: WYfe from that time, after that

BIRETATERE ‘Sakshatkara’ of God WA ( 'FFEHE ". T4. ) in the mind 3a: thus, this side dd:
that side ‘Tdi?[kept on travelling, moving T WfeTar did not find any favourable result &Iferd someone
AYWAH in Mathura (U.P.) st of (saint named) Virajananda WRIIT near T5.fd. is never used with
the WERTITH_ words meaning ‘near’) 3= (T to go, to reach F.Y.3LTA. ) reached, went fafaem:
fa=m: of varied knowledge SuTfeyTe ( 39 fE91 &. 1. WA. ) preached, taught TATET when it ended (Sati
saptami) Elﬁlﬁlﬁ’l'q\ (og: 3rsStfer: AT |: - @H, 9g. ) to those who have folded their hands
o oh ! student ( 8 means child or a calf. The teacher loves his student as a cow her calf, so in Gurukul
tradition the word 9 is used for a student) ga: from here a?‘.ﬁEITl{Of Vedic education, whatever is taught
in Vedas WaR& (W+ 9 W to canvass, 3. W. T.4.) AR (to spread W+ § W. to spread

3. W. . ) ded that same WEfa@H of good and true education 3Iafega (Ia+ foor+ @
> T W.MF. ) preaching T of the truth, TS (T + FIHL W. to light IHAT. W. TA. ) light Tk
(W + ST+ &1 > TH.Y3F. ) to light, spreading light FEIG-ATT ( FEGHAT S - WA, ) of the
bondages of evil customs € ( @ﬁ‘. to break 3. H. TA. ) break fagr@ (& + YW. to tear THAT. W.
Q4. ) tear, aﬁ‘sﬁ?ﬂ[( & ‘Jﬂ?f'ﬂﬂﬁ?[, aq - 9g. ) one whose nature is ‘action’ (to act-ib'ff) to work
9T (AT Y. 3. W TA. ) | spread WA in this way TEAEH (& Wlgad, 3. ) with affection, with
love, affectionately Waiféra: (W + & W. to preach &-d, &.4.%h. ) preached, one who is preached
e (PR + 1 + &1 > T Y. ) coming out T&HT ¥guTaH (of any kind i.e. man-woman, small-big,
high-low) without any difference aaﬁlﬁl{religion that is expressed in Veda Jutfeyre ( 39 + f&¥T to preach
. 3. TE.) preached 3 F™ (fed. @ + F + @1 > T .YF. - W, T @WHd
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- 99 @9, ) not accepting {ﬂﬂﬂ'{(ﬁ. W+ + @{%‘iﬁ. ) to remove TIA (W + A + ©T > T
H.Y.%. ) trying, making efforts |aT always e (I + TH + &1 > T €.4F. ) trying hard
fereuitay that what cannot be forgotten, unforgetable WHE@T: main Y&TIATH in Mumbai ATET of the
name TATAAT ( TAT Y. + & > A L. > AT .4.%. ) established, founded UGH position 7 wiehaar did
not accept ATHIFIAGEIAT ordinary membership @t ( 3T. ) today TS by the members of ‘ Aryasamaj’

3T|1i5|'-|1'-|TF[ of the best persons WehedT of projects, plans, schemes HaTaATd (HH + T:I?f[ﬁ. . 3.
Td. ) manage, administer W&R: a&T best speaker iaxieh: transformer, one who brings a change

qadaq (|9 + o1 to give away &. 3. TaA.) gave away FRa: always engaged in f&iomq death
e died &t ( #i9e 9. 9. TA. ) to such an intelligent STEe (ST@: Yfd:, T - €.ae, ) for the
good of, welfare of the world waTR@: (¥ + §W. + T &.4.%. ) spread.

Sandhi

YAISTH (U 3TFH) | Q¥ I (HRAQY: F9) | da4 (qd: =) | ga&ia: (3q: qd:) | RLeed (T
eI | Fodl (A ) | FelfHal g (Waifed: qam=<:) | aras (6 399) | =fd (3 3fq) | 9eq4
39 (929&: 39) | T&U aol (T o) | WSl <uve: (UfHg: Uk ) | StatHiAl geft: (et
Teft:) | gea (a1 w@) | FRatsag) (FRa: om@m) | ST (Fm: 31%g) |

Special Notes

1. Scfeen

Education imparted by Ved i.e. that what is preached by Rigveda, Yajurveda, Samveda and Atharvaveda.
It is also one type of education Maharshi Dayanand tried to eradicate evil customs prevalent in the society of
the time taking the support of the Vedic education (e.g., education forbidden for females, child marriage,
discrimination between men and men like high and low, pluralistic faith in multi gods.) His argument was that
as every person has a right to take advantage of the elements of nature like the sun and the moon, every
person has a right to study Vedas and other Shastras and to take their adventage.

Thus, Maharshi Dayananda taking the support of the Vedic education tried to eradicate blind beliefs

and evil social customs made a very successful attempt for social reform.

2. FeaneyeRToT:

This book-*Satyarthaprakash’ is the most famous of all the books written by Maharshi Dayanand. In this
book he has argued vehementhy against evil customs, blind beliefs and pretenses that were prevalent in the
society in the name of religion. For this he forwarded many arguments and took the support of Vedic mantras.
And in this book he has introduced to the readers the real, the true religion. There are fourteen chapters in this
book and they are given the name ‘Samullas’.

Maharshi Dayananda whose mother tongue was Gujarati has written this book in Hindi. His this attempt
is accepted / recognised as his great service to Hindi language. His book is translated into almost all the
languages of India and in the major foreign languages. Its translation in Gujarati is also available.
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3. A

This is the institution founded by Maharshi Dayananda in Mumbai in the year 1885. This institution re-
solved after the death of Maharshi Dayananda to complete the works left incomple by him. In the field of
education. ( Specially - in starting female education in respreading the ancient Gurukul system and in attempt-
ing to impart indigenous-national education through the indigenous method) the contribution of * Aryasamaj’ is
attention catching. There are two streams of educational institutions run by Aryasamaj—1. Gurul and 2. D. A.
V. school. In Gurukul system Sanskrit and other subjects are taught adopting the ancient system of education
and in D.A.V. system education is imparted following the modern methods of education. It is the belief of
Mabharshi Dayananda that imparting true and sound education of the Vedas evil customs and blind beliefs
prevailing in the society can be eradicated and healthy society can be built up.

Exercise
1. rfefaae: fasmetsa: wafaay st faga |
(1) ¥RACY A Bl HETYEW: St e qHYAf< ?
(%) Suderd (@) ghT™ (M) wefaed (®) Highed
(2) bR e fH e ?
() TR (@) et (1) guRieRt: (9) THRIE:
R L H————
() foerag (@) forrad () faera (%) faeraay
(@) veficar<e fraf &1 svaq ?
(%) Biferbra™ (@) T () THREET (F) e
2. WEhaurear I forad |

(1) WECaT<e& S $F T9aq ?

() weficar<e fug: ™ feq s ?
(3) weftearT=: fag: T8 @ T 37 ?
4) wrfiear< W ggen: a-n: & gf< ?
(5) <A< AYUA B FHH AT ?
(6) TAMA STETHSA TG HF il ?
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3. Answer in your mother tongue :
(1) Whydid Dayananda relinquish / sacrifice his father and his home ?
(2) From whom did Dayananda took the Diksha to become a Sanyasi and where ?

(3) Whatdid the guru Girjanad tell Dayananda after he had finished his studies ?
(4) Whatis the preaching of Dayananda ?
(5) How was the personality of Dayananda ?
4. Write analytical note :
(1) Ved Vidya (Vedic education)
(2) Satyarthaprakash
S. Write critical note :
(1) Earlylife of Maharshi Dayananda
(2) Preaching of Maharshi Dayananda
6. Explain with reference :
(1) T YT FEGEHANT e |
() T wEYd el ar<E dind |
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* 16. GAfeTeRTAISTT *

[Introduction : Preaching is the most important force to make the life qualitative. Not only that but it is
very important even to get success in different fields of life. There are two ways to acquire, to get preaching/

advice. One way is - words of preachig / advice and the second is through the medium of a story. The second
way of getting advice is very popular with the common man. For this reason only in Sanskrit literature from
very ancient time the tradition of preaching is very old.

Such stories are constructed on the basis of some historical character (or through the imagination of
somebody) and after sometime it become public with the lapse of time such ‘Kathas’ / stories with a little
change in its content and in their forms like a conversation between Bhoj-Kalidas or Akbar-Birbal and get
circulated, transmitted in the society from person to person Editing one such very famous story is put in this
lesson in very simple language.

A bania comes to the court of one King. He has three dolls which look quite similar in every respect.
Value of all the three is different. The bania challenges the court to find out why there is difference in value of
the three dolls. When out of the courtiers present there no one takes up the challenge to accept the challenge
becomes the responsibility of the minister. The minister observes very minutely the dolls with his sharp eyes
and finds out the value of each doll and also its reason. The minister gives a big surprise to everyone in the
court by revealing the secret of the lesson is that things may look quite alike, quite similar but the value of each
depends upon its qualitative peculiarity.]

Tl UHEl TIEYE! hiq def¥reh: afvreg THEG: | 78 U4 SIems: Tad: HefllcHeh!: STeHIR0
O] HROT &YU] TE01 o FHAT: i qafereh: STE | TSy Sufeed: 3T6T afvrg ar: qafers: T4
g | Jafd: Tt TerEl: &1 & 1 99l | ellfcrshl: a1 Jad: 7 g3f= | Jufd: d afvrs geiafd,
191 THTd1 & Yehed(d |

Tafd TE= geean STH afvre dT: ShaH Wfiaar |

Tl afer: SfTSt T eaH g | et aftre aefd - fagom s qafersr e fue i |
THET: EHGHSH A & GEHEHGHASAN | 141 Tehl Yaifclohl A&TE@HH Hed ST |

Tafa: weRie aftrs sperfa - ot aftreg el e SHET qaferr Hoad T fae firm
FTEA |

aftreg 31aeq - A 79 | wad: TSayrEES sga: faga: fomson: gew: foursrd | 1 wan: gafes:
e T HeaHe 76 9 RV formmafaqe STef | 31: T T8 TSHyHeE Tad 359 34 |

T4 IUCA: VAN TafetbHi 7o o 9 SRvt farmmafag fHafeqar | Joe fFagmaes:
Jea faaeion: THFT qafasm Jeass 79 9 SR g Fae Faad: T IS T Foher A6 |
TAISH T9: ThIE A=101 FAMIGEM | Tq8 A= e fesam e Tad foe wad et
AT Wi TR | T9: T $fa swufaen Temyi fomfsiaar |

T 1 it T TEARTSS | TeHrTe uRgr: 21, qyfaarsfu uigd gyai o svea
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IO ARG o7 qeerss ql; JafeToht: YEHTERA TI&w | : |: Tafcrhri oy fEsHes Teaid |
femeifad fexfafa famaa: T wafa steRes: fomaR: S | THTER-Td! qaferhi &9l Tehi
SIcTh] GIfaTae | ety qaferery Ufaramai Sremesri aRomesRl g | THE: Jafeishran: 0l grar
STATehRT STIREHT hUTiq sife: Tt | fadtaran: qaferssmn: %ot gfare siemes garq sfe: i | gt
afeTeRIAT: Ul GTAT STellehl I8¢ 11, 1 GH: dfg: THEI |

3T FE=: wi fAfam s fead amaafa | qdid feas ot ey e qafere: ey sHHe:
e foramaafa | d e aforg Helem sFemiead |
qd: sngdafehd: T9: Heaues R geafd | HRoj fammaa afore wuafd - 8 79 | 711 g

afctehTa: Yo AT i, Ja! fe Taea: i gfaren |1 veren fgdiasuniq sfefi=sfd 1 3: 5=:
e IaTHERHUA JUNTd, STIEHT BT S =hrAd, T A EHHHT Jafd |

fgetamen: qafetshr: Hod HeuERehHIE S, T f§ Taen: S e e gar-rissfd |
Teh: 5: Tedent a=m sorisai {uiifa aea=acst aq federd aa W Iufeerd, Tt @ 7= 7 Jadd |
TAGYE S8 oo HeaEHHAT Helfd |

AT GRfeTshral: Hod Tarew@reh hivaH, Jal fg Tae: o Jiar eeiehl S Tl 7 Jearadd |
T: 5: Teder a= ot UM TeA-RAH! qq feqeht dar AT STrae ey FATaEgi aq
RYTTEfd | TATGYe SHE HegH e wald foremd 31 qodi derewrencde: FHuiianf |

MM AR STHH el 38 diftaieh faw figanied |

Glossary

AfYTen: Foreigner @hTsaHed: ( ShTSSHET Til. W. 4. ) made from wood @ﬁ: (Eﬂ‘ . U
.. ) beautiful faw: (&t w. .4, ) three ﬂﬁ'l%lﬂ-ﬂ: dolls wegtafa (w + ‘c{?[ﬁ‘. 9. 31. T 4. ) is showing
EHRIHAAAT: (= HAT - q.aq,, 'ﬁﬂ?ﬂ'@ﬂn‘qﬁ, @A — H. ) in one’s own lotus shape palms ‘lﬁﬁT
(T + ATE.YF. ) taking T: T pleases WA (W + Y| q. 3. TA. ) admires, praises heafa (W
+ @ 9. 3. TA. ) unfolds Shad (Rt + T €. ) to buy Wifeaar (W + 31 + dad wdlX Y. )
prayed, requested fergom (i @it . /4. ) of the three TehET: (Teh WA Wil. V. TA. ) of the one
WEHRHATAY only one rupee 3TTET: of the other HE@WWEHRHATAH only one thousand rupes TR
one lac rupees gl ( &T 4. 1. T.d. ) bears Tdarad this much fats=a (fa + TS . 3. 9.4, ) are present,
are there Uted (X + ?&[+ > aﬁ.e{:q;. ) examining ﬁﬁTﬂ'ﬁl@{( fa+qra + m%.qa. ) to inform,
to say 3TEf= (3 4. 3. AA. ) are capable Ai-=0T Tuftfaar (T + 3¢ + qaq HdX Y. ) entrusted
to ‘mantri’ - minister e (e + TAT + T >‘qﬁ.‘a{\.§. ) standing ﬁﬂﬂ'ﬂﬁmaﬂer three days fagtrar
(fa+ T+ >AEYF. ) knowing uRsr=a: (UR + S + AH.F. ) tired THFET: ( QT (TDEVIF )
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> YW + A .. ) hungry TYHTY hunger 398 (3T + &L + T > T €Y. ) neglecting SAfT
daily, everyday q@l‘“aam very minutely, to observe with sharp eyes Tdtete (df¥ + é&{ﬂ. A.TA.)is
examining fe=ad: thinking @& its ITTeRTH (thin rod) spill wfarafea (w+ f&’l‘{ﬂ. 3. TA. ) pushes into
YRUTHATY three results STATATA other UM from the ear ATGAfd (AT W. q. 3. TH. ) passes Wevd
showing ?ﬂﬁﬁlﬂ'ﬂ?[( 31T + UG 7. 3. TA. ) to support ’Fﬁﬁl (g 4. A TA.) hears afe: Femraata
(PR + ®| . 4. 31 Ta. ) drives out T WeTadd (Wiet + 30 + I 4. 3. T4, ) (it) does not come (out)

afraasH original

Sandhi

T afa: | (ad: Jafa:) srdifa ) (s sfa) srar fa=eom: | (sea: fo=eom:) Ti9eq (7 319eq) |
TSl (qa: et4r) | Frecfemifa (Fecfrnty sfa) | gyfemista (yfama: oift) | Tagee=E! (T S T3a
s | e e (e o) | afsfiisfa (afs: frfesfq) | gef-rissfa (qar friesfq) |

Special Notes

1. 9Hr: ‘{lﬂﬁlﬂﬂ: | Similarities of two or more things can be looked at / seen in many ways. Similarities in

the three dolls are looked at in five different ways e.g. - shape, type, weight, colour and beauty. The purpose
of shape is length and breadth. Objective of type is that all the three are made of wood. Weight of all the three
is same. Shine and carving are to be considered in beauty and the colour of the dolls is expected in colour.

Thus, all the three dolls are similar in all these five aspects.

Value of the three dolls - similar in all this way is different.
2. Rt R g

There are three dolls which look quite the same. But there is difference in their value. A common man
cannot understand the reason of that difference, but one who is intelligent can understand it. The minister is
intelligent and so he understands that. Value of a person who hears through one year and throws out through
the other i.e. one who hears but does not pay heed to it is always quite ordinary. The value of a person who

hears through ear, internalises it and instead of taking advantage of it gives advantage to other is less than

that of the first person. But the value of the person who internalises what he hears is the most.

Exercise
1. Fure fasRed famr foaaat
(1) fopae: qafee: smeq 2
() fam: (@) wqs: (M) Tou (%) |=
(2) geferenrt e HIgeH S 2
() AR (@) = (m) fr= frm () saffary
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(3) aftrs T &: weEfa

() =T (@) Tufa: (1) uftea: (%) <o
4) af=n qafast wdeors sfa fenf et 2

(®) T (@) 3§ () ffor (%) =@
(5) gafaeri wdrenef fo 0 ggey ?

(%) & (@) 3f=: (1) < (&) Sretreht

(6) fedtarm: qafaeemn: fead qead i ?
() TaEFRH (@) TWIEAD] () qgEALH] () FAHHA]

2. SFETARGATT WEATATH AT GEhauTHaT forad |

(1) fow: qaferdr: ®ged: omae ?

(2) q9E Higur: gE: faus= ?

(3) &: JANSH BRU TILH TR ?

(4) FoAT afcehr oY fehr ST ?

(5) e qafersrEn: fohad goaq ?
3. Explain with reference to context :

(1) it wretreprEi TRomH=E 9 |

() AU ST Hod WEHEHFHE Hafd |

(3) FHAMI JafcrerHT 3TEHMR Fed 38 difteres o= ffeaafa

4. Answer the following questions in your mother tongue :

(1) Who came to the court ? What had he ?

(2) Why was the king surprised ?

(3) Howdid the minister checked the dolls ?

(4) Why was the value of the first doll the least ?

(5) What peculiarity did the minister find in the third doll ?
S. Write a critical note :

Moral of this story.

6. Write this story in your mother tongue in your words.
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¥ 17. emwEuiTg k

[Introduction : Kadambari by Bana is an excellent work in Sanskrit literature. It is in prose style and the

type of the poem is Katha-narrative. The type of prose of this book is such that the reader of it does not enjoy
the taste of food he reads it. Such is its fame. (FHTEFREIAH ARRIST 7 I=d 1)

The begining part of Kadambari is called ‘Kathamukha’. In it is described the early life of (a parrot) Shuk.
Its background goes like this a Shudra girl goes to the court of the king Shudraka with a parrot. This parrot
narrating his early life says that saving himself from a hunter he happens to go to the bank of a lake. Here Harita,
the son of a saint sees him. He saves him and takes him to the Ashrama of the saint Jabali. After giving this much
information, he gives the description of Jabali’s ‘Ashrama’. Here some part of the description is given.

In this description of Ashrama the spiritual life of the saints and seers of the ancient time and how the
ambience of Gurukula was is beautifully delineated. Along with that there is a mention of the method of
learninig and teaching, meditation and yoga, ‘japa’ and ‘tapa’ (penance). The ancient Rishi culture in this way
is introduced to the reader through the acquisition of learning remaining away from lust and luxury and the
happiness of soul through penance in a very picturesque manner. |

STATTAATTERIY: JUraHad aaaiy:, SAToRaaaaeqa: SF=Hamdy uel:,
AT THEREZSH, STTIHIIATIETH, STTAHTEAH, FEHTHA, STIIHIRTH, HeIHHaeHheH,
ST RIHUHHEH, FLHMISHICT, 31gRY shicTohiersd, 3URfaay 3T, Sfimofias saufie srieiey,
SIFHH 3TEH Yeh: 37T |

T = Afcal gfayay 7 =Ry, TERET: Y6y 7 Uy, T FIRY 7 THEY, Foaeidl hacieery
q H1:g, FEUT: HIfbAY 7 ey, A JqY 7 $iehelay, Y&UId: FHeharegy 7 faenfeanay,
AIf=: STCTIGTATUNY 1 WY, THShI [QeAHATY 7 TN, UM TXI&TAdy 7 IR, FfTaTerre:
SHG AT 1 AT, THIIAT THFUA 7 A1, TEHEaeRI Sl 7 EATRHAA ST |

T 9 HEIMRA IHHa:, [0 IRWAIa, od:qRome fgsaas, Sueae<y Seay, st
Yfarad, ekFl TagevreasTd, Rrafiedi Jomadm:, qoe™E 9T, ®UH dreetvers:
AR |

Glossary

AferaatairEnt: ( e sraafuart fYrefor ot ar:, aif: - ®g. ) those whose (branches)
on the top are bent by wind WOTETHTY & (W + 9 &H. + I > AT &d. &. ) as if bowing TAATT:
by trees in a jungle / by Vanlatas 3TTeRaTaGT: ( 3TaTad qadal QAT &:, q: - . ) (trees)
continuosusly spreading flowers 3T=r=Ha=Y 3a ( I + 37 . + IR > 3 &d. F. ) as if were
worshipped T&H: by trees STEATTIEREE ST ( TEHTAT HERT: ST AR, TH - 9. ) where the
students have become vocal because of education STEERTOT TR ( Surer=wTT: ferefry ot afe,
T - &1 ) where guests are served JTSTEHIEATT ( SLIH T AT, T - §E, ) where (tapasvin’s)
attentiom is concentrated ATEIATTH-AY ( ATEIHTT: H=AT: i, A - &g, ) Where ‘mantras’ are studied
and accomplished TSTATAATTANTH_ ( SNSALW: ART: AR, 79 - §g. ) where yoga is studied
gTeaTacehety ( &ITeAT dedhell AR, a9 — &§. ) where ‘valkalas® (dresses) are washed
ITRSRIATUTHIN (STHSTINION: [iHe: AR, 79 - 9§, ) where ‘samidhs’ (wood for sacred fire)are
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collected TETHTATETHTCH ( TALAHTAT: JETHTC: A, T - §E. ) where garlands of beads are made
gy (AT g gaH e a9 - &1, ) such as never seen before 31U (UL . 3. TA. ) I saw

Hferan dirt, blackish %ﬁﬁi‘\ﬂﬁ( Eﬁﬂﬂ{&ﬁ:, ﬂ‘g - ¥§.d. ) in the smoke of the things put into a sacrificial
fire WA@Y not in behaviour (of a man) H&RWT: ( @I [ - V4. ) pinkishness of the face Y[ in

parrots ¥ ShIUY not in anger TEUTAT sharpness HIMAY ( HINATH 3T, AF - WA ) on the top of
‘darbh’(a type of grass that is offered to Lord Ganesh) m@ﬂaﬁg( ﬁ?ﬁ'—lﬂ[ﬂ?ﬂﬁl, aﬁ -9.d. ) leaf of

a banana plant ®9:¥ in mind SET: ( ALH: TT: - WAG; ) redness (beauty of eyes) TeheTa g, ( WY
CaSELH ﬁ'g - ®d. ) in others wives ( @heToH the word is of neuter gender, but it is also used to mean ‘a

woman’ ) HEeTTal: ( AEenEr: o - €. ) tying loin ?Wf'ch_d%'g (éaﬂ'aT: wHelg:, ?l'g - §.d. ) be-
cause of jealousy FeraTeY in cocks (synonym - Fage: ) faenfaarey ( faaman: faare:, oy - wa.)
controversies regarding education (learning, Shastras) aﬂﬂﬂram( ST wefarum, Y -94d. )in
moving around fire in a circulatory manner WEahta=, ( ST WA= - N.6¢; ) description of riches
TEITAAY, ( GHTTIMH TA:, A - §.d. ) in the garland of ‘rudraksha’ FETe=TeT: (THAY & -

®.d. ) 1. children of ascetics 2. hair of ascetics ( Eﬁmﬁﬁﬂ{ﬂm: - A, ) ruin of children of an ascetic
ShAaTaTa (ghal: eI, WA - W, ) through the initiation of  Yagna’ (sacred fire) THIFRET: ( 1. T 3T
- ¥4.) love for Ram, the son of Dasharath (2. THEM HTIRT: - WA, ) love for beautiful ladies
TEVTMIERR: (T& WFT: - G.ad,, TV faai: - |4, ) 1. (in old age) disorder of wrinkles on
face 2. (due to pride of riches/wealth) disorder in facial expression SRET due to old age SATFHHAMT ( &L
AJRUAM: - 9.4, ) due to pride of riches/wealth

I (91g: de: - WA ) 1. Killing of Shakuni-maternal uncle 2. Killing of the bird Shakuni
a'l'ﬁ'ilﬁ&l?lf[( rE: tl?lﬁﬁ'i[— W.d. ) 1. said by the God ‘Vayu’i.e. wind 2 rambling caused by the disease
of ‘Vayu’ T UROTAA (F99; URUTH: -8.4. ) because of old age W(Wmﬂﬂ ) 1.
falling teeth 2. fall collapse, retrograde of brahmin?-‘ﬂﬂ‘ﬁﬁ';lﬁ( SUETE T, ﬁ'ﬁ -¥d. ) ‘Chandan’
(sandle wood trees) trees in the garden STTgaH 1. foolishness 2. coolness, cool Q-Lﬁﬂﬁ'l{ 1. richness,
prosperity 2. TUTRMIY of deer TASTAUTHTTH (TaET STEUT - WA, MASTAURA SHHTH - WA )
habit of listening to songs RT@RIEAY of peacock JeEraerara: ( F&Y wayuTd: — €. ) 1. falling of feather
of peacock while dancing 2. partiality for dance YT of snakes WIT: 1. 2. the enjoyment &Y
of monkeys SRS ( SR ATIETS: - |4, ) 1. coconut wish for Bilwafal 2. wish for luxuries
which can be had with the possesion of wealth 3T&lFTfe: 1. downfall 2. regression

Sandhi

TEAerdl ody (A@arery: 9dy) | THET TR (THEIA: THE0H) | GEHSTahRT SRE
(TE@VETTaHR: SET) | TAAHERTOUE (e STHmd: $TE) |

Special Notes
Parisankhya : The word means establishing one thing or another thing (problems) is either solved or
rejected/negated Such ‘Parisankya’ is of two types :(1) Establishing one thing the other things (problems) are
solved. This is called ‘Shabdi Parisankhya’ (2) Establishing one thing through its meaning the other things are
solved. This is called “Arthi’ Parisankhya.

[llustrations of the Parisankhyas are given below :
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1. Shabdi Parisankhya :
I (3R Afcra gfadAy (wafa) 19 g (ngeHi gisem) =aRkay (afaa wafd) | Here dirt is
said to be in the smoke of
2. Arthi Parisankhya : Here is the Parisankhya by the word ‘Hfeidl” so it is known as Shabdi Parisankhya.
T (TFH) HEIWRA (Td) Hiay: (3T FRIRATaE I a4:) vafd | 9 S9H Apia:
(a1 ﬂf?[?l@""ﬁ’ﬂ qfafom &4: ) 7 Wafd | Here the killing/vadh of Shakuni is told. According to this, (except in
Mahabharat) the killing/vadha of Shakuni (the bird) is rejected/negated (It means there was the killing/vadh of

Shakuni in the Kathas of Mahabharata told in the ashram; but elsewhere there is no killing/Vadh of Shakuni
the birds.)

In the presentation, there is Parisankhya by the meaning of the word Shakuni so it is known as
Arthiparisankhya.

Exercise

1. U faseay faar foaea)
(1) o nT=FHT NgH Yo TITAq ?

() oF@a@: (@) e (1) S (%) gffa:
(2) IH: HH FTRYH: I ?

(%) ST (@) gH= (1) BSTE (9) Hicteherd
(3) T FA S 2

() Y (@) oYY () Ay () T%Y
(4) angH wif<a: T 7 I ?

(%) FHH0T (@) A () WY (%) 5y

(5) TeAgeTI: T S ?
(%) fFoEfveT® (@) Fharga™, () Rifbarr]  (F) YIgI
2. Srfefaari wsAEm S| Ghaurea foed |

(1) STfaeeoiia 39 &: 3Tqvaq ?

(2) NIH Al FA A 2

(3) TFH eI HF 7 I ?

(4) TageTeEd B IEq ?

(5) T BT Tifet: ST ?
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3. Explain with reference to context :
(1) diteord HemIY 7 Wy |
(2) TEgHI feermer |
(3) WEIWRA YHfray: |
4. Write answer in mother tongue :
(1) What was being done in the Ashram by trees and creepers ?
(2) How was volatility in the Ashrama ?
(3) Whatis the purpose of ‘Vasusankirtan’ ?
(4) How many meanings are there of the word Ramanurag ? Write them.
(5) Whatis ‘Shrifalabhilash’ and whose is it ?

5. Write the description of Ashram as you find it in the lesson.

6. H-a7 W-TUT W JATE A |

-1 |-
1. Freee: (1) shetern
2. 7 wif: (2) HETHRA
3. HfaTerT: (3) T
4. TEa: (4) 7y
5. UM (5) TagaoEIET
(6) WAy
L ]
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* 18. uitqeT arafa e

[Introduction : In Sanskrit literature, the great poet Bhasa as the most ancient playwright, Kalidasa as
the playwright of the best plays and Mahakavi Shudraka as the creater of the characters depicting common
man are very famous. Shudraka has written a ten-act Prakarana play Mruchchakatika. Mruchchakatika
holds the hightest position among these few Prakarana plays available in Sanskrit literature. Its plot is rich with
the characters representing common men, depiction of (social) transaction and ideas. So Mruchchakatikam is
said to be the play of a common man.

Very commendable love between Charudatta, once a very wealthy person who became pauper by
giving alms, and Vasantsena a modest virtuous and chaste (possesor of highy good qualities) daughter of a
dancer is at the centre of the plot. Along with that the story of harassment given to the wicked relatives of the
king to the gentlemen of high character is also woven in it. The present lesson is a very good part of the Fifth
Act of Mruchchakatika.

Vasantsena has left some ornaments with Charudatta as the deposit. The box in which those ornaments
were kept gets stolen. Charudatta sends his wife very valuable ring in return of those ornaments through
Vidushaka. Vasantsena accepts it and goes to see Charudatta in heavy rain. Charudatta’s servant brings this
news and Charudatta asks Vidushaka indirect questions in the answers of which there may appear the name
Vasantsena in any way. But Vidushaka exhibiting his silliness does not allow Chet (Kumbhilaka). But, with all
attempts Chet ultimately makes Vidushaka speak the name of Vasantsena. This whole incident is very humor-

ous. This event is the sample of the poet Shudraka’s beautiful art of generating laughter.|
e - (Yfaw) ered, gEe: |
1 g1 aHAYEUE qer adn famafa gee=d |
AT FAT TR Yara: U q&1 A9 H TSI
(92%9)
SToTi ATGATH Hedd= A |
A T TREARS T
TS e sTrfa SR - e, T8 @ | 7R AR sTRiemear faca’ 2fd | ag
AERE AT T8 o3I | T JRcl gaanesndi fash | Tst ¥ geage: | 7 a6, SuHdif |
FHYHTESIGd g1 AT R | Haq, Taed gRagHe Hai gar | (3fa arefes: faafal)
faguen: - oW, & QY WeRATEAa Hidce 7 Areswredrd ?
AEEH: - SARFYTHIGAGH Shisig: TRIE: Jifad wad |
faquer: - <R gRUREd {0 fie, deRdd SUsHse guaaiie HehRwber ST THRIS,
AT At |
qrEed: - (FJOETa T ) S8, 3ufaw | feprma ? fassg sfadafeasaasst arme: |
77 o —




2 IRTE &7, i A A&7 | Waq STIRAT A sl TR arsfasanta | (e At 1)
% Frefieieh; | TETEg ITHUIH | 3R Frefletsh | gfown | &=r d
(vfaea) a9, 7= |

3R, I THIGY g ITEHR 3TFTa: ?

3, T I

1 THT 6 7

T 1

fepfirerl Sre: 43, gfereicl Joie 39 Hedlsh 4ram@d ‘o | 9’ 5fd |
3R, A ST THE RIS 30 g Toh Hrebrad ‘o1 1’ 3fd |
W |

(T warg, W& ATt | (TeRM) SR, W o SR |

3 H{US UIS EAfH |

3R | e 1ad o & i 1ot Tl Jarar- ?

R | SR, WeA |

(TeEH) R | e e |

(T fefaerms wufasnta ? vag, =meed Ta J&afd | (YRH) 3R, qads
fiss | (I Uge) W 99%, YaA1TH d1ad, ST el 98RI: HHadi< ?

e | 99 |

(eHUT=) H@ | e |

Tt O Wt Sreantyy | GEgSHi UTTOT % R8T wf 2
3R 13|

(FerH) 3N | Afg e |

e, Ter st | (oferer) terg, =T el e | (e e ol e 1)
I | 91

3R SR, B

8 377 TeRFE ol TSt 7o

[TEE |

77 aftered wo |

(T IR ) HeE |

N qE 9 | U Iiady |

(et i) Berer |
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e - Y@ | aIR IR |

faquer: - (fafe=) sw=|

¥eS: - TN A

fagquan: - g FmeR srdaTEGar fecafh | (Iuga) i =eed, Hf e SIFTa: |
AMEE: - FaAlsTHp YU eh: ?

faguen: - afc Fo1 i o< gR 31 | o =T8T AR |

e - 999 | fo i garafy ?

faquer: - afe A a=m 7 w2, afe ©i Frefiersh 9= | 3R S g et | 3w |
e - (3TA) I <

ureed: - YR | SR | HUE, § Wl oeae i |

e - T 91 AT T |
aeed: - (FeYH) 9% | 7 Seituq fEeed Mewelied 7aT| 9 TR diaioed | (3
Lzl

e - (RS Yo uiarem) g T e | (3 e 1)

faguer: - ot sify s fo Fafaefiq g etrmafa

AEe: - gIE, T R HAAYURINH |

fagquan: - w1 9 | STeqHe TeTee!, SgHd YavHUSEHiHTd 7 g, 79 ArfegH ST |
ureed: - IR |

— Ik ToaHIGh

Glossary

e (Vasantsena’s) servant 314 (39 + $ 3 H. 9. 4. ) hear, know JAYEUSH ( Y @UEH -
Wd. ) piece of cloud fawfea ( ﬁq%&mi 9. 31. T, 9. ) makes wet ‘-]'Biﬂ ( ‘-]'B'Wilﬁ - ¥.d. ) skin of the
back T (¥ dlolg, &. 3. TA. ) seems Vitaara: (it STEN AT: - . ) cold wind Aud (A9 to
Shivev &. 31. TA. ) shivers W& (¥ + T + ®T > A €.Y4.%. ) smiling T to the flute ATATH (T
(%) to play & 3. TA. ) [ play. Aateasw (T fEswior afer, @ - 9. ) with seven holes. TITeIH,
sweet tuned WEAASTH (TG q=: TET: T, qATH - &g. ) with seven strings gy (g + 91 (i)
ad. . ( o) )ﬂﬂ-‘cﬂ'ﬁ[ﬁ 4. ) resonating %% the name of one Gandharva - Visharad in singing vocal
music E; Narad g#sfieTeh name of a servant of Vasantsena T&H house JeyaTfeahaTdy ( JeITUTy ATfeenT,
T -9.4. ) in the garden gagHh: (T: ATEl ALeh: - H. ) wicked child IuUitH (37 + Y 3.
T4. ) am going near ATeBTIEaH covered WATH hint, sign TrETfeerT: (A feahT: - ¥.d. ) lump/
gravel of clay férafa (farg . 31, wa. ) throws W&fﬁ?ﬂ{( D'IE-Tﬁ'UTaﬁ?.T-lTL- q.dc, ) surrounded by
wall T:Ffﬁ?l‘]'l{fruit that grows on the tree on a river bank #&eh: by gravel, by lump of earth argafd ( g
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q. 31 TA. ) beats JRTHUTHIEATGHTIT ( STRTHE WHIE: - WA, JRTAUTHIGET Afgeht - T -
.. ) in the balcony of the place in the garden ®i8fg: would have played TR by the doves UTfaa®
(a( )+ .Y, . ) fallen TEAT:YA The son of a dasi/maid servent. (It is commonly used as on
abuse in Sanskrit.) GUe@H_quite ripe HERIBEH_ ( TERTET ety - WA, ) fruit of the mango-tree
M (M + FY + @ > T GYF. ) pulling T friend IJufeagr (30 + favy om7T 3t wA. ) sit
<faaratea: (S afea: - q.acq, ) with the wife AU saint, ascetic WeId (W + éa{a. 3. T4, ) sees
3TUTAT by the other ATSfaeaiyr (4g 4. 3. WA. ) I will beat g g[é - on the rainy day gfifererTer
(gﬁmw H:, T'lﬁlF[— Y@, ) in the time of draught Jgigeh: (ﬁﬂmﬁ‘ ThRY - =/H. ) poor old
Fedehy YTETEN ( YTE > ALY 9. . T4, ) is panting TST (TAQ . W T, ) this 9 (S W
T.4. ) TEHEhHeh: (TR HE: - WA, S=HEd shiqeh: - T.acd; ) desirous to do the Yagna performed
for Indra RTERTA ( ahTeh ATHYTY . W. T.A. ) behaves as the crow (like the crow) cries T a1 @7 ( feT
it U T4d. ) who wioTeTY ( WO ALH. 3. T4A. ) [ will say Weht9TH_loudly EUQ‘ in the head S=IfE (AT
AT . TCA.) know(10\%) FEHRT: Yeherdt-a (Yo ~UH Gurel AHYUTY & 3. F.4.)The mango tree
blossoms HETHH ( ETAT WEdq TT TG T - 1T, ) with smile W& ( W=g WL, 3. T ) [ will
ask. I8 in the spring season T&T lane, street AT IETEfe ( 3 + JMME 4. 3. TA. ) speaks like that (he
ask the same way as he had asked earlier) $UT ( €U 3. W. T.A. ) speak, tell uftaed (R + Jq A &1 >
FH.YF. ) changing the word/pad uRge (aRt + &M > A H.4.%. ) having changed U ufada (aft +
qaﬁ. 3. ¥, W.4. ) change the pada TrET to both legs YIS (MW A TS o - 3.5 ) letters and words
Yaratd (¥ + g W W T4, ) you are cheating Weaa® (Wl + 3/ &. W. T4, ) you trust/you confide
TR ( TE H. ITHAT 3. T4, ) take accept UTRANTTSRH award ITHEGY_Uparanum’ Waftared ( aRareor
|E TYT T qAT - AT ) with satisfaction FshT=a: drops, comes out 3f¥ what (here it is used as a
question word.) T TEI FAURATH (3G + § U. 3. TA. ) not able to understand properly to know

properly TTafIqH (AT + TR ) to ask for URET satisfied ATEafa (IT WLH. 31 T4, ) will go.
Sandhi

FfEyEreq (FHfa STyETen) | TEHHTET (TR TIEI) | &l H (F: ) | THEARG! a1
(T=E: ARE: A1) | SIFISFH (T 1) | T arecal geafeswmam (Tu:; Jrcd: Jeaneshrany) |
TS (o i) | @ gRags: (W: RagH: ) | & SaHHY Yehrateda (: $SMT T: Jhraiedy
39) | AreshEargafa (eiesh: qredfd) | Feead (JrEd TH) | J$38H 39 (J5Igh: $9) | SKHEHS 39
(35TEHME: 39) | ufaarsfer (ufaa: sifer) | g (T fa@) | i sma: (ufves: @ strma:) |

FAlsTIFA (Fef: STEEH) | T (3f IqaH) SIFfa (ST ) |

Special Notes

1. faque:

Vidushaka means a character that creates laughter by making fun. He is fond of eating, coward, quarrel-
ing, quarrelsome and jester-joker. He creates laughter by his utterance, behaviour, dress and sometimes by his

distorted gestures.
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As aperson he is Brahmin. A tuft crooked long stick in his hand and bizarre/grotesque dress are his
marks. Audience recognise him before he speaks anything coming to the stage. He is a friend of the hero.
Generally his role is quite silly. He does such things as give an impression of spoiling the heros deeds. But
ultimately the hero’s deeds, actions improve. His presence in Sanskrit plays is inevitable.

In the present Mruchchakatika play the name of Vidushak - a jester is Maitreya. In the present lesson he
behaves like a foolish man and generates good laughter.

z.asfrqaﬁaq:

Yagnopavita means sacred thread. It is one kind of thread. It is the thread made by weaving three thin
threads with a knot known as ‘Brahmagantha’ tied in the middle. It is so long that it reaches the loin under the
right arm from the left shoulder passing by the region of heart.

This is a cultural mark. Traditionally operations like Yagna - Yaga etc and Sandhya Vandana (Evening
prayers) cannot be performed (done) without Yagnopavita. At the Time of the Upanayan rites in the presence
of parents and Guru or Acharya Yagnopavita is worn. It is to be kept on the body, once it is worn, all through

out the life. If it breaks, being worn out or becomes unholy the person himself can wear a new Yagnopavit.

It is believed that in the three threads of Yagnopavita one thread is Rigveda, second Yajurveda, third
Samaveda and the knot in the middle is Atharvaveda. According to Vedic culture, every person has three
debts. e.g., Dev Runa, Rishi runa and Pitru runa i.e. the debt of God, debt of Rishi and the debt of ancestors.
I have to try to repay my debt and the threads in the Yagnopavita remind a person constantly that he has to
repay his debt.

3. TRHEHE: HH: |

A crow with greed for Indra’s Yagna sacred fire. Yagna is performed to please Indra to get torrential /
heavy rain. As a part of this Yagna ceremony in respect of Indra a square flag called shakradhvaj is unfurled on
abamboo pillar. Afterwards it is worshipped very good quantity of rice is put on the occasion of this worship.

A crow remains very eager to eat this rice and so it is called Indramaha Kamuk.

Exercise
1. aurE faered faar foad

(1) Foiies: &: add ?

() =2 (@) T () fague: (%) GerE®:
() Friids: drgs: & deafd ?

(%) == (@) foguey (1) EH (1) qRTETH
(3) HEHR: 3 hisy: ?

(%) rvsreger: (@) AHga: () g () T
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“4)

®)

©)

IAE 6: GISId ?

(%) =reeT: (@) Fg=<aa (1) Frfices:
forguerTde ITaet Shiget STHiq ?

(%) seqqedr (@) TSaHEt (1) s
&1 9fiqer arefa ?

(%) STeaqeAm (@) = (1) Fgag

2. IEifeEari WA STt SihauTsan forad |

ey
@)
®)
“4)
)

TRAgH: 3 U: FE Fd TH: ?
YA e &: iva: ?

< forguerr wew: fgdta: et &: 2
Jee 7 foh add ?

<l qRger IreAfa ?

3. Explain with reference to context :

M
@)
)

3N @ 9gh I IRadd |
Al =reed Ui e STFTd: |
R arefd |

4. Answer the following questions in your mother tongue :

M
@)
®)
“)
®)

What does Kumbhilaka say about himself ? or How does Kumbhilaka introduce himself ?

(&) forgues:

(&) gaviwt

CIRGIESI

How does Kumbhilaka inform Vidushaka about Vasantsena’s arrival ?

How does Vidushaka give news of Vasantsena’s coming to Charudatta ?

Saying what to Chet Charudatta welcomes him ?

Why is Vasantsena coming to Charudatta’s house according to Vidushaka ?

5. Write analytical note :

(M
)
®)

fague:
§SHgh[Hh:
BEIRCint

6. Write critical note :

M
@)

(3) Trick of Chet to give information about Vasantsena’s coming

Comic element in the present drama

Reaction of Loshtakshepan and Vidushak
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H-TH @-FI0T Ug JUTE I |
H-aii:

1. 9

2. fagues:

3. A &h:

4. Tifaeht

5. AT

@-a1:

(1) =mges:

(2) FriicTe:
(3) T33:

(4) g=3hieshy
(5) TG~
(6) Ih:
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* 19. GERE ATHITT: *

[ Introduction : Autobiography as a form of literature was not as popular in ancient Sanskrit literature as
itis in modern languages. But autobiography is accepted as a form in the modern Sanskrit literature. Still
however, such autobiographies are not written as great works, but many autobiographies are written in the
form of small essays. Such autobiographies sometimes delineate one’s experiences inreal life, some imaginery
autobiographies are written as the symbol of rich literature.

In the present lesson the autobiography of a book covering the aspects like “what are the forms of works
(books), which group of readers love or like which form of books, what is the desire of the book™ is
presented in simple Sanskrit language. The book has here imagined its four forms in reference to four different
kinds of book lovers.

The reader may think anything about the books but what the book itself thinks about the readers is the
centre of this autobiography. Here the reality presented is that amongst the readers who love the textbooks as
works, especially children may have different ideas about a book. But the only idea that a book has about child-

readers is that the knowledge that is stored in it gets transferred into the child-reader’s mind and remains there. ]

A HEIl S & =SRar Teme foraf< | o8 qeaed 31f 7ersmr 39 T | o 3fa
Tramm sEtH 7R 39 Weh = ider@ Yl wafH |

e 318 ATSTAN HEUREY: T4 WeallfH ¥ | Arevsey 7y fogheh for=a afer 3 yawaf< & |
qa: ASUATHEE IUR T aeedi-1 & | e afted T3 Uf-2I-sremrq 99 Team Jrafs Ty | e
3TE JETGAMI HIToTH1 UGS Teashd] 3116 | qenf Afy e, starmon, faarmon = geF vedifa
Toramd 5t1: ererasth o 3 = el wiehdam: | TaHE TR s = gfasl s | s
QeI SATCHA: Y| HYIMH |

iy I d7a: v et qenfy e f:3eeq T ad | ) |1 7 S 98f, a9e1 378
T oree, afYy wrTeaH q T a1 | Tl o8 T v qunfy e o st |

ISIY&IEH, HIISYIE], WegahIy:, HeHU-: SGI s &Il | Yeuqiehey AfY sIerHH,
AFTRITRTEY WY TaEaT, Sehioey wiY STIAGHH, HeWIra®y = dfy Feneeaio T
STEATIHMT IHT Hifa: wafd | F=id Td JarisTa s Afg Wi et aua st difa: Johd 7
ST | 37: A1 i T Fedl TR A SATHA JUATH |

ST Sl T8 Fcars o 76 ©9 Yoo IUfeerd Wty | Fat fe gfiekel 7o fa fi= €9 ardd | 3=t
Tl T ARAT W&, TR STet: | SATIU: Shical T8 e 41w | O ° Hi Tl qeaofa
STreRonf gfkemoaf | IR Tt A Haf-d | 7 791 98 au gy frenfafaaera 3o gitemt
o | et i T TAraaf< | 2 feera 31 gurgd v fasaifa |

TSy wqfeerd o STem: fommere 1t | e seor: fHR ThemRIe sfegd a0 o Jmi @WahiE
THYARIE Gu faenerd 9= | Te gfdafd faemerae= #ean amn ge o waifd |

Torenerd q: dfareae STyanH | 313 o Jel: Hi Qg 6] 98f+< | 7T 9 FH1S STaar |
o Hi IgHed {IHe Sal: T&fd | 951 gl 318 Trqul GEHHaETH qefy darse Aeanta |
Fal fe o Afy feerdea e o 7 e |
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TreRfed: HiE Serg: o e A7 am=d | ) Fo o/ garee: e TsatHa 7 S|
S = TR A FHUEI HAFFUSATHe Wl T Galfdl | e Al TR e sheqd i | 6= = Hi
Fae FHHIEATE TReead T | e TIgawd, e M 3TN = YEIHeI i @ U8 farmeay
AT | = B TIE-TTaH-YevHioRaa: Hel wee i yer foemeray smresf |
& wuanth Afgwd ar=ee: f=i fa=ni wfd araf<) ®) o< g o @ afa: |1 @ = - 59w
STeaTcH 1 aTaeh1 A GUfdiad woid | FAfd gfafted = aq 91 g @ §@™ 9 9Reedd 34 |
Glossary

3T these days, today We=: the great, great men T own H&IST: leaders of the society T=IT: way
ArSTAToTH ( AT T, ?N'ITL— Y@, ) leaves of a palm tree WatH & (when ¥ is used with the present
tense form of verb the verb gets the meaning of past tense . For this reason the meaning given is in past tense.)
became o= (& + T + @1 > T WY, ) making G thread YavrEfa &1 (W + oo . o 3t & &
W& ) passing (through) were passing (thread) through Jeeaf-d & (9 d. 31 A.d. T WINT ) were
wrapping with wrapped threadﬁ'ﬁ!ﬁ“«lﬁ in the coiled wrapped thread Tf+er-arerTe ( T T, T
- 9. ) as (they) were tying a knot FEEHATH ( qﬁw HYAT:, ﬁﬂﬂ{— Y. ) grew out of the tree SHIAAT
of paper feramd (f&r + = + @ > T HYF. ) thinking Tiehaa=t: accepted WY ( ST ST Ufel -
31T ) in every part (part of the body) F:v7egq ( Frar: vrea: /g &q - &g ) without any word-
wordless, abstinence of speech & ( Fq &. 3. TA. ) I behave FehHTaH feeling of abstinence from speech
avrey ( mﬁ#waﬁqﬁq— . ) full of words |ARY with knots ﬁ"j'vii']'-[unprejudiced T (Hewi
T: - <. ) abook of reference (when some book is quoted to support some idea/thought, the book is called
reference book. )R for me YT ( 37 + Y FH. &. 3. TA. ) experience WA Fedll keeping in mind
(This type of usage is there in colloquial Sanskrit.) Uferardq (o aef ufer -31.94T. ) every year &Jar ( & + @&
H.4%. ) (holding) changing / taking a new form WfcieraTH ( SHaTi STt Wict - 3T.HT. ) in every class 3TTUUTA:
from a market, from a shop Shieal ( gt + T H.4.. ) buying STERUTI covers (of a book) uftemaat= (uft
+ 4T &, 3. FA. ) covers (a book) TTHISERTH ( FTEA: EHTH - WAD, ) writing a name FrenfaRaaara:
( orerany fafEa: - wad., Frenfafaa; = o@: - &, ) stone inscription YR steady T in the
bag, school-bag TeImaaf~ (TATW. 7. 3T. A.4. ) puts, keeps TUart (rar = fuar & - §. ) father and mother
T4 on a shoulder 3T ( 3T + HF + & > A €Y. ) putting, lifting TEA (TE Y. 31. TA. ) had
taken away , had carried away ShqUT: miser gt ( %Y 9. 3. 9.4. ) imagines, thinks W 9E with
himself 3T (3T + G, 31 4. ) brings U (W + T + &M > AHYF. ) giving IRAta (. X . 31
4. ) holds (opinions) Hfe: opinion, understanding, intelligence g:@aRT™ for the liberation of pain URekeda
(af¥ + mﬁ. 3. T4A. ) should be accepted
Sandhi
TR ST (TR S | 9 o (W o) | steasfh (ster atfy) | wfesiste (wfes: sife) |

grarsfa (ura: @A) | SErisfy (I@r: @) | Iufedr warfy (Suftera: warfd) | g wafa (ares:
yafa) | FEviE (S 39) | gRert wafa (gRer: wafd) | dax (dd: d@) |
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GUCEEL

and the tradition of writing remained more in vogue.

either by inscribing on it or with ink. And keeping palm tree leaves one on the other a hole was made in the
centre, a thread was passed through it and wrapping it on all four sides a knot was tied and that was known

Special Note

In ancient time books were written (not typed, not printed). As a tool to write on mostly ‘Bhojpatra’,
“Tadpatra’ - leaf of a palm tree, and hand-made paper was used. Bhojpatras were available in the Himalayan
regions and so were used more in these regions. Tadpatras were easily available in the regions near sea-shore

There are two peculiarities of books written on palm tree leaves. Books on palm tree leaves were written

as a book - a work.

1.

2.

Antonyms
WHIH - TWHa | Hifa: - gW: |
e - & qqH — G |
T - fai: | Fufeera - STy |
f:vreee - wreeT| firre - T
e - fffer e - SR

Exercise

qorE faered far foraa )
(1) T e o7 '3l ?

)

®)

“4)

®)

(%) TG (@) I
vy, ey 31fy foh firsey 2

() A=A (@) &fa:
TEAhE i ®aHo | ?
(%) ffor (@) I

A Hd JEIH gy €I 2
(%) T T (@) T Tl
&9 e &Y i< ?

() g ova (@) T8 e

feame: - e |
qgHTAH — 3T e |
[LECGRED

S - I |
gfaftaay - srafaftedd |

() sTEEHER (F) @A

(1) ara:

(1) 9=

(1) & o,

(1) TEHa

SrEfAREaT WA AT Highaymean fead |

(M

EaRaeaE &: 9ga: ?
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(%) g&IH

(%) <

(9) el oA,

(%) S e
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(2) eI U HEIRET: ST ?
(3) Y& . 9scAly wigel =efd ?
@) T wuferfy fob &g wam: ?
(5) hiEd Icl: Y&k o 39 qand ?

Explain with reference to context :

(M
@
©))

srarasty am gfa Ao |
gau: frall TemRe s1aEd
318 T Ut~ qenfy araesr] ff-efi 0fH )

Answer the following questions in mother tongue :

M
@
3)
“)
©)

What do great men do these days ?

How was the form of a book in ancient time ?

What are the main types of books these days ?

How is the relation between students and books thought of ?

‘When is the book not satisfied ?

Write analytical note :
(1) dreTsH
(2) HUHE HAAFISA]

Write critical note :

)
@
3)
“)

Structure of a book
Reactions of students about a book
Puranic references in a book

Glory of a book

- T-a0T UE TATE Ao |

H-a: -1

1. 3T (1) f:wreg faseita

2. YT (2) TSI HSUTET:
3. T fearam (3) fuml s1a=q

4. T F: (4) G=drs ey

5. g@Euwany (5) To=mg: =i ar=d

(6) IS TUTEIH,
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* 20. T[T AW &+ Wy ¥

[ Introduction : Dharma (piety), Artha (wealth), Kama (desire) and Moksha (salvation) are believed to
be the four Purusharthas of human life. Wealth includes all the necessary articles (object), such as food, cloth,
animals, house. All these articles are one type of wealth-money wealth is also included in the list of goals of

human life.

In the ancient time one person mostly worked - remained engaged in the production of one thing. After
that when he needed some other object (article) he, for that gave to somebody the objects (articles) that he
produced. Thus, an article was exchanged for an article. This system is known as barter system. With the
passage of time a particular object was accepted as the symbol or medium of exchange and the articles were
transacted through it. Out of these symbols or medium of exchange currency has become most popular and
successful. Thus, this currency is also one type of wealth.

Bharat (India) has always remained in the forefront from the ancient time in (imagining) thinking about the
currency of variety. Pages of history give a proof of the fast that in no country so many varieties of currency
became popular as many as in India. During that period these currencies were metal currencies (made of
metal). After that approximately in eighteenth-nineteenth century paper currency came into existence. The
present lesson is about this currency. In order to see that no replica of the currency that is widely used is not

made some secret arrangements are made. This lesson is structured to familiarise those arrangements. |
frea: - vwaEl: wRiAH T
T&: - oM |
fors: - o O v ufeay -
FEE 51 | R Foi: | foagH @ = q1: |
[ TE Ad1 | 9 @it gd o qamaara @i
3T TR 9 Ay |

e - iy e any | SR TR e AR et |
Brer: - e REsiEfa ?
TE: - 3 fas|
TR AT & Urekd fafmee e |
T AT =T SHITSTST Fehitard |l
forex: - wdE: g ?
& - YTt {1 Y i | RSt q51 g ofatEia | fafrraes ween aigaen: R

FANT: YRaaY 9 SeifgHesetsd: yuaid | UeiHee A R gavE, ISt
At =it ferfaren: ST | 9w 9MT SBrTSd: HRI: Faferdn: = STE |

e - Teed | waEn: s HET sifuee Suge s ?
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99 4

e | g wTqE s St e S |

o ?

3T Sgf BRI | | TEe — srgae g1 st fomeer 7 wafa | 39 st e sify ada
faraf | e wraepiefy o Ul st yuma: 7 wafd | Terd o7: 33 wXerdan g
TR | 379 = < faesl = ot ungweiigsan faftva: sd wed, ad fg o uman: g
els GHHqA Wshad |

Tl feerd fepmef svrfsht e yarfern s 2

YTl Fed Helgl Hais M 7 Wafd | IeT HTqHa Jx1 erehiard fFuffiar qeand sifee qed
T 1 ST a1 S fasef=a | qq: g e strervassar s STy | FaT i
TET: 7 YT a1 ST ashHad a HiE oF: SUM™: FHI0NG TF | T b et
TSt g1 Hafgad |

AT TRE: | ShriSisE: 9T 31y iy foagm: ?

YIRS AREfEdn: af=< | ERTSis: YRR waf<l | 31d: SrisHsIon o' Feid
e wafd, e SHaer 9 9Red vafd |

TSR AR TeRomiY Teraan g IeRId | oF goil: T8 Wil foR=a =eRr
il o HeEd Bl HeIfd |

BT I | Sq: IG¥ hH weafad QIred STifeien] saereeri T arafagy eHIfd | argei
F o I BTSS! hi2g fasm: fohad |

& fogs: wafq ?

Grefer SHEER THGATAT A1 HrTST Ha1 Taford ST, T AT Sgi Heeami
T 9= | T - VAEIH ARG 9 HIod YR e/l SelfagH,
GRETH, SR, 315 Toe, ammarera: 3 | gfaepfaeraie: Tar formee wfisfay
&g A gvaf |

1Y WTEH WY | vafs: T Jefan: o9 | ST wel: Qantafy: feistsreEi
SAHMT: T T fosren: foded: sterr=aea:, 39 arafash! S o q5i 99 Tl 3T
MESRICHRCT G

TRATS: S: Ta: BFSE@e (6T |
fomaet fagmis wenfua: == = |1
;e fowi g W Hate s |
e TR FeTehfa Trae I

Glossary

FefdTy (G 3M. 31. TA. ) grow in a poem TeI in a poem FFAT: at currency FAFHEIRA of barter, of
exchange mqqtﬁ made of metal ST of paper WeRltaT is said to be WIEHaRT old /ancient STaTei=T
modern Areifg@&was=: before twenty five hundred years ‘ﬁﬂ'ﬂfq'éﬂ' made of gold THAWET made of silver

ATt made of copper SUET useful, appropriate T sunk, plunged Terfa ( &TE. 3T. TA. ) consists
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IR (| + T + & > AHHF. ) collection HTHAN (3 + Y &. . 3. TA. ) is experienced U
(W + MY . 9. A. §4. ) is acquired Hafgad (1 + 31 + T&. 9. 3. WA, ) is practised FHIH easy,

acquired simple ([, R ) AR simplicity (3. STfe=q ) UldehfaertoTy copying Wfdehfad copy
forsa (fa + T + &1 > T WUHF. ) constructing / making T in a pit qrafaqy (T *. + TLEH. )
JEAA by the govemmenﬁadnﬁrﬁstrationWﬁ secret places YU&ITYAH protecting/safeguarding wire
or thread STAHRUT printing, embossed printing 3y ﬁ%‘{invisible sign/ mark Wz awriting
in very small letters Wfdehfciardit; those who make copies @+ ( W + Y &. 3. /4. ) become powerful/
strong WaTET: informed 3T&RT=&a: must know SRafereh fact real ST artificial Ta: put, kept

arerdq (98 W. fa. 31 WA, ) 1 to inform, to advise
Sandhi

T T (A ) | TR (A ) | W (W F) | hAH (1 3AH) | == (9 =) | 9 (39
3fd) | THIehic (T ehiq 3119) | SISt (o 31fY) | g eg wada (F1f: q Wafd @) | &&A (F: ) |
fogae fagms (fommaes: fadw: om) | gafm (Faiq =) | 789 (A1 W) | TAFEE (FHFS 375 |
wfagpfar (wfipfa: ) |

Exercise
1. qung faswed faar foraa)

(1) 8 78: | - 348 3= [&: fop aefa ?

(%) S Wag (@) giem: wag (1) adam (%) TH T
(2) T A WA ?

(%) fafmeem (@) w393 QUREER] (9) SRR
(3) YTt SigEl HsT ST 2

() ATl (@) arTorHt (1) g (%) Fraut

() rSToTt (@) gavaat CEEl (9) Hraue

(2) %FHgH ?
(3) TS Hfd YHRL i 2w T d ?
(4) SISO a8+ %Y ool wafd ?
(5) s gfasfd & feifd ?
3. Explain with reference to context :
(1) Ga ORI & |
(2) T A o A |
(3) gHET W SR |
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4. Answer the following questions in your mother tongue :

(1) Whatdo all the qualities follow ?

(2) Whatare the peculiarities of metals ?

(3) Why has paper currency become inevitable ?

(4) What different peculiarities has the administration incorporate in the currency ?
S. Write criticle note on :

(1) Paper currency

(2) Signmaking replicaimpossible

(3) Variety of currency and its importance

6. H-ANY G- g TATE Iierad |

wH-aii: |-aii:
1. TRI: STRiTEET (1) & Jre.
2. HE1 M (2) 375¥d fagy
3. gt §5 (3) =Hfa
4. TSIt {1 (4) wrfear
5. HEH, (5) wREfed
(6) Ff T
[ ]
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% Study 1-Introduction to Nyaya Philosophy %

1. AAFAfYTETETE: |
This type of 'Nyaya' is conceptualised on the fact that flame of fire always goes up. If there is fire in a log

of wood and it is either pointed up towards the sky or is pointed down towards the earth, the flame of the
burnning wood would always go up. This means that it is the nature of flame to go always up and hence it never

moves/goes down.

In the same a human being also should make his some nature, E.g., nature of benevolence permanent,
firm. If a person cultivates his nature of remaining benevolent, he will always remain benevolent towards other,
will always remain helping others. In the same way, if a student develops his nature of acquiring knowledge, he
will always remain attempting to acquire knowledge in all situations, To be more specific he will never desist
from his attempts to acquire knowledge without considering whether his family situation is favourable or not,
whether he gets extra time or not and is not able to attend his school someday. Moral,essence is that a person

must cultivate, develop, make his nature and should maintain it as the flame of fire.
Thus, this Nyaya' explains that a person should always try to keep up his noble nature.
2. AUR-AMIAE: |

"Vyapara' means activity. Activity done by a living being is called "Vyapara'. Here occasionally "Vyapar'

means trade or business.

There are two states, conditions of every person. 1. A person cannot become an expert in every act or
trade and 2. every person is expert in some activity or trade. This 'Nyaya' being on the realistic social back-
ground, advises that a person must join, get involved in his own activity or trade but must not join or get in-
volved in an activity or trade that is not his own. To emphasise this concept, to fix up this concept in the mind

of ahuman being this 'Nyaya' came into existence.

E.g., 1. One person is expert in an act of sawing. So it is said that sawing wood is his business. 2. But this
man is not expert in cooking. So cooking is not his business. This 'Nyaya' advises such a person must get

involved in his own business of sawing wood but must not get involved in the business of cooking.

This kind of 'Nyaya' is necessary because the person whose business is sawing wood has very clear
understanding about what care he should take when he joins his business and does not become a victim of any
disaster. But cooking is not his business. So when such a person gets involved in an activity of cooking he (for
want of knowledge) may harm himself. Thus, this Nyaya' explains that one must not get involved in an activity,

business which is not his.

(Note : The moral of the story Kilotpati' in Panchtantra is like this only.)
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3. 3EE: |

$4TH means sugarcane juice. This Nyaya is conceptualised keeping in mind sugarcane and sweet juice
that is obtained from it.

Nature has bestowed a gift upon stalk of sugarcane with sweet juice. So sweet juice in every stalk of sugar-
cane is very natural. But if we want to get benefit of it i.e sweet juice we have to first extract it. For this we have
to crush sugarcane in a sugarcane crushing machine. Ifa person does not crush sugarcane remaining more sensitive
or his generous nature sugarcane will, with the passing of time, get dried up. In such a situation inspite of there
being sweet juice in sugarcane it cannot come out consequently, its advantage cannot be reaped. Sweet juice
bestowed by nature will serve no purpose.

This 'Nyaya' preaches/advises that even if a man has many talents, but if attempts are not made to draw
them out, they serve no purpose.

Every student has some or other talent / capabilities. Attempts are necessary to draw them out. For this
as sugarcane needs to be crushed, the student also needs to be crushed in the crushing machine of experience
appropriate to his worth. If that is not done by the capability, the talent of the student does not develop, it remains
dormant in him or her and the society at large and he or she himself or herself cannot get any advantage of it.
4. IUEIHAE: |

39 'Upasarga' (prefix) is one term used in Sanskrit grammar. 'Upasarga' term results when the words
like ¥, 9 links with / or are used with action word (root form of a verb) like ¥ Students of Sanskrit language
know that when "Upsarga’ (prefix) is added to a root form of a verb, the meaning of the root form changes. The
concept of this Nyaya is based on this understanding .

Every root verb has a meaning of its own but when some 'Upasarga' is added, its meaning gets changed.
In the same way every person has his/her own purpose/ objective but when he gets associated with some other
special person, as the root form of the verb gets attached to some "Upasarga', his purpose/ objective (of life)
gets changed.

For example, there is a family of labourers, a child of such a family passes his whole day playing and
wandering, but when he getting admitted in a school gets associated with a teacher his purpose (of life ) gets
changed. A root form of'a verb in the form of a child getting associated with an 'Upsarga' in the form of a teacher
his purpose /objective changes. In the same way a diseased person getting associated with a doctor, King with
his subject customer with a businessman can change and purpose objective.

5. IEgfe=ama: |

The land which is barren i.e. on which nothing grows is called 'Ushar' 8t means rain. This kind of Nyaya
is conceptualised keeping in view the rain on a barren land i.e. IW 4f#.

Land is of two types. On one type something can grow. There is a possibility of growing something on such
land so it is known as &0 4f# - fertile land. The other type of land is such on which nothing can grow. There
is no possibility of growing anything on such land so it is called % 4fH - barren land. It is very well known

that rains on fertile land prove very advantageous, but rains on barren land do not prove advantageous, remain
useless. On the basis of this, this Nyaya' explains that if anything is provided to a person who deservers it, it
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becomes useful. But if anything is provided to an undeserving person it remains useless. So give anything to a

person after finding out whether he deserves it or not.

For example there is a tree. It needs fertilizer, land and water. So it is useful to offer water, fertilizer
and land to a tree. But if one offers a plate full of food prepared from pulse, rice, chapati and vegetables
to a tree, the dish remains useless, as the tree does not take these articles of food. Thus the articles given

to a person that one needs prove useful otherwise useless.

6. RUEHIAGATI: |
Uk means a thomn and f&g means pierced. A person with a thom pierced in his leg is called FUesHag.
A person remains unhappy so long as the thorn that remain pierced in his leg (is not removed/does not come out.)
In this situation the thorn needs to be pulled out. It is a fact that to remove / to pull out thorn from a leg another thorn
proves useful. This Nyaya' is conceptualised on this idea.
This Nyaya advises/preaches that anything that causes pain may be removed, to get rid off that pain.
A person should always plans his daily activities following this advice. For example, iron is a very strong
metal but to cut it iron itself remains very useful. To avert the effect of poison of snake medicine is prepared out

of snake-poison only. Thus the source of misery itself helps to avoid or to remove misery.

Over and above this 'Nyaya' also preaches some other things also. The thorn which has the capacity to
damage can also prove beneficial. Poison that has the capacity to end life has the capacity to protect/save life.
So, a person must never act foolishly to destroy something believing, feeling that it causes him misery or some
damage.

7. feaqerama: |

e means a picture (painted in a paper or wall) and g0 means horse. This Nyaya is conceptualised on
the basis of the horse painted on a wall or on a picture.

The horse painted on a wall and real horse are different in their own ways. Real horse is real and a painted
horse is painted one unreal. One is real, the other is imaginery still however, it is a fact one can have some
knowledge of horse seeing the shape, form, colours of a horse painted on a wall or a paper. Suppose some-
body does not have a real horse still however he wishes to know about a real horse. For a man in such a situ-
ation it is not necessary to present a real horse before him. In its absence or unavailability also such an inquisi-
tive person can be given an idea of areal horse. This Nyaya' is conceptualised to give a sense an idea that in
this way also knowledge can be imparted.

Science of medical science sometimes try to know the real limbs of a human body with the help of pic-
tures of limbs drawn on a paper or the artificial limbs made of plastic (or plaster of paris). Inspiration of such
an activity can also be had from 'Chitraturaganyaya' When a historical play is staged, the real character is not
present on the stage but through the unreal character audience can experience the feeling of seeing the real
historical character by knowing the unreal character. Thus, one can attempt to know about the real with the help
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of unreal character or a thing. To import this understanding, this kind of 'Nyaya' proves to be useful.
8. SETH=A=TE: |

STel means water and =91 means churning. This 'Nyaya' is conceptualised on the basis of the activity of
churning water.

We get butter, churning curd. Considering this we get an idea/ a lesson that the activity of churning yields
some fruit. But knowing this 'Nyaya' if someone tries to churn to water, he cannot get anything. In other
words, (churning of curd may be beneficial, but) churning of water is always useless. This 'Nyaya' is
conseptualised to give this advice. A person must understand very well that he must not spare time or use his
ability to do the thing which will not give any concrete result/fruit.

For example, a person when falls sick must go for medical treatment. (Here we have to think of churning
as medical treatment, a string and curd as medicine). In this activity the medicine that helps to cure disease, if
consumed can yield us the fruit in the form of curing the disease.

9, TEHHEA: |

Here two words 7Tal and 55 are very specific. A river originates from some place flows towards the
sea and in the end merges into the sea. This 'Nyaya' has been conceptualized on the basis of this kind of river-
sea relationship.

River possesses its own independent existence from its source till it merges into the sea. Then when it
merges into the sea, it loses its independent existence. Now river becomes the sea as it takes the from of sea.
Here the ending of the independent existence of the river is not its destruction but it is its transformation and
that too a qualitative or progressive one. From this, man has to learn that just like a river a person's indepen-
dent life should be such that it should betowards society or nation. By leading an independent life one has to
reach the society and the nation and after reaching there he has to end his own independent existence. In this
way, a person ceases to be a person and becomes a society or a nation itself.

For example, there is a child. He takes birth in some family and here he lives an independent life. He has a
specific name. As the time passed the child grew and became an independent person. The present Nyaya'
teaches that this person must head towards the nation. His goal must be amember of his nation, with the
passage of time. When a person becomes a member, a part of a nation he has to forget his own identity and
has to think of himself'as a part of a nation. If every person lives life like this, the nation always remains prosperous
as the sea remains so with the merging of ariver into the sea.

10. TRTEU=T: |

159 means rope and Y means serpant. Rope in the dark gives an impression of a serpant(serpant in the

dark) and it gives an impression of a rope. This 'Nyaya' is conceptualised on the basis

of this.
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There is much difference between the true and untrue fact but darkness may lessen the difference. For
example, rope is rope and a sepant is a serpant. They are not at all similar. Rope is inert and a serpant is live.
That what is inert cannot move but that what is living can shake, swing and can move. Thus there is much
difference between rope and a serpant. A person recognises it easily in light but when it is dark it becomes
difficult for a person to differentiate between the two. In such a situation a man may get an impression of
serpant in a rope and of rope in a serpant consequently, he does not fears where he ought to be feared and

fears when he need not to be feared that such a situation does not arise he must take recourse to light.

A person develops (infuses) an imagination, an idea about the other person according to his own thinking
/ belief. And then he behaves with that person accordingly. In such a situation sometimes a person suffers
unnecessarily. In order to see that such a situation does not arise he must try with all efforts to come out of the

darkness of ignorance. He must always behave accepting the reality.
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% Study 2 - Introduction to Figure of Speech %

You studied some general details about figures of speech in class 11 and you studied (1) Simile
(2) Poetical Fancy (3) Metaphor and (4) Hyperbole with illustration. 99T, Ici&l, 9 and e,
We will study here (1) Slesha (pun) (2) Vyajastuti (3) Virodh - contradiction (4) Arthantaranyas 1. <9
2. AL 3. foiy 4. stgi=<=amg
1. %9 Pun/Paronomasia

Characteristic - <T9: ¥ ST Teh & FATIehTedr Waq |

It means that where there can be more than one meaning of a sentence the figure of speech is Pun.

For example - muﬁawmm | Bef~ ShIaT: Wd BT &1 hyTd hyTd Il

[ Meaning of a Shloka : 1. Seeing Keshva i.e Krishna fell the Pandavas (including Yudhishthira )
rejoiced. All the Kauravas (including Duryodhana) started crying saying oh ; Krishna ! oh; Krishna! |

(The words ¥4, vedT: and SIaT: have two meanings. We find one meaning in the above noted

translation. The other meaning of the shloka with words is % means that which has fallen in water, ¥&; means
adead body, 9v€dl: means fish and SHITET: means crows. Seeing a dead body in water, fish rejoiced and
crows cawed. )

There are two meaning of the words %¥a¥ - Krishna and a dead body in water, GI7&aT: - Pandavas
and fish, ®RaT: - Kauravas and crows. The two meaning of the words create wonder here. There is Pun’
figure of speech here as the words have many meanings. ( &1 <t )

2. TSI Artful praise

Characteristic - saTeefad@ fer wfaat wiewaem)

Meaning - Aparent slander or praise becomes ultimately quite otherwise i.e. slander becomes praise
and praise, slander.

For example - (1. Illustration of slander / backbiting by a slanderer) &: m@ﬁﬁﬁw@rwﬁﬁrwﬁ
feam)

(Meaning - Oh ! Pious river Ganga. where is your culture, your modesty in taking sinners to heaven ?)

Here apparently criticism levelled against Ganga is that she has not remained modest / cultured, but in
fact implicitly Ganga is praised (as Ganga is the deity who takes even sinners to heaven. ) So here the figure
of speech is "Vyajastuti'i.e. irony.

(2. backbiting by a person who praises, eulogises.)

forme Tt @et feeaaa oragaraafiar vad: |

Ty e, aeefv 7 @ faewfa

(Meaning - Oh ! wicked person with brilliant, divine intelligence ! What can I say about your partiality
for virtues/merit/quality ? You really do not forget all the virtues/meritorious persons any time ?)
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Here it appears that a wicked person does not forget virtuous persons any time. But the meaning, the
intent is that a wicked person troubles good persons all the time. So here the figure of speech is "'Vyajstuti' i.e.
irony.

3. f&rr: contradiction
Characteristic - farer: Qrsfatrasta fﬂﬁﬁ‘['ﬂi\ﬁ: \
(Actually) Where there is no contradiction but where the words showing contradiction are used the
figure of speech is (faRTer ) i.e. Paradox.
For example - AT o Welyami aweat St gemt |
TRl ST S | e w0

(Meaning of the Shloka -That period of the day which is the time for sleeping for common men is the
time for keeping awake for Sanyasins and when common people keep awake the Sanyasins sleep. )

Itis very well-known that the right time is the time for common animals to sleep. Still however, contradic-
tion is shown by pointing out that time is the time for Sanyasins to keep awake. In the same way, contradiction
is shown by nothing that the period of time when common animals keep awake eat and move the Sanyasins
sleep. So here the figure of speech is said to be paradox.

(Special note - right means retirement and 'Jagaran' i.e. wakefulness/sleeplessness means activity. When
common people remain engaged in activities of comfort and enjoyment the Sanyasins rest, they remain retired
- not doing any activity. Thus the contradicting situation is described here and that creates wonder.)

4. AAT=ATATE: corroboration

Characteristic - |THI= a1 fagreY ot qe=3= @aedd |

TH ASATATATH: AIEROAoT &7 ||

Meaning - Where an ordinary or a special fact is supported by another by similarity of quality, propriety
or by difference in quality or propriety i.e.ordinary fact/thing by special fact/thing or viceversa, the figure of
speech is 31T i.e. transferred epithet.

For example - q: T@urar fe aenfia @ fred gfaena: |

var gfe femaa T afek SesTeEEER

Meaning - It is difficult to change the nature of a person will a dog not chew a shoe if it is made a
King ?

Very simple thing that to change the nature of a person is very difficult (it is applicable to all) is supported

by giving an illustration of a dog that it does not change its nature of chewing a shoes even if it becomes a King.
This is transferred epithet.

The words f&, o1, 9q_give the suggestion supporting the condition of this figure of speech, but it may
not be used sometime.

(Special note - This figure of speech can be used to expose secrets of life. To put very tersely, nothing
special or common is felt so effective as the fact supported with this figure of speech. For this reason only this

figure of speech is very much used in Sanskrit Subhashits. )
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% Study 3 - Introduction to Poetic Metre ¥

You have already have necessary primary information about Sanskrit Poetic metre in class 11 and along
with you already have learnt the characteristics and illustrations of five metres namely, 1. 37759 2. H-<shI=dl
3. Hifet 4. @ee and 5. 3590 In continuation with that we have to study other five metres - 1. 3 2.
ferafioft 3. a9ree 4. sg=ifderet and 5. IMGafashiied. The characteristics and illustrations of those metres

are as given below.
1. 3t

'Arya' is 'matramel’ metre (based on short and long vowels). In this type of metre number of letters or

their long and short form is not fixed. But the number of mantras is fixed / definite. ( number of mantras

counted for short is one and for 'guru'i.e. long is two ) The characteristic of this metre is given as under.
TET: YYH TS GIEYTHTET: e garasiu
JreeTeyr feetdr wrqefer Tserer wrssat

[t means when there are twelve 'matras’ in the first and the third quarter of a stanza, and fifteen 'matras’
in the second and the fourth quarter of a stranza the metreis'Arya'.

Tlustration -

= faradie yRaier TomeTur Waf |
form yyeradan Tradte = gffe

(Meaning - Friend is tested in the time of crisis. Braveman is tested on a battleficld, Servant is tested in
politness and charity / donation is tested in the time of famine. )

In the first quarter there are twelve 'matras' like -2 (1)@(1)T Q) Q)T()T(1) T (2)&N (2)- thus
there are twelve 'matras! In the second quarter are (2) ()T (DT Q) &) I MER)F(1) T (2) 9 (1)
g (1) fa (2) - totally 18 mantras. In the third quarter there are T (DT (1) I 2) Y Q)™ (1) T (1)
{ (2) &1 (2) - twelve mantras and in the fourth quarter there are S (2)T (NI T Q)&M) A (1)T(Q)
& (2) & (2) - 15 mantras. So there is Arya metre (used) in this stanza.

2. Prafioit

The characteristic of this metre is - FHE @ THTAWET 7T: FT@RUTt | It means in this verse in every
quarter of a stanza there are &, ®, 7, |, Y sets in an order, after that there are short and long letters - thus
there are totally seventeen letters and so it is Shikharini metre. Here there is a pause after six letters and then
a pause after 11 letters (6 plus 11 so at the seventeenth letters)

Illustration -

R EEE L R it LR e EE

| s

T AMAA AfEIAM A @A TTS I
TEWY: &R fuafa e ik At
Uit &fiT diwem anfa et gEEa
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[ Meaning - A blemish or defect becomes good quality when it is spoken (done) by a gentleman. And
the same even good quality or praise becomes a blemish or a defect when it is sad/done/spoken by a sinful/
wicked person. This fact surprised us. (In the same way) Torrential rain = cloud drinks water with minerals
and makes water sweet. When a cobra drinks milk vomits out poison. This fact is unbearable. |

Inthis stanza here are sventeen letters in every quarter. These seventeen letters make one tried i.e. a
group of three. Thus five trieds are formed of the seventeen letters and the last two letters remain independent in
the form of short and long. In the five trieds there are (]I ¥) I set, (ISI:) Tset, (g1+) all short letters
i.e. Tset,(AT) ending long lettersi.e. Wset, (§1 ) Hset and in the end there are T short and @ long.

So the metre used in this verse is Shikharini.

In this verse there is a pause at the end of every sixth letter and (after that) at the eleventh letter in this
stanza.

3. dyr

This characteristic of this metre - STt ¢ SYRLTEIRA SRY | [t means there is ST metre of the verse
in which in every quarter (there are twelve letters, and they) chronologically are ¥ set, T set, S set and Tset.

Illustration -

T G ATaTad

FATEE: TR |

U ITET q6 o Aeehcl

T YR YRS Il

[Meaning - Forest used by tigers and elephants is good, house in the form of a tree is good, dinner of
leaves, fruits and water is good, bed of grass (hey) and clothes made of bark of a tree is good but to live
without money with brothers and relatives is no good. |

In the first quarter totally there are twelve letters. These 12 letters make four trieds. Out of those four
trieds in the first (93 @) there is ¥ set, (7 &1 §) there is @ set, (779 ) there is ¥ set and in the end
(B fad) thereis T set.

This is an illustration of "'Vanshastha' metre.

4. FEafceTRT

Characteristic of this metre is - eIl SEaTdeTaAT AHSTT ST T 1i.e. the verse in which in every quarter
there are dset, ¥ set, ST setand S set in a chronological order and the last two letters are long, the metre is
Vasanttilaka. (Sg9=ifccienl)

Ilustration

P =ffafrgom afy a1 e

wexft: Ay TS a1 ey
G AT WU, AT &l
reATae: yfereret-a ug T & o

(Meaning - The great who are expert in ethics may criticise or praise Goddess Laxmi but she comes

and goes away as per her will. The cool and collected/fearless persons may be about to die today or may die

after years, never go astray from the path of justice)
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There are fourteen letters in every quarter of this Shloka. Those fourteen letters make three trieds and the
rest two letters are long. The set of first tried (f71=<=]) isd set, (Ftfa ) this tried is 9 set and (gom: =)
is the third tried and its set is S (€ a1 %]) the middle letter is long and in the end there is (long) 9 and long <
So this metre is Vasanttilaka.

5. yGeaehiTSay

The characteristic of this metre is - TSRS T: TSt WA YNSEATSrehIT S | it means in all the four
quarters of the verse, there are sets of |, ¥, ¥, §, 1, din order and the last letter is long, the metre is Shardulvikridit

( ?ﬂi?’lﬁ?ﬁ@ﬂ). Here there are pauses after ( 'vlil}f) 'Surya'i.e. twelve and (379) 'Aswa'i.e. seven letter

(i.e. atthe end of aline.)

Illustration -

I FRGIIREREEET AT AT

AT AUTEGUSHITSTRT AT FAUIHAT |

A ST Yfatada: war afaar

| i UTq It Wrerdt e et |

(Meanings - One who is white (fair) like a jasmine flower, moon and snow, one who has worn white

clothes, one whose hands look beautiful with a lyre, one who is sitting on the seat of the form of a lotus flower,
one who is respectfully bowed by the Lords Brahma, Vishnu and Mahesh, one who distroys the total idiocy/

ignorance that Goddess Bhagwati please protect us.

In every quarter in this shloka there are nineteen letters. They make six trieds and the last letter remains
independent and that is long. The first tried (=1 3:"%%{) make H set, (g q W) make 9 set, (Y817) make S
set, (99 M) make 9 set, (AT Y ¥) make T set, (9 1) make T set and the last letter T is long so the
metre is Shardulvikridit (‘\’r@ﬁfmﬁﬁﬁ). While chanting this, there are pauses after twelve letters and
seven letters (i.e. at the end of the quarter of a line, at 19th letters).
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3k Study 4 - Introduction to Sanskrit Literature 3k

1. General Introduction to Gruhyasutra

You have become little familiar with Vedic literature in class 11. You have also become little acquainled
with Vedanga literature along with Vedic Sambhita. With that in mind let us cultivate more familiarity with Vedic
literature.

There is concept of a person named "Ved' in Vedic literature and (as a man has limbs like mouth, nose,
eyes, ears, hands and legs to protect himself) to protect this man "Ved' six limbs (means Vedangas) like (as a
nose) education, (as a hand) Kalp (as a mouth) grammar, (as ears) Nirukta (as legs) Verse and (as eyes)
astrology are a written/constructed. Out of those Vedangas we will be familiar with the Kalpa Vedanga.

It is said while introducing Kalpshastra that sedl SQfafedMl HHUM ST HeITRIE | i.c.
‘Kalpanashastra wherein acts/actions to be done or performed said in the Veda are imagined in a definite or-
der, is ‘Kalp’. The idea is that to think of a plan to perform the deeds/action said in the Veda in a definite order
is the subject of Kalpshastra. There are four parts of it - 1. Srotrasutra 2. Gruhyasutra 3. Dharmasutra and

4. Shulvasutra.

Out ofthose Sutras, in Shrautasutra the rituals of performing everyday Agnihotra and other Yagnas on special
occasions is noted. 2. Gruhyasutra gives information about different rituals to be performed in the house
by every individual is given and also about sacramental devotion. 3. There is description of rules and regula-
tions and of state and society. This is also said to be 'Acharshastra’ - Ethics. In this there is the mention of
doing/action of an individual and social duties/obligations. (on the basis of these Dharmasutras are composed
Smrutishastra) 4. Shulvasutra is in a way a work / a book of mathematics. There in guidance is provided to
make/to build altar. In reference to this many theorems regarding astrology are also given.

Out of all these sutras Gruhyasutra literature is very important for many reasons like - 1. It is related to
family life. The 'Gruhastha jivan kala' of a person is linked with his ancestors and his progeny in the form of
children. So in one way, this period of life is the best period linked with not only one but three generations. It
is very natural that works/deeds to be performed during this period are related to all these three generations.
2. The subject of this Gruhyasutra is also the ‘Vidhi-Vidhan’ of sixteen Sanskaras that have become popular
for refinement of human soul. 3.The uniformity that we find in the performance like marriage, Upanayani.e.
through ceremony and burials is also due to Gruhyasutra.

Literature of Gruhyasutra as the part of Vedic Literature (Kalpshastra) is very much detailed. Today
nineteen Gruhyasutras - three of Rugveda, one plus nine of Yajurveda, five of Samveda and one of Atharvaveda
are available out of all these nineteen sutras 'Aslayan' and 'Paraskar' Gruhyasutra are the most popular. Aslayan
Gruhyasutra is belieived to be the oldest. The writer, the composer of this Aslayan Gruhyasutra is Acharya
Aslayan. In this Gruhyasutra the method of Sanskras is presented in a very simple way. The composer of
Paraskar Gruhyasutra is Acharya Paraskar. It is belieived to have been written in second century B.C. There
are three chapters in it. Every chapter is internally devided into 'Kandikas' (cluses) Considering all the three
chapters there are totally fifty one 'Kandikas'.

2. Introduction of Ramayana
wgwonty e sy g |
TG el A AT AATUI HeT |l

Though there is a character Dushan, meaning evil, (the name of'a demon), he is innocent, a character
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Khar meaning harsh is very tender and not harsh. We bow down to the narrater of such beautiful story of
Ramayana.

Beautiful Ramayani story praised in this Shloka means Ramayana JHEUH, written by Maharshi Valmiki.
Ramayana is known as the first (Adi) poem and Maharshi Valmiki the first poet (Adi Kavi) in Sanskrit
literature. It is said that Valmiki was much grieved seeing the she Krauncha(female)wailing and weeping for he
karauncha shot by an arrow of a hunter, and this Shloka emerged spontaneously. This grief resulting in this
Shloka is the source of inspiration for writing the epic Ramayana. (¥ f8Tg gfassi = ™: it 9 |
Wﬁﬁ’ﬂ"lﬁfmﬁl‘ﬁ: W"ﬂ%ﬂﬂ\ll [t means, oh ! hunter, you will never experience peace and be steady in
your life for infinite years as you have killed one from the couple who were in an infatuated condition. )

Ramayana is the work depicting the movement or the life of Rama. There are seven chapters in it,
namely : Balkand, Ayodhyakand, Aranyakand, Kishnindhakand, Sundarkand, Yuddhakand and Uttarakand.
There are totally twenty four thousand Shlokas spread over these seven 'Kands' chapters. The time of'its
construction is believed to be earlier than five hundred B.C.

Story of Ramayana in brief or Summary of the of Ramayana

King Dasharath ruled over Ayodhya on the bank of the river Sarayu. He had three queens : Kaushalya,
Sumitra and Kaikeyi. The king had four sons of those three queens. They were Rama of Kaushalya, Laxman
and Shatrughna of Sumitra and Bharat of Kaikeyi.

The eldest son Rama obeying the order of his father goes along with Laxman to the Ashram of Rishi
Vishwamitra to protect his sacred fire (Yagna). Here he kills many demons harassing the Rishis. During this
period the Swayamvara of Sita, the daughter of King Janak, is arranged. Rishi Viswamitra goes to attend the
Swayamvara with Rama. Here in Swayamvara there was a condition to lift the Shivdhanushya - the bow of
Shiva, Rama with his incomparable strength wins the bet. Sita selects him and thus the marriage of Rama and Sita
takes while the place.

King Dasharatha thinks of coroniting Rama who has returned to Ayodhya after getting married. Preperation
was going on for this Kaikeyi asked, for the boon from Dasharath to send Rama to a forest on exile for
fourteen years and to make Bharat the king. King Dasharath with a grieved heart accepts the boon demanded
by Kaikeyi. Then Rama with his wife Sita and his younger brother Laxman goes to forest. Due to the separation
of Rama for his going to a forest Dasharath dies. Bharat, who had gone to his maternal uncle's house is called
back. Bharat is entrusted the kingship (Bharat is made the king) but he because of his affection for his brother
refuses to sit on the throne and ultimately shouldered the responsibility of ruling the kingdom in the name of Rama
putting his wooden chapples on the throne.

Rama killed many wicked demons during his stay in the forest. While living an ascetic life in jungle sad
incident took place in the life of Rama. Ravan the king of Lanka treecherously kidnaps Sita and takes
her away to Lanka. Then to get Sita back Rama builds a bridge over the sea, with the help of Sugriv,
Hanuman, etc. He enters Lanka crossing the sea. He defeats Ravan and makes Sita free. Thus the union
of Rama and Sita takes place. Rama entrusted the kingdom of Lanka to Vibhishan, the brother of
Ravana Vibhishan and he goes back to Ayodhya as duration (term) of his exile in the forest ends. Bharat
hands over very respectfully the responsibility of ruling the Kingdom which he shouldered till now, to
Rama. After that Rama rules over Ayodhya as the king.

Some persons did not like Rama's acceptance of Sita who had lived in Lanka of Ravan. So Rama, to

observes the rules of Rajyadharma, abandoned Sita whom he loved very much. She was pragnent at that
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time. Sita gets asylum in Valmiki's 'Ashram'. She delivers her two sons - Lov and Kush here. Both Lov and
Kush took education and also their 'Diksha'i.e. initiation in Valmiki's Ashram. In the end the union of father
and son became possible due to the 'Ashvamedh Yagna' performed by Rama.

We find depiction of ideal family life in Ramayana Valmiki has presented Dasharath as the loving father,
Rama as the obedient son and a model king, Laxman and Bharat as loving brothers, Sita and Urmila (Laxman's
wife) as virtuous wives and Hanuman as ideal attendant. The impressions of Ramayana on the entire Sanskrit
literature in one way or the other is found Rambkatha is spread all over India. Not only that but it reached Shree
Lanka, Java, Sumatra, Indonesia, etc. and it is still preserved there.

Ramayana is a religious book for religion-minded people. Moreover, it is a national epic preaching
morality to the whole nation. Collecting the manuscripts of Ramayana available from many countries the
Prachya Vidyamandir of Maharaja Sayajirao University, Vadodara has prepared, on the basis of those, a
reviewed edition of Ramayana. This edition is accepted as areliable source for criticism and research.

3. Introduction of Mahabharata
i el = ST o WS o WA |

AR AT T 7 deararea |l

It is said that what is said about &, (piety) , 31%i(wealth), s (desire) and 14 (salvation) here (i.e.
Mahabharat) will be found elsewhere and whatever is not said here willnot be found elsewhere. This type
of proud and famous announcement made for some book is the book Mahabharat. It is believed that Mahabharat
is written by Maharshi Vyas. It is said to be the 'Pancham Ved' - the fifth Veda because of its content. After
Ramayana-Mahabharat H&T4RdH is the second national epic of our country.

It is believed that totally three editions have come out of Mahabharat. The original bulk of Mahabharat
was very small. It was, in that form, known as Jay S/ - there were eight thousand Shlokas in it. After that

there was its second edition. It became famous as Bharat Y¥d. And therein the number of Shlokas were
twenty four thousand. The edition that is available today is the third edition and therein, it is believed that the
number of Shlokas is one lac. Mahabharat holds the first position in world literature for its bulk.

There are eighteen 'Parvas'i.e. chapters in Mahabharat. Chronologically they are as noted here - Adiparva,
Sabhaparva, Vanparva, Viratparva, Udyogparva, Bhishmaparva, Dronparva, Karnaparva, Shalyaparva,
Sauptikparva, Streeparva, Shantiparva, Anushasanparva, Asvamedhikparva, Ashramparva, Mausalparva,
Mahaprasthanikparva and Swargarohanparva. All these Parvs i.e. chapters are devided between Upaparva
and Ayodhya. The period of writing this epic is believed to be earlier than fifth century B.C. According to
some scholars the writing of Mahabharat started from very ancient time to second A.D. Thus the work
famous as Mahabharat is not the work of some one period and of one writer.

Summary of the story of Mahabharata

There was a king named Shantanu in the lineage of the great king Bharat. He had a son named Devavrut
(who later became known as Bhishma), Shantanu had a second marriage with Satyavati. The king had two sons
from Satyavati. They were Chitrangad and Vichitravirya. Vichitravirys's marriage took place with Ambica and
Ambalika. But he died before he had any child. The elder brother had taken a vow to observe ‘Brahmacharya’
i.e. celibacy all through his life and so it was not possible for king Shantanu to further his lineage. In this situ-
ation according to the tradition popular in those days Ambica gave birth to Dhrutrashtra and Ambalika to Pandu
(and at the same time the maid servant gave birth to the third son namely Vidur) Dhrutarashtra was blind. He
had hundred sons including Duryodhana and a daughter named Dushala through Gandhari. Pandu's wife, Kunti
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gave birth to three sons - Yudhishthira, Bhim and Arjun and the other wife Madri gave birth to Sahadev and

Nakul. Thus he had five sons.

The anscestors of Dhrutarashtra and Pandu were from the lineage of Kuru, so they both and their
all the childeren are known as Kauravas, still however in the story of Mahabharat the sons of Dhrutrashtra
became known as Kauravas and the five sons of Pandu as Pandavas.

Duryodhana the eldest son of Dhrutarashtra was very much jealous of Pandavas. He always schemed (se-
cretly planned) to kill Pandavas and did not give the right to rule the kingdom. Pandavas succeded in the
'Swayamvara' of king Drupad's daughter Draupadi. This success of Pandavas made Duryodhan more jealous.
Duryodhana defeated Pandavas in gambling in a treacherous manner. He insulted Draupadi and forced the
Pandavas to go in an exile to forest. They accordingly i.e. according to the condition completing their stay in
ajungle for twelve years and one year in hiding returned to Hastinapur. They, returning from exile in a forest
asked for their right to rule the kingdom but Duryodhana refused to return to them even an inch of land. Shree
Krishna tried his best as the mediator but Duryodhana did not agree with Shree Krishna. Consequently a great
battle/war took place on the battlefield of Kurukshetra. In this totally eighteen ‘akshauhini’ army fought the battle.
It was a very big war and a very huge number of soldiers were killed. Pandavas in the end came out victori-
ous. This victory was the victory of Truth and Dharma (piety). Pandavas set out for Himalayas thinking that
their work was completed by winning the war and from here they went to heaven.

In Mahabharata along with the story of the war between Kauravas and Pandavas all type of knowledge
useful tohuman life is very skillfully and nicely weaved. For this reason only the Mahabharat has become an
incomparable work from the point of view of variety of knowledge, characters and variety in stories, poetic
element and variety of ‘rasas’ (interest) (chapters 25 to 42) famous as the book Bhagvad Geeta is also a part
of Mahabharata.

The style of description in Mahabharata is simple, beautiful and wonderful. The moral stories and the re-
citals that we find in Mahabharata have proved to be very popular. Those are mentioned/quoted in day-to-day
life even today. The Indian society has always been taking inspiration from Mahabharat.

The critically edited edition is prepared by the Bhandarkar Oriental Research Institute, Poone
(Maharashtra). This edition prepared taking the help of ancient manuscripts available in our country as well as
abroad is used for advance studies and research.

4. Mahakavi Kalidasa (as the writer of two long poems)

You have been familiarised with Mahakavi Kalidas and his works in class 11. And you have become fa-
miliar with the plots of his dramas. Here we will become familiar with his two long poems, epic poems also called
Mahakavyas.

There are two long poems, epic poems written by Kalidas. Those are 1. ARG Kumarsambhavam
and 2. WE¥H Raghuvansham. The story of both the above noted poems is as under :

HHREREH
Kumarsambhavam, a beautiful long epic poem of 17 sargas written by the great poet Kalidas has

secured a place in the list of Mahakavyas in Sanskrit literature. There in is the story of the birth of Kumar Kartikeya.
Kumar the valient/ a brave son of Shiva and Parvati is Kartikeya. There was a demon named Tarakasur. He
harassed the gods very much. To be free from this distress following the advice of Lord Brahma if a marriage takes
place between Uma, the daughter of Himalaya and Shiv and a son born to them will be able to kill the demon
Tarakasur. So the Gods undertake to see that the marriage of Lord Shiva and Parvati takes place.
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There is description of the marriage of Shiva and Parvati in 1 to 8 'sargas' i.e. chapter of
Kumarsambhavam. In the first sarga of this section there is description of the Himalaya, in the
second Brahma's suggested remedy to destroy Tarakasur, in the third along with the
description of spring the burning of Madan i.e. Kama is there in the fourth there is the heart
touching description of Rati's mourning, in the fifth we find the story of Parvati's penance, the
test held of Parvati by Shiva as a Brahmchari and also of Shiva's acceptance of Parvati. After
that in the sarga nine to seventeen we find the story from the birth of Kartikeya to the slain of
Tarakasur.

Raghuvansham

This epic is of nineteen sarga saying thus - TgUTH 375 94... | delineation of the character of the kings
born in the lineage of Raghu begin. In the begining there is beautiful description of special characteristics of the
king of Raghu dynasty.

However the description of Raghu dynasty begins with the chanting of the name of Manu. Raghu is his
valient son. And so the title given to this poem is based on his name.

King Dilip and the queen Sudakshina did not have a son. Raghu was born to them due to the grace of the
cow Nandini. There is very good description of Dilip's giving away all his wealth in charity. After that there is
the description of the character of Aja. In this there are two incidents - (1) Indumati Swayamvar and (2) Aja-
Vilap i.e. Lamentation of Aja and they add to the glory of the work Raghuvansham. Then follows the descrip-
tion of the king Dashratha. After that we find the character of Rama. Here the poet has brought out a beautiful
picture of the character of Rama with his original thought and thinking. There is very heart-touching descrip-
tion of the message conveyed by Laxman to Ram when Sita was abandoned by Rama.

After the story of Rama the character of Kush is also delineated in detail. In the last sarga of
Raghuvansham the last King of the Raghu lineage Agnivarna who was voluptuous is given in detail.

The content, style of language and beauty of this epic are so pleasing that every reader gets engrossed in
it. That is why it is said, - %: 8 TR 9 W | (Here Raghukar means Kalidas's work Raghuvansham and the
sentence means-Who is such who does not enjoy reading this book ?) This epic poem is not the best poem
of Kalidasa only but it is the best poem of the entire Sanskrit literature.

(He has written two Khandkavyas Rutusamhar g€ and Meghadutam #egdH also. There is a de-
scription of six seasons in Rutusamhar. Meghadutam describes the pains of separation. Therein is the story of
one Yaksha suffering the agories due to his separation from his wife. This Yaksha sends the message of his well-
being to his wife making rain his messenger. In both the poems we find beautiful description of nature. BgHaRq
and W)

5. Mahakavi Magha

Only one work of the great poet Magh is available and that is Shishupalvadham-
ahakavyam. faIguretaemETeEIH, We do not have much information about the writer of this very good and
beautiful long poem. Still however, he is believed to have lived somewhere between the seventh and tenth century
and that he lived in Bhinnamal or Shreemal that is on the border of present Gujarat and Rajasthan. He was
Shrimali brahmin.

Shishupalvadha is considered to be one of the five epics of Sanskrit literature. There are twenty 'sargas'
- chapters in it. The source of its story is the Sabhaparva of Mahabharat. The killing of Shishupal, the Chedi
king is at the centre of the story. The main 'Ras'i.e. essence - dominant emotional theme of this poem is (Veera)
courage. It is said for this poem that Fa-H7-TTd |1 Ta¥rea] A fa=Id | means a reader when finishes reading
all the nine sargas of ‘Shishupalvadha’ will not find any word that he does not know. In the same way it is

106

Sanskrit, Standard 12



also said that one will take the whole life to finish reading this book. (H¥ &gH™ 71 3: | This means that the
whole life may pass to study the books - Meghdoot by Kalidas and Shishupalvadh by poet Magha.HTer)

Story of Shishupalvadha

Vasudev lives in Dwaraka. One day Narad goes there. He has a message of Indra to convey to Shree
Krishna. Reading the message to Shree Krishna he says that there is much increase in the harassment by
Shishupal. So he needs to be slained. Shree Krishna hears this message. On the other hand Shree Krishna has
to go to attend the Rajsooya Yagna to be performed by Yudhishthira. Shree Krishna confers with Balaram and
Uddhav to decide to give preferance to which activity out of the two (1) to kill Shishupal and (2) to attend the
Rajsuya Yagna. As per the advice of Uddhav Shree Krishna decides to attend the Yagna. There is Raivatak
(Girnar) mountain on the way to Hastinapur from Dwaraka. Here the poet has given very beautiful description
of the mountain.

When Yudhishtiralearns that Shree Krishna has crossed the river Yamuna he goes there to welcome him. Shree
Krishna enters Hastinapur (Indraprastha) with Yudhushthira. At that time women of the city stand on both the sides
of the road to have a glance of (to see) Shree Krishna. The poet Magha has given exquisite description of those
women and facial expressions on their faces. And the poet Magha thus has proved that he is the great poet.

Before the ceremony of Yagna, Shree Krishna is worshipped. At that time Shishupal uttering bad words
lodges his complain. Bhishma challenges Shishupal. As areaction to it Shishupal goes away leaving the assembly
pendal and prepares his army for war. Shishupal's messenger brings a message in very doubtful words. He asks
for either war or surrender. Ultimately war becomes inevitable.Shree Krishna, at last, releases his‘Sudarshan Yantra’
and as a result Shishupal's head gets severed. Light released from Shishupal's body gets absorbed in the body

of Shree Krishna. Gods who became happy with the slain of Shishupal sprinkles flowers and there this epic ends.

Description of Seasons, Jalkrida (water sports), evening, rise of the moon, down are quite inevitable in
an epic so in this epic also we find them. The great poet Magha has made the descriptions so nice by his singu-
lar talent that those descriptions have become ideal for the style of description. Mahakavi Magha was not only
the poet of verses but also poet of Shastras. His knowledge of Shastras consequently is getting reflected in his
poem at every step. For this reason construction of an epic and the war are similar. His talent works in both
these areas can work in a very uniform manner. For this reason only the epic Shishupalvadha holds a very

important position among the five epics.
6. Mahakavi Bana - a prosaic poem writer

Mahakavi Bana holds a very high position among the prosaic poem writers in Sanskrit literature. He has
introduced himselfin details in his work Harshacharit. According to that his family lineage was Vatsa. Maharshi
Dadhich and Saraswati were his forefathers. After the death of his mother, he lost his father at the age of four-
teen. Then he set out to move around the country and comes in contact with many persons. Ban of such a
personality lived in the time of Harshavardhan. The period of Harshavardhan is from 606 A.D. to 647 A.D. so

Bana must also have lived during that time.

Mahakavi Bana has written two books. Those are Harshacharitam 85=fid9 and Kadambari siei{l. The
type of poem of Harshacharitam is 'Akhyayika', while the second is story type.

1. géaftaq Harshacharitam - This is a historical type of work. It is written in prose style. There are eight
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sections/parts of it and those parts - sections are known as "Uchchhavas'. This is the first book written in the
form of'Akhyayika'.

The main plot of this work is the life story of Harsha and that can easily be elicited from
the title of the book. Bana has praised the works of Vyasa, Bhasa, Kalidasa, etc. in the first
section i.e. Uchchhavas. He has described his life (in the first three Uchchhavas). After that in his
fourth to eight Uchchhavas he has delineated the character of king Harshavardhan.

He in the earlier part / section describes his moving about in the country. After that he
narrates the character Harsha in response to the insistence of his cousins. The delineation of
the character begins in the Puranic style. Very pleasing and words appropriate to the plot are used in
the entire work. Here the principal ‘Rasa’ emotion is bravery but occasionally tragic and other 'rasas'
emotions are also experienced.

2. Kadambari - The second work of Mahakavi Bana is Kadambari sTe%R. It is also in

prose style but the type of poem is Katha i.e. story. The plot of the story is in two parts -
Purvabhaga i.e. earlier part and Uttarbhaga i.e. later part. The entire story is related to three lives of
Chandrapida and Pundarika.

In the begining of the story, the description of impression and splendour of the king
Shudraka of Vidisha. One day a beautiful woman went to the court of the king Shudraka with a
parrot named Vaishampayan. This parrot is able to talk in the human language. Thus it provides
entertainment to its listeners. It narrates the story of Kadambari in the court.

The parrot in the begining of the story talks about his own suffering. After that there is a
story of the king Chandrapida and his friend Vaishampayana narrated by the saint Jabali. Once
the king Chandrapida sets out to conquer the world. (i.e Digvijaya) and reaches Himalaya. He sees
here a pair of Kinnar and reaches holy lake running after the kinnar couple. (Mahakavi Ban has given a
beautiful description of the lake Accodha.) Chandrapida hears very sweet melody when he reaches the
lake. He going in the direction of music, reaches the Shiva temple. There Mahasweta was playing the
lute (veena). Here Chandrapid and Mahasweta meet. Mahasweta narrates her love affair with
Chandrapid to Pundarik. After that Chandrapid comes to know Kadambari the friend - companion of
Mahasweta and he falls in love with her. A fter that Chandrapid had to return to Ujjayini. The beetle-box
bearer Patralekha of the king presents herself before the king with a message of love from Kadambari
and with that the 'Purvabhag' earlier part of the work Kadambari ends.

Chandrapida returns to Mahasweta in the 'Uttarbhaga’. Here he learns the news about his
friend Vaishampayana. Vaishampayana falls a prey to a curse - You be a parrot - for his love for
Mahasweta. Chandrapid in his deep sorrow for his friend becoming / getting transformed into a
parrot and sacrificed his life. On this side, Kapinjala reaches the Ashram of Jabalimuni searching his
friend who had become a parrot. Here he learns that the parrot was taken away a damsel and that she had
taken it to the court of the king Shudrak. Kapinjala goes to the kings court. And here the whole story
gets revealed According to that that girl (who had taken away the parrot ) was Pundarik's mother
Laxmi. Pundarika was Vaishampayan in earlier life. The king Shudraka was the king Chandrapida in
his early life.

Shuka and Shudraka sacrificed their lives with the revealation of this unimaginable story.
On the other hand Chandrapida's dead body revived, Pundarika comes down from the sky. And
the happy reunion of Mahasweta - Pundarika and Kadambari - Chandrapida takes place.

This story consisting mysterious happening is tlllgéaest story not only of Bana but ofthe entire Sanskrit
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literature. Bana has written this story with his incomparable talent. All description are very well-proportioned.
All the characters are beautiful and living. Delineation of love is very lofty and unvoluptuous. In this we find

occasionally very interesting illustrations of multi faced experiences of Bana.

The style of this work of Bana is Panchali, studded with compound sentences frequently used pun,
Therein we find figures of speech used often and regularly/frequently. The flow of interest in the story is
continuous in it. And for all these reasons Bana has good fortune to get a seat in the line of Kalidasa and

Bhavbhuti. It is said that the Goddess Saraswati herself had taken birth as Ban. (ST0f STl 3@ 7 1)

7. A playwright Shudraka

There are many legendary tales about the life-story of Shudrak who occupies a very important position
in the Sanskrit drama by writing only one play J=8e({¢sH - Mruchhakatikam. But one thing is certain that
Shudrakawas a king and he was from some part of South India. It is a belief that he lived between the second
century and eight century A.D.

TeSeh{eehy

This is a one chapter type metaphor. There are ten chapters. Its plot of the story is incomparable. A
harlot/a whore named Vasantsena lived in Ujjayini. There only a cultured youth of quality named
Charudatta lived. He is in a way a member of a wealthy family, but he was very generous hearted and so
he went on giving alms. Consequently he became poor. Vasantsena loved this poor but a person of
quality very much. Love story of these two is the main plot of this metaphor. Political wrangling and
people's revolution are also interwoven in the story and that adds to the interest in the story.

Charudatta who was once very wealthy and who is poor now is unhappy. He is not unhappy for want of
wealth-riches, but his friends and relatives deserted him because of his poverty. But a harlot- a whore
Vasantsena loves such Charudatta. On the other hand the brother-in-law of the king has been trying to make
Vasantsena his own. Once that the brother-in-law of the king, Shakar follows Vasantsena with his two com-
panions Vit and chat Vasantsena accidently escapes from them and hides herselfin the house of Charudatta.
Here she sees the poverty of Charudatta. She tells him that some people have been chasing me to rob me of
my ornaments, so you please keep them with you. She gives away her ornaments to Charudatta under that

pretext. Charudatta preserves them as her deposit.

There was a servent named Samvahak with Charudatta. (He was called Samvahak because his job was
to do pagchampi - massage.)He lost his job because of the poverty of Charudatta and he became a gambler.
Vasantsena helps Samvahak and frees him from his debtors. After that he becomes a buddhist monk.

Vasantsena has one maid servant named Madanika. Sharvilak loves her. He tries to free her from
Madanika. He needs money for this. For this he breaks open the house of Charudatta at night. He finds
ornaments which belonged to Vasantsena. He, taking away those ornaments, goes to Vasantsena's house.
Vasantsena gets surprised seeing those ornaments. Still however, she observes silence, does not utter any

word and sets Madanika free.
Charudatta learns in the morning about the burgalary in his house and he feels worried. He sends a
message to Vasantsena through his friend Vidushak a jester that he has lost the ornaments that she had left with
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him as the deposit in gambling and in lieu of that he has sent this garland of beeds, please accept it [ This
garland of beeds (chain of beeds) is of Charudatta's wife. She has given that to Charudatta and asked him not
to worry.| Vidushaka(Maitreya) goes to Vasantsena and conveys the message of Charudatta and gives her the
garland of beeds. Vasantsena's feelings for Charudatta became more firm, more strong.

Vasantsena becomes impatient to see her fiance. He goes to Charudatta's house, he welcomes her
very aptly and accepts her love.

One event takes place at that time. Vasantsena is standing near the door front. Charudatta's son Rohsen
has been playing with the cart made of earth. He sees the neighbour's son playing with the cart of gold so he
refuses to play with the cart made of earth and cries. Vasantsena seeing him crying at once removes/takes out

her ornaments and puts them into his cart. The title Mruchhakatikam J=5efes¥_given to this play is based
upon this incident. (§§ means earth and Yeh{Zehl means a cart. )

One day Vasantsena set out to go to see Charudatta and by mistake she sits in the vehicle of Shakar.On
the other hand Aryak a revolutionary escaping from a jail hides himselfin the vehicle of Charudatta. Charudatta
learns about this and he gives him a promise for his safety. Vasantsena reaches Shakar because of the change
of a vehicle. In spite of Shakar's repeated attempts Vasantsena does not submit and so Shakar strangles her.
He, believing her to be dead, hides her body under a heap of leaves. And then very skillfully he levies on
Charudatta a charge of murder of Vasantsena. He levies a charge that Charudatta killed Vasantsena for her
ornaments and proves the charge valid by his influence As aresult, Charudatta is sentenced to death and is
taken to the hanging platform.

Aryak (who had hide himself in Charudatt's vehicle and to whom Charudatta had promised safety)
killings the king Palak becomes a king.

That Samvahaka who had become a monk comes that side wandering, where Shakar hid Vasantsena,
Samvahaka,seeing movement in the heap of dry leaves, goes there and seeing Vasantsena recognises her.
He saves Vasantsena with some primary/elementry treatment. Recovered Vasantsena presents herself with
Samvahaka at the nick of time/at the opportune time. Charudatta proves to be innocent. Guilty Shakar is
caught. Aryak makes Arya Charudatta his minister. Charudatta pardons Shakar. Ultimately Vasantsena be-

comes the wife of Charudatta. And thus ends the play with a happy note.

This chapter'RupaE penpicturing the stark reality of social life leaves a distinct mark in the Sanskrit
literature. It has many peculiarities such as - 1. Many rules of dramatics. 2. The story is imaginary still however
itis very well accepted. 3. The main Rasa-human emotion is love. Along with this humour is nicely weaved. 4.
Secondary events are more interesting than the principal events. 5. Characters are not from the upper strata
of the society but they belong to the common man society. Shudraka and his work have become immortal for

these and many such other peculiarities.
8. Sanskrit Fables

Stories which advocate morals are called fables. Moral such means principles guiding a person to
progress. Morals i.e. guiding principles are given very important position - status in human society, because
life without morals is not the life of a man. It is the life of an animal.If it is said in other words man is also an
animal in one way but the human society differs from the animal society because of the observance of moral -
ethical principles. For this reason only efforts are being made for the spread of the principles of morality from

ancient times. As an outcome of these efforts, very wide literature of moral ethical stories i.e. fable has come
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into existence in Sanskrit. It must be noted that the roots of such fables - moral, ethical stories are in Vedas
and Upanishads.

In Sanskrit literature in the tradition of fables only animal stories are included. In such fables birds and
animals are characters and so the fables have become famous as animal stories. With the passage of time
animals are given so much importance that animal story has become a synonym of a fable. In fact, every story
writer has tried to preach/to deliver sermons publicly by studying very minutely the movements, nature, pecu-
liarities, weaknesses and such other things of birds and animals. The objective kept in view was to impart
religious as well as political (i.e. of statecraft) Knowledge along with the preachings of social and family
behaviour to the human society.

Panchtantra and Hitopadesh are the principal works among the animal stories or fables in Sanskrit
literature. We will talk about only Hitopadesh here as you have already learnt about Panchtantra in class 11.

Hitopadesha : - Pandit Narayan Bhatt believed to be the dependant of Dhavalchandra,t he king of
Bengal has written this book. It is believed that this book must have been written between the tenth and
fourteenth century A.D. Taking inspiration from Panchtantra this book is written. In this book also sermons
are given through the stories of birds and animals as we find in the book Panchtantra.

There are four parts/sections in this book. In each part dedactic stories are given in different numbers. For
example the first part-section is ‘Mitrabhed’. In it there are didactic stories pointing out the importance of
friendship, how to make friends and how to sustain friendship. The second part-section is 'Suhrudbhed'. In it
the didactic stories pointing out how friendship changes with the change in situation and ultimately lose friends.
In the third part-section "Vigraha' there is collection of didactic stories teaching war policies. In the fourth and
the last part-section there are stories teaching how we can establish union even between the persons who are
quite opposed to one another.

Twenty five stories out of forty three are straightway included in this book seventeen stories are quite
original. There are five sections in Panchtantra. Narayan Bhatt has included the stories from those sections in
his own way. Thus Narayan Bhatt decided himself in which section of his book Hitopdesh to put those original
stories from Panchtantra.

The special contribution of Hitopdesha is the well-known stories like the story in which a mouse trans-
formed into a cat, a cat into a tiger and ultimately a tiger into a mouse with a statement JTH%eh! ¥7d (be a
mouse again) an attempt to seal the ocean as it drowned the eggs of a female lapwing (Titodi).

In the starting of this is noted - ga fedraeeisd ured Hegpaifeay | ar=i o= Afer=i Hifafawi gafa = 1 In

other words the listeners of this Hitopadesh reap three benefits : 1. proficiency in speaking Sanskrit, 2.

unusualness in speech (different from the way other speak) and 3.Knowledge of ethics. All these sentences
said by the writer prove to be true.

( 37) History of Ayurveda - Dhanvantri, Charaka, Sushruta

Ancient medical science is called Ayurveda ‘Ayu’ means life and ‘Veda’ means to knowledge. The
science which has the knowledge of maintaining life is called Ayurveda. ( 3T9: ﬂﬁﬂ’[ﬁﬁﬁ@ #gae: 1) That
through which we get information about life is Ayurveda. (TRl 3147 §: STaT: 1)

In Ayurveda there is a balanced presentation of two things - (1) cure of diseases of the deseased person
and (2) techniques of health care and well-being.
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The beginning of Ayurveda in India is very ancient. Its roots are in Veda. Ashwinikumar referred to in the
‘Mantras’ of Rigveda are the vaidyas of Gods. The records of their diagnosis are available in very scattered
manner (i.e. here and there). The description of surgical operation is also attention drowing. These Ashwins had
provided (gave/gifted) youth to Chyavanrishi by dispelling/obviating his old age. They had fixed up the leg of
Vishpala, the wife of king Khel,that was severed in a battle with an iron heap. In or over, in Vedas there are many
prayers for getting life i.e. living long. There are hints of names of different medicines as remedies for removing
different diseases. There are descriptions of principles relating to physiology. Moreover, there is a detailed de-
scription of healing different diseases. That is it is believed that Ayurveda is the Upveda of Atharvaveda.( 38
T S AHUTTHIAAEE | - 44 g, 1.60)

This tradition of Ayurveda that started allusively during the Vedic period has gone on developing grow-
ing. Today many books on Ayurveda are available.

Out of the books available on Ayurveda Charaksambhita, Susrutsamhita and Kashyapsambhita are of great im-
portance. In the begining of these books a very pleasing story of the emergence of Ayurveda is given Accord-
ing to that the propagator/pioneer of this science was Brahma himself. Ashvinkumaras learnt this science from
him and from them it reached Indra. Maharshi Bhardwaj received from Indra and from him it spread over the
whole country.

According to another opinion, Maharshis brought the science of Ayurveda to the earth from Indra. After
that, as it is believed Bhardwaj, Charak and Susrut propagated, pioneered three branches of Ayurveda. Out
of them Bharadwaj is the doctor of Kay Chikitsa. Srfafesed i.e. general/intena medicine and the pioneer-
ing book of that branch is =Rer¥fedl - Charaksamhita. Dhanvantari pioneered Shalyachikitsa i.e. surgery and
the best book of that branch is §gafedl — Susrutsamhita. After that Rishi Kashyapa is the pioneer of pedi-
atrics MRYA Kashyapsamhita HTeI9fEd is the best book of this branch.

Ayurveda is 3T i.e. there are eight branches of Ayurveda. Those branches are as given below :

(1) Shalyatantra - It is known as surgery today.

(2) Shalakya - This can be compared with ENT of today.

(3) Kayachikitsa - This is General Medicine today.

(4) Bhootvidhya, inhuman, protection from other than human beings - Today it can be said Psychiatry/

wemonology.

(5)Balchikitsa - SMRYA Kaumarbhrutya - pediatrics of today.

(6) Vishtantra - (3777ed) It is Texicology.

(7) Rasayantantra - Rejuvanation

(8) Vajikaran - Aphrodisiacs

Different Acharyas have written books on all these branches independently. Numerous works related to
Ayurveda have been written from time to time. Out of which the names of come works and Acharyas are
unforgetable. e.g.
el =&

We do not have any special information about the personal life of Maharshi Charak. There are many
opinions about the time of his existence. It is said that he was the 'Rajvaidya' i.e. a state doctor of Kanishka and
he lived before the second century A.D.
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The book written by Maharshi Charak is Charaksanhita <%e&{gdl compendium of Charak. This basi-
cally is the book of Kaychikitsa i.e. general medicine And there is detailed description of Kaychikitsa (com-
pare - 9] fafesfcdd | such is famous statement - There is a book titled Charak in the field of medicine)
According to some scholars Charaksanhita is an encyclopaedia of medicine and Ayurveda. Therein there is fun-
damental interpretation of the original facts and principles of Ayurveda.

There is the description of the life of Indians of the time. There is a discussion of the pattern of the livings,
marriage, married life, children.

e g

There is no information about the life of Susrut also as we do not have any information about the life of
Charak. But he is famous as the writers of Sushrutsamhita. We find the reference of Sushrut in the books of the
grammarians like Acharya Panini and Patanjali. So many scholars believe that Sushrut lived before seventh
century B.C.

Sushrutsambhita is also one of the fundamental books of Ayurveda. This book is divided into five sections.
e.g. - 1. Sutrasthanam-Sutra-sthana, GIEAH_ 2. AT - Nidana-sthana 3. IREAH_ - Sarir -
sthana 4. faferedree= - Chikitsa -sthana and 5. %eIEAH, - Kalpa - sthana. The book is divided into 120
chapters. Therein we find very attention -catching presentation of surgery, wound and its type, measures for
preventing septic in a wound, healing a wound and taking stitches on a wound use of animals (insects) like
‘Jalo’ leech for sucking spoiled blood, etc.

It is belief in Ayurveda literature that the book Charaksamhita and Sushrutsamhita are supplementary to
each other. One book is of Kayachikitsa (general medicine)and the other is of Shalyachikitsa (Surgery). The
books written with the lapse of time bear great impressions of these books.

Some other notable works of Ayurvedic literature are as given below :

1. STeIgReIHq Asthanga Haridayam - authored by Vagbhatta - who lived in fifth or sixth century A.D.

2. TryaferH Madhavnidanam - authored by Madhavkar - who lived in seventh century

3. Ir&ATeRdfe el Sharngadharasamhita -authored by Sharngadhara - who lived in thirteenth century A.D.

4, a9 Bhav Prakashnighantu’-authored by Bhavprakash - he lived in sixteenth century A.D.

Activities like teaching-learning and research - publication in Ayurveda have been going on India from
very ancient time. One whose name is in the fore - front in this tradition is Acharya Jadavji Trikamaji. He was
born in Porbandar in the year 1939. His father Trikamji was a Rajvaidhya (state doctor). Jadavji made a
study of different books on Ayurveda under his father. Then he made Mumbai his ‘Karmakshetra, - work
place. Here along with his medical practice edited many books on Ayurveda, did researches, translated many
works and thus did very praise worthy work for the all round development of Ayurveda. He edited books
doing research on the defination of Madhukosh, Ras Hridaya Tantra, Nadipariksha, Rasapaddhati and did
research on the valuable books like Charaksambhita - Susrutsamhita he coedited those books and thus he
made unique contribution to the learning - teaching tradition of Ayurveda.

(311) Astronomy (Khagolshastra)

The begining of the tradition of astronomy is also as ancient (old) as the period of Vedas. Numerous facts
about astronomy is found occasionally described in Vedas. Culture in the Vedic period was '"Yagnapradhan' -
Yagna oriented. To decide proper time to conclude the sacred fire much discussion used to be held. In this
situation principles of astronomy were practised. Today also the works / books describing the accepted

principles are available.
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Astrology as such is considered to be a part of Vedas. Astronomy is an integral part of astrology. The
minutest description of the sun, the moon, the planets, the stars, etc and the tradition of thinking of their
movements starts from the period of Vedas. There is a mention twenty seven constellation, stars, of Saptarshi
(group of seven stars ) and planets in Rugveda. There is a description of planets in Yajurveda. There is a very
long story in Taitiriyasambhita about the liking of moon the planet Rohini. There is a mention of Dhruv i.e. North
star and Arundhati in Aslayan Sutra Description of planets comet and stars at many places in Mahabharat.

Discussion-thinking of astronomy became more clear with the passage of time. The tradition of
astronomy after that of Ved-vedang literature is furthered by Scholars like Aryabhatta, Bhaskaracharya,
Varahmihir, etc. The principles laid down by them are world famous. Out of them Varahmihir is the most
outstanding scholar.

Varahamihira :

Varahmihir is the most impressive Acharya of the science of astronomy. He wrote three books titled
Panchsiddhantika, Bruhatjatak and Bruhatsamhita. A long tradition from vedang astrology to Varahmihir is
introduced by him in his book Panchsiddhantika. Varahmihir was not only an astronomer but also an astrolo-
ger. He was capable of formulating his own principles, still however he has collected in his book the prevalent
principles in his book. And so those principles have reached us. Bruhatsamhita is the encyclopedic work light
is shed by him on many aspects of Indian religion, Sculpture and religious architecture in this book.

Itis believed that Varahmihir was the resident of Avanti, (Ujjayini). He lived during the earlier part of the
sixth century. Adityadas was his father as well as his Vidyaguru - teaches. It is said that Varahmihir was a
devout worshipper of the Sun. He studied astronomy to please the Sun. He had a son named Pruthuyashas.
He wrote a book titled Shatpanchashika. Today this work is also one of the famous books of astronomy.
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