Object Sudy

Process of drawing a picture

First of all the student should draw rectangular obj ects such asabook, box and
round shaped objects such asaglass or fruits or vegetables. Keep the object
below theeyelevel at somedistanceon asurface. Itisbetter to hangaclothasa
backdrop of contrasting colour.

Now, set the drawing paper on the drawing board with clips. Look at the model
placed oppositeto you with full concentration. Now, set the drawing board hori-
zontally or vertically according to thelength, breadth and height of themoddl. Sit
straight whiledrawing the object. Don’t changethepositiontill you havefinished
thedrawing.

For example: You are sketching abox with aglassonthetop surfaceof it. First of
al, mark and draw the nearest corner point (B) of thelower level of thebox onthe
drawing paper at theright point and draw the baseline seefig. no. 5. Fromthis
point (B), draw thelinesforming angleswith thelinestowardstheright and | eft
form and mark thelength and breath. Thesearepoints (A) and (C) respectively.
Now, draw perpendicular (astraight line) from point (B) and mark the height at
point (E). Now draw aparallél line (B&C) to (A&B) from the point {Ef towards
theright. seefigno. 5.1.

Fig. no. 5.1
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Painting Practical Object Sudy

Now, draw perpendicularsfrom point A and C which would meet on points D
and F. Inthismanner we' Il get thelength and breadth of the box. Now, to draw the
upper layer, draw paralel lines from point D to E and another parallel line
from point F to E. When these two lines meet, the upper part of the box is
formed. The students in this way can draw the shape of the box. See figure
No. 5.2.

Fig. no.5.2

Now, draw the picture of the glasskept on the upper part of the box. The method
todraw aglassisshowninFig. 5.3.

Fig. no. 5.3
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Object Sudy Painting Practical

M easurethe centre point of thelower level of the glasskept on the upper level.
Draw aperpendicular from the point and mark the height of the glass. Draw par-
alé linefrom thesetwo points. Now mark the breadth of the upper and lower
level frompoint 1, 2, 3and 4. Later join points 1-3 and 2—4 as per the perameter
of thetop of theglass. Thiswill enablethe student to draw outline sketch of the

glass Notes

Useoval shapeto draw thetop and bottom of the glass. Mark two points (5 and
6) at the central lineand make them meet. Use similar method to draw the bottom
of theglass. You may usethe pencil shade or coloursto complete the drawing of
the object. Seefigureno. 5.4.

Fig. no. 5.4

Summary

A student can draw an object if heregularly prectises. Thiswill generate confi-
denceand maturity.

Light and Shade help the artist to discriminate between therectangular and round-
shaped objects. Similarly, colour combination of the picture emergesasbeautiful
andlively.
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Painting Practical Object Sudy
MODEL QUESTIONS

1. Draw apictureof abook. Keep the book asamodel infront of you.

2. Draw apictureof abrick and around shaped pot. Use pencil to shadethe
object’sdrawing to show light and shade effects.

3.  Keeptwofruitsand aknife on aplate and draw these. Completeit with
appropriate colours.

4. Draw apictureof afew bread dlicesput in disorder (just dumped).
5. Lay anearthen pot besideacanister. Colour the picture drawn.

STILL LIFE
ByAra

STILL LIFEWITH FLOWERS (Oil on Canvas)
By Van Gogh
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NATURE STUDY

Sincetimeimmemorial nature and man have been seen closdly linked. Nature has
alwaysinspired manto survive. Besides, it has made peopletorealizeits beauty.
Manistheonly living being who has high and devel oped sense of appreciation of
beauty. He has, therefore, taken up nature after deeper study to immortalizeit.
Scul ptureand Painting have been effectively used toimmortdise naturésbeadty. Its
mountains, rivers, oceans, floraand faunain different shapesand colours often
attract man.

Lifeexigsindl formsof nature. Nature hasmovement and expressesdiversefedings
and emotionsthrough colours, shapes and texture of nature. A beautiful picture
emergesif al such componentsarekept in mind.

Following factorsare essentia whiledepicting nature:
(i) Perspective(ii) Balance, (iii) Composition (iv) Harmony, and (v) Colours.
They areused proportionately inall arts. Thisispossibleonly if practised regularly.

OBJECTIVES

After studying and practicing thislesson, thelearner will beableto:
®  draw picturesof variousnatural objects;

e composevariousnatura thingsin pictureform;

e  usewater coloursharmonioudy inthecomposition; and

e  draw pictureskeeping thebalancein mind.
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Painting Practca

Per spective

We should take special care of perspectivewhiledoing nature study. It isimportant
to maintain balance of vanishing point under therulesof perspective. Itispossble
only if wepaint the objectsin proportionatesize. It should look bigif itiscloser and
similarly smaller if itisdistant. The detail of the object should be showninthe
painting. Toneshould be marked by showing the distant object smaller and painted
infaint colours. For example, thetreewhichiscloser isshownthicker and big one.
Similarly, the path to the hut and itsroof is proportional to other close objects. In
thispicturethe portionin front of roof has been painted proportionately bigger to
portion at adistance. Thehillocksat therear look small. Inbrief in nature study all
efforts should be made to incorporate perspective, balance, composition and
harmony. Any thing missing would affect adversdly.
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Fig. 1

Balance

Balance playsavital rolein drawing apicture. While painting, the space on the
paper should be arranged in such amanner that every aspect of the painting is
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Nature Study

balanced. In case, inapainting oneside of the paper hasthick forest and the other
sideisoccupied by herbsand shrubsor abunglow, it will look absurd and it will
not beabalanced painting. (Fig. 2 and 3) Space on the paper should be bal anced.

T

Fig. 2

Fig. 3

Composition

One should take care of perspective, balance and harmony to compose apicture
of nature. The elements and objects in the painting should be composed
beautifully.Compositionissignificant in nature study. Seefigureno. 4whichisa
faulty composition but Fig. no. 5iswell composed and al so bal anced.
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Painting Practical Nature Sudy

Harmony

Theobjectsand formsin acomposition should bearranged in such away that can
establish areationship which will bring the harmony in the painting. The colours
play animportant part to achieve harmony. Perfect and balanced use of colours
can bring therelationship between rhythm and harmony. Seefig. no. 6.
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Nature Study

Fig. 6

Colour

Itisimportant to be cautiouswhile using water colours. The student should at the
outset, uselight coloursfollowed by medium, dark and later darkest. To let the
near objectslook nearer, itisimportant to use bright colourssuch asred, yellow,
orange. For distant objectscool colourssuch asblue, violet and brown etc., should
beused. Notetheuseof coloursin different stepsto paint flowersand landscape
inFig.no. 7and 8.

Step-1
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Nature Sudy Painting Practical

Step-3

Notes

Step-4

Summary

Sketchesare significant while making nature study. It needsright perspectiveand
proportion to beagood painting. Perspectivefacilitatesin bringing depth inthe
gpaceinthepicture. Asper therulesof the perspective, the objectsintheforeground
will look bigger than the objectsin the background. The parallel linesappear to
meet at apoint asthey moveto the horizon. Dark and light lines can also beused
to show the nearness and distance and a so distance of the objects. It isimportant
to mind composition, balance and harmony while painting nature.

Try to capturethereal coloursof Natureinyour painting. Someminor changescan
bemadeto enhancethebeauty. Thispermitsdight variationin brightnessby reducing
or increasing the brightness.

MODEL QUESTIONS

1. Draw abalanced sketch of atreeor aplant.
2.  Draw abalanced pictureof naturewith ahut and atree. Usewater colour.

3.  Draw asketch of fruit, flower and aflower vase. Usewater colour onit.
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Nature Sudy

First draw separate sketch of amountain, coconut trees, stone and sea at
separate places. Later draw two different compositions based on these
sketches. Fill inthe pictureswith poster colours.

Goto any nearby garden and draw sketchesof different flowers.

Based on perspective, paint the petal s of someflowersusing water colours
to colour theleaves.

FET
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MALLARD AT THE WATER'SEDGE

By Archibald Thor Burn
(Water Colour)

DRAWING

By Gopal Ghose
(Water Colour + Brush)
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HUMAN AND ANIMAL FIGURES

Weseeinnumerableliving beingsroaming on earth, water andinair. They areeither
maleor female. Consequently, they are physiologically different.

On closeobservation, wefind beauty, delicacy, beautiful body shapeand flexibility
inthephysiqueof every living being. Thestructure of every living beingispropor-
tionate. Thisfacilitatesnorma movement and their ability to performtheir routine
eadly.

Manisthebest of all living beings. That’swhy man has superior emotions. The
artist al so expressesthose super emotionsthrough his paintings.

Studentsof art should keep all thesefactsin mind whileexercising paintings.

After studying and practicing thislesson, thelearner will beableto:

e  gettherequiredinformation about structure, measurement and proportion of
thelivingbeings,

e  draw smplesketcheswithlines;

e  sketchhumanandanimal figure; and

e  draw human structure of any measurement.

Necessary equipments/stationery

®  Thick cardboard or drawing board

e  Drawing paper (chart paper or cartridge paper)
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Painting Practical

Human and Animal Figures

e Pencil HB, 2B, 4B, 6B

° Eraser
e Colour
® Brushetc.

Human Sructure, M easurement and Proportion

Human aswell asanimal body ismade of bones, musclesand skin. It undergoes
changesfrom childhood timeto old age. It is, therefore, necessary to haveal
information about al the organs.

Normally, human body (from head to toes) isdivided into 7%z parts. Thetop most
part of the body (head to chin) isone part. The whole body ismeasured on the
basisonthisunit. Followingsarethe measurement of the bodly:

(& HeadtoNaval - 3units
(b) NavatoKnee - 2units
() Kneetofeet - 2"
@iii)y Widthof feet - 7

Besidesthisdivision, theface hasalso been divided into 4 units— e 1% unit:-
Head and hair @ 2nd unit: forehead; ® 3 unit: Noseand @ 4" unit : noseto
below chin.

Thefull length of thearmisdivided into 3“2unitsasfollows:

e  Shouldertoebow . 1YAunits
® Lowerarm 1 1YAunits
Hand 1 Yhunit

Thiswidth of thetwo shouldersshould be 2 units. Thelength of thefoot should be
1 unit. Thismeasurement facilitates drawing the human structure (seefig. no. 1).
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Human and Animal Figures

Straight line Sketching

Sketchingwith straight linesiscaled straight line sketching. Straight line sketching
worksasskeletonin human body. Straight line sketchingisimportant indrawing the
entire human structureand anima structure.

Students can draw the sketch of any size/measurement either by adding or reduc-
ing. Theform can be adjusted according to the size of the paper. (Fig. 2)

Making Sketches

Sketching meansusing linesafter scaning the obj ects/people and also usingimagi-
nation. Usedark pencil (4B, 6B) for this purpose.

Since human being and animal sare moving constantly one should observethese
movementsand try to capturethe movementsin lines. Theartist hasto depend on
hismemory and perceptionto depict itin drawing. Thisactivity will need excep-
tional coordination of wrist and fingers. Increasethe speed of useof lines.

Human and Animal Figures

Sketching and straight line sketching are very important in drawing the human and
animd figures. A sudent would become competent to draw thesefigureseffectively
if practiced regularly.
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Human and Animal Figures

Fig. no.2
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Human and Animal Figures

Fig. 3explainshow to draw ahorse. At thefirst stageit isthe straight line sketchin
which askeleton like picture hasbeen drawnwith thehel p of certainlinesor circles.
At the second stage it has been provided to form the body of the horse, (faceand
feet etc.) Later, at the end, muscles and all other parts of the body have been
formed with minutest details. Thus, the picture of the horse can be completed with
pencil shade or colours. SeeFig. No. 4 and 5.

Fig. no.3
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Human and Animal Figure

Fig.no. 6

Whiledrawing human figure similar stepsand precautionshaveto betaken. Any
shape/structure can be made even by sketching. SeeFig. No. 6. The student can
ask somebody to stinfront of him/her according to hisconvenience. Observethe
position of themodel before he starts sketching. He should keep the measure-
ment in mind. He should measurethefacein relation to entire body.

He can make acomposition with two/three human figures. SeeFig. no. 7.
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Human and Animal Figures

Fig.no. 7

Summary

Theartist paintsto express human emotions such as happiness, anger, anguish,
peace, innocence and beauty. The student should try to expressall such emotions
to makethepieceof art completeinitself.

Anima gructureisdifferent from the human figures/structures. Therefore, heshould
portray similar shape and structure. He can become abetter artist if heregularly
practises.

MODEL QUESTIONS

1.

2
3.
4

Draw afigure of ahorseand complete by shading it with pencil.
Draw any petanimal.
Draw human figureslikesthose of membersof your family or friends.

Draw ahuman figure as per measurements.
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INDIAN DANCER
By K.K. Hebbar
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CAT
By Ram Gopal
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COMPOSITION

Any compositionisan expression of emotionsand feelingsof theartist emerging
out of theinner most layer of theheart. Such fedingsare expressed through colour,
lines, shape etc. They al are employed in such a manner that an expressive
compositioniscreated. In such compostionseverything needsbein proper baance,
rhythm and harmony. The compaosition becomesimba anceif any of theseessentia
elements is dropped. This necessitates harmonic communion of all shapes.
Composition, therefore, meansthe approporiate use of essential elementsinthe
processof painting.

OBJECTIVES

After studying and practicing thislesson thelearner will beableto:

i) learnto place 2-3 or more than these objects on one piece of paper in
systematic manne;

i)  create different shapeseffectively in producing acomposition;
i)  show light and shadeeffectively with pencil;

Iv)  sketch based ontheimagination, out linefor the composition;
v) sdectthesubject for painting effectively; and

Vi)  usethecoloursappropriately inpainting.

Geometrical Forms of Composition

Thecompostioninwhich geometrica figureshavebeen usediscalled Geometrica
composition. Takeasimpleplain paper to makeacomposition. Cut itinthe shape
of 10"x10" or 10"x15" or useyour own imagination to draw ashapewith pencil
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Painting Practical

and scale, on the paper, in agreement with the concept of imagination. Insidethis
picture, draw shapesintheform of circles, rectanglesand triangular. Later onfill in
the coloursto makeacomposition. Youmay a so use black or dark coloured papers
cut in different shapes and decorate them on the paper you want to make a
composition. Thiswill facilitate you to know basicsof composition and you will be
ableto makeacomposition easily.

Remember, the composition should be harmonious and balanced irrespective of the
medium you use. It may bewater colour or poster colours (seefig. nos. 1, 2, 3and
4).

Fig. no.2

PAINTING




Painting ractica

Notes

Fig. no.3

Fig. no.4
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Conceptual composition

Such acompositionishbased on the student’ simaginative power. Theimaginationis
rooted in theworldwide experiences of life.

Itisimportant to decide the subject matter before the compositionisinitiated.

Ital dependsonthestudent’ schoiceof thesubject matter. [t may vary fromfisherman,
road sdedhaba, fair, rain, railway stationto busstop. Firstly, draw 4-5 composition
based on your choicest subject. L ater, enlarge one of the best composition you
have made either on the paper or any other material.

Composition may bevertica or horizontal. It dependsontheartist’'schoice. Itis
important to notethat all components used in the composition arerelated to each
other. Itisasoimportant to notethat withdrawal of any component would affect
the entirecomposition. Every composition hasacentral foca point. It should bean
obvious point in the entire composition. Every good composition has balance,
harmony and rhythm. See Fig. No. 5 and 6. Two birds are composed on atree
branchwith hormony and balance. After linedrawings, thecompositioniscoloured.
Such acombination would makethe composition attractive and compl ete.
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Notes

Fig. no.6

Composition with Object

Following component are used for acomposition:

1. g 8. flowervase
2.  Cup-plate 8. Vegetables
3. Bread 10. Stove

4. Ey 11. Bucket

5. Khnife 12. Pan

6. Fruit 13. Basket

7. Book 14. Bottle

PAINTING




Painting Practical

Fig. no.7

Sdlect afew of theseand set on an even platform. Hang acurtaininthe background.
Choosetheitemsaccording to the choice of the object. It ispresumed that the
student iswise enough to decide the size of the object. Firstly, draw one or two
object with pencil and show light and shade. (See Fig. No. 7). Use of colour
shouldfollow it. Balance, harmony and rhythm are essential for composition. (See
Fig. No. 8). You can select some vigitablesand arrange on atablewith acoloured
clothintheback ground. Draw and colour it (seeFig. No. 9).
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Notes

Fig. no.8

Fig. no.9
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Painting Practcal

Composition Based on Nature

One can usevillages, cities, mountains, riversand canalsto draw nature based
composition. Normally horizontal sceneisused in nature based composition.

For example: choose any scene. Anything and every thing seenin nature can be
used for composition, Focal point isamust component in composition. See
fig. no. 10. Before coloursare used in the composition, it is suggested that the
composition bemadewith apencil. Mark the space of light and shadewith pencil.
Theviewer can haveclear picture (idea) of light and shadein the composition.
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Now colourscan beused in the composition. Decideand mark the spacesfor high,
medium and low tone of colours. Balance of coloursisessential. Harmony and

rhythm are the signs of good composition. SeeFig. No. 11.

Notes

Fig. no. 11

Decorative Form of Composition

Draw sketches of natural objectssuch asflowers, leaves, trees, creepers, birds,
bees, butterflies, squirrelsetc. Givedifferent shapesand designsto these sketches
and composethem with severa ornamenta shapes. That would ook different from
any other composition. A good composition hasbaance, rhythmand harmony. Use
of colours should also be harmonious. Seethefigure12, 13, 14 and 15.
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Necessary items for composition
For picture composition astudent should havethefollowingitems:

1. Drawing board, 2. Thick cardboard, 3. White drawing sheet, 4. Chartridge
paper, 5. Board pins, 6. Pencil HB, 2B, 4B, 6B, 7. eraser, 8. cutters, 9. brush,
10. colour palette, and 11. mug etc.

Use of coloursin composition

InWater-colour technique, beginwith-light colour and then use dark tones. Apply
out-two layersof light coloursand then apply medium and dark colours. Thiswill
make the colours evident. Shadow can also be shown in this type of colour
combination (seefig. no. 16).

— MG

Fig. no. 16

Summary

Composition meansassembly of all essential componentsand their use. In object
drawing, exact picturisation of the object isessential. All components should be
arranged in such amanner that object drawingispossible. Whilecompositionare
based on the artistsimagination, he can use hisown composition and also use
coloursof hischoice. While composing nature, one hasto compose what he sees
inthe company of the nature. We might add or del ete some of the scenes/objects.
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But this demands vast experience and exposure. Scene-composition demands
appropriateuseof colours.

In decorative form of composition we draw pictures/figuresaswe likeand use
coloursasper our choice. Composition should have bal anced coloursfor aperfect
compodition.

MODEL QUESTIONS

1. Draw asketch of jug, cup, plate, flower vase and make acomposition of all
these.

2. Composegeometrical formwith black and white papersincircular, triangular
rectangular shapes.

Based on your imagination, make acomposition of any subject.
Paint alandscape showing the beauty of nature.

Sketch Flowers, leaves, squirrel, butterfliesand composeadesign.
Usecolour onthedrawing given below.

o o A~ w
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GLOSSARY

Harmonic Communion—Communicated with harmony

Vertica —  Standing position
Horizantal —  Rediningpostion
Withdrawvd  —  Takenoff
Presume - Imagined
Omamentd  —  Decorative
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END OF JOURNEY
By Abanindranath Tagore
(Wash Painting)
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RAVANANU GRAHAMURT]
(Gil)
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1
TOOLSAND MATERIAL

AIM:
To get acquainted to varioustoolsand material sin drawing and painting.
INTRODUCTION

Indrawing and painting, it isabsol utely necessary to know about appropriatetools
and materials. Theartist should select these toolsand materialsaccording to the
work he/shewishesto start. For Sketchesand Drawingsone should choose softer
pencils(B, 2B, 4B, 6B) and for finished and precised drawing, it isbetter to use
harder pencil (HB and H). Choosing coloursare also very important. One hasto
experiment with different coloursand medium. Ultimately hewould feel comfort-
ablein aparticular medium which he can pursue. In thischapter an attempt has
been madeto give an elaborate and comprehens veintroduction to painting and
drawing.

OBJECTIVE

On completion of thispractica exercise, youwill beableto:

e recognizedifferent quaitiesof pencilsandinks;

e sdect asuitablesurfaceof drawingand painting;

e gpply proper brushes (round and flat) accordingly;

e identify thedifferent typesof coloursapplicablein different mediums.
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Practical Guidelines
(Secondary Level)

Uses of Materials:
e Pencils -

e Crayons
® Padels -
e Charcod

® Paper -

e Colour -

e Brushes -

Toolsand M aterial

Hard and Soft, graphite, coloured
Black

Dry, Wax, Qil

Black

Different weight and surface, Cartridge Handmade, Ivory,
Chaksy, Pastel.

Water Colour (Transparent, opague), gouache, oil paper

Suitable surfacesfor water coloursare: hand made paper,
chaksy, Cartridge, silk, hard board, wall surfaces.

Kindsof brushes—

(i) round brushesfor water based colour (ii) flat brushes
for il colours(iii) knifeand (iv) spatula

e Know your toolsand materials

Tools:-

Pencils, HB, 2B, 4B and 6B

Coloured pencils

W LB T LG Pk

Fig. No.2
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Toolsand M aterial Practical Guidelines

(Secondary Level)
Crayon
Notes
Charcod
FigNo.4
Round water colour brushes
No.1, 5,8 and 12

FigNo.5

Fat Brushfor oil colour
No 1,2,4.5,10,12

FigNo.6
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Practical Guidelines Toolsand Material

(Secondary Level)
Knifeor spatula

FigNo.8
Pdletefor ail colour with oil pots

FigNo.9
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Toolsand M aterial Practical Guidelines

(Secondary Level)
Colour material
Water colours
Notes
Poster colours
Oil colours
Acryliccolours

FigNo.13
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Practical Guidelines
(Secondary Level)

Toolsand M aterial

Pastel colours

Colouredink

FigNo.15
Following ar etheexamplesof linequalities of somedrawingtools

Lineeffect of HB pencil

FigNo.16
Lineeffect of softer pencil like 6B to less soft pencil 4B and 2B

FigNo.17
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Toolsand M aterial

Hatched linein Penand Ink

Simplelinein Penand Ink

FigNo. 19
With gtippling (Dots) you can bring different tones

FigNo. 20

Charcoal blend easily and may be used for modelled renderings.

FigNo.21
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Practical Guidelines Toolsand Material

(Secondary Level)

Crayon can beemployed for quick sketches.
Coloured pencilsareuseful for drawing to add texture.

==
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FigNo.22 FigNo.23
Pastel sare often used for portraits, life drawing and landscape.
FigNo.24
® Practicesketchesand drawingwith the help of above mentioned tools

and materials.
® Sketchwith pencil. Useboth 4B and HB likeitisdonein thisanimal figure.

FigNo.25
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Toolsand M aterial Practical Guidelines
(Secondary Level)

Pen and ink or black Jel Pen areexcellent medium for drawing and sketch-

ing. You try all three techniqueslike, lines, hatching, and stippling. Re-

member, you can not erasetheink, sodoapreliminary structurein pencil

beforeyou useink.

® Draw anythingwith straight linesafter you start with pencil drawing

Notes

FigNo.26

® Drawahumanfigureor animd figurein hatching technique
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FigNo0.27
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Practical Guidelines Toolsand Material

(Secondary Level)

e Now usestippling or dotsto bring toneinyour drawing.

FigNo.28

® Useadl thethreetechniquesof drawingin penandink. You can make aland-
scagpe. Usedark linesintheforeground and light broken linesin theback ground
to achievedepth.

FigNo.29
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Toolsand M aterial Practical Guidelines

(Secondary Level)
Therearevarioustypesof colour materialsfor painting. Somearetradi-
tional and few havebeen invented in recent timeslikeacrylic.
e Water colours
are of many "qr.la' i‘“ | |]Jll
types. Hence Il
you can use .__, ‘ J :
transparent wa- ' ”~ f"' f
ter colours. Use
lot of water to
dilutethecolour.
Usetheprevious
drawing (Fig.
No. 30) and
colour it.

Notes

":“"'

e Now useopaque
water colour.
Poster colour
and gouache,
are opaque
colours. Take
easly available
poster colour.
Paint the same
plctureW|thth|s

Fig No.31

® Acrylicisasgood as poster colour. You
can dilutethis colour with water and oil
both. Itiswaterproof. You should use can-
vasor oil paper.

FigNo0.32
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Practical Guidelines Toolsand Material

(Secondary Level)

® For achangeyou can use spatula-or knifeinstead of brush. Better you use
poster, acrylicor oil. Spatulabringstextureinyour picture

FigNo0.33
® Pastd coloursarelikepencils, but softer and brighter. Draw colourful objects
withit.

FigNo.34
e Oil coloursareused oncanvasor oil paper. Terpentineand linseed oil areused
todiluteit (thinner). Seelesson No.3 and thefigures. No. 22 to 25.
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2
OBJECT STUDY

AIM

Tolearn the drawing and painting of man made objectsin terms of volume, per-
spectiveand shading.

INTRODUCTION

Inany art work thetotal perception of art work isvery important. An artist can
achievethisperception only through constant studiesof thisobject. Itisvery impor-
tant to study the manmade objectskeeping it infront of him. So the shape, contour
and volume areto be studied both with linesand colours. Heissupposed tofollow
somebasic stepslike perceiving the objectsin terms of smplegeometrical shapes
and he can bring the volume by adding colour and shades. Thisexercisewill help
him to perceivethetexture, proportion and volume of the manmade objects.

OBJECTIVE

Oncompletion of thispractical exerciseyouwill beableto:
o differentiate between differencein basic shapesof objects;
e drawtheperceived objectswithal itsreal appearance.

e apply the proportion perspective, colour, texture, light and shade on the
objects.

Draw threebasi c shapeswith pencil or ink.
For Example:- Circle (1) Square (2) Triangle(3)
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Practical Guidelines Object Study

(Secondary Level)

Fig.1 Fig.2 Fig.3
(1) ) 3)

You can draw any round objectswith circle.

Fig. 4 Fig. 6

You candraw any square & rectangular objectswith square.

Fig.8 Fig.9 Fig. 10

PAINTING
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(Secondary Level)

Object Study

You candraw any triangular objectswith triangle.

Notes

LT 1)

ZLIRI D))
Fig. 11 Fig. 12 Fig. 13

You can makethese picturesin light and shade with pencil or transparent water
colour aswell aswith oil pastels.

V€ ()

Fig. 14 Fig. 15 Fig. 16 Fig. 17
Lightand Shade  Water colour  Water colour Qil pastel

Beforeyou start still life (object drawing) in pen andink, decidewhich kind of
linear shading youwill giveto get the effect of light and shade.

PAINTING
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(Secondary Level)

Shows an object done by dotsalso called stippling method. Theentireform, light
and shadeisachieved by dots. Draw the object very faintly with your pencil to get
the correct shape.

Theareaswherethereisdark, bring the dotsvery closeto each other almost 100k-
ing like black patches. Gradually moveto the middle tonewhere dots are not so
closeto each other. The high lighted areas can be achieved by putting dots away
from each other dmost like ablank space.

Fig.19

Showstheobject doneby straight horizontd lines. Theentireform and effect of light
and shadeisachieved by short and quick horizontal strokes.

Draw theobject first with faint [ineswith your pencil to get the basic shape. Then
withyour pen bring the horizonta strokes (lines) closer to each other for thedarkest
areas. The highlighted areas can beleft blank.

Fig. 20

Showstheobjectsdoneby criss-crosslines. Thisiscalled hatching. Herethelines
aretakenindiagona strokesover-lapping with each other. Linesare brought closer
to each other to get the darkest areasand for highlighted areas spaceisleft blank.

PAINTING
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Object Study Practical Guidelines
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Fig.21

Objectscomposition with colour pencil

Exercises:

(1) Draw threebasic shapeswiththepencilsfreehandindifferent szeswithout
the help of any instruments.

(2) Draw any objectslikeWatermelon, Orange, Applewith the help of circle
and completeinlight and shade with pencil.

(3) Draw any Triangular object like hut, icecream, cone, flowervaseandfill in
pastel colour.

(4) Draw Table, Televisionor lunch box and completewith water colour.

PAINTING
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3
NATURE STUDY

AlM

To beableto capture the essence of Naturewhich isever changing, in terms of
light, shade and colour.

INTRODUCTION

Nature study consists primarily of trees, flowers, foliage, mountains, rivers, sea,
etc. While doing nature studieswe must understand the basi ¢ difference between
object drawing and nature. Natureisever changing and full of life. Soitisneces-
sary to capture this essence of nature according to ones perception. It isvery
important to keep in mind the perspective, balance, composition, harmony and
colour, which areto be used according to onesdesired studly.

OBJECTIVE

On completion of thispractical lesson, youwill beableto:

e differentiate between the man made objects(still) and nature (life);
e identify onesdlf with natureanditssurroundings,
e digtinguish colour texture, formsof natura things,
e draw and paint landscapeswith correct colour, perspective and natural light.
Study theNature
Start with small natura objectslikefruits, vegetables, foliageand flowers
STEP: |

Placetwo applesinfront of you. Draw the outlines.

PAINTING
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FigNo.1
STEP: 11

Colouritwiththick poster colour. Usecrimson, Lemon yellow and green colour.

4 .

FigNo.2

®  Select somecommon vegetables(cabbage, brinjd, bitter gourd etc.) and draw
inpencil, (use 2B or 4B pencil).
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® Chooseonevegetable (like Shalgam) turnip. Draw with HB pencil and then
use black water colour with brush No.8
‘l*j}

/ﬁ,

o Now takefew vegetablesof samekind (ascapsicum here). Arrangeit prop-
erly. Usecoloured pencils. (Viridiangreen, sapgreen and chromeyelow pencils
areused).

FigNo.5

Fig. No. 6

e Trythesamecompostionin different medium. Poster colour isagood option.
(Poster green, chromeyellow and white coloursare used).

PAINTING




Nature Study Practical Guidelines

(Secondary Level)
e Sdectdifferent kindsof vegetableslike Red chili, Cauliflower, Karela(Bitter
gourd) Draw outlineswith black water proof ink pen. Then use colouredink
or water colour.
Notes

o

FigNo.8 FigNo.9 Fig No. 10

e Tryyour handintransparent water colour. Arrange someonions. Draw with
HB pencil. Use crimson and burnt Siennaadding | ot of water in colour. Re-
strict yourself to useonly onelayer of colour.

Fig.No. 11

Takeabunch of flowers. Makeastudy of theseflowerswith HB pencil.
Draw the outline of theflower.
STEPI

FigNo. 12

PAINTING
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Nature Study

e Paint the background with
contrasting colours and the
flower withyelow colours. In
thispainting thebackgroundis
of red and blue poster colours.

STEP: I

FigNo. 13

Now paint the flowers. Use
chromeyélow, yellow ochre
for the flowers. Dark green
and light green (mixing white
and lemon yellow) for the
sems.

STEP: 111

&£ FigNo. 14

)
g

e Paintflowersintransparent water colour.
Do not usedetails, giveonly suggestion of
forms.

FigNo. 15

PAINTING




Natur e Study

e Study aplant with penandink.
Draw thecompositiond structure
with HB pencil and finishwith
pen. Be careful when you draw
theleavesintheback ground and
foreground, these should not
overlap each other.

FigNo. 16

e Tresshavedifferent
characteristics.
Trees dso play a

very important role = '
inlandscapes. Try ¥ T"'f
to capture the tex- L
ture, rhythm and " -/

character of these ~ .7
trees in yours et==.
sketch. Youcanuse

pen, pencil, crayon

and pastel. Thisis

donein black pen

with hatching.

PAINTING

FigNo. 18

You can try oil
colour oncanvas
for the composi-
tion of flowers
and plants. You
can add few
other dementsto
enhance the
beauty of the
picture.

- FigNo. 17

Practical Guidelines
(Secondary Level)

Notes




Practical Guidelines Natur e Study

(Secondary Level)

e  Study treeswith transparent water colour. Makeit very smple. Avoid detail -
ing. Uselimited colours. Only blue, lemonyellow and brown coloursareused

inthispicture.

FigNo. 19

e | andscape painting should be done on the spot. Choosealocation. It isnot
necessary to travel far tofind one. You can select any spot you like. Seabeach
Isvery attractive and pictorial . Begin with sketchwith pencil. HB and 2B pen-

cilsareused here.
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FigNo. 20

e Tryyour handinacrylic colour, Unlikeoil colour it driesquickly. You canuse
Fevicryl (theseareinexpensive) on oil paper. Usethe samedrawing asinfigure
20.

FigNo. 2l
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Nature Study Practical Guidelines
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® Youcando thesamecompositionin oil colour on canvasor oil paper.

STEP: |
Draw only the outlinesof your sketch on oil paper or canvas

Notes

FigNo. 22

STEP: 11

Fill thedrawn areaswith dark colours. The oil coloursare different from
water colour. Beginwith dark coloursin shadowed areasthen movetolighter

tones.
FigNo. 23
e Putlighter tonefor detailing. Thehill, boats, bushes, stepsand building have
many shadowed areas.
STEP.III

FigNo. 24
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(Secondary Level)

e Finishthepainting withwhiteand other very light colours
STEPIV

FigNo. 25

Exercises:
1. Arrangefew bananasonatableand draw thesewith pencil.

2. Findapot of plantswith largeleaves. After finishing drawing, colour it with
poster colours.

3. Visitanearby park. Choosearow of bigtrees. Draw thesetrees. Takecare
of perspective. Now usewater colours.

4. Takeaphotograph of hill station or seabeach. Try to copy it with pencil.
Choose any medium of colour and paint it.

PAINTING
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(Secondary Level)

Natur e Study

Notes

Light House (Water colour)
by Homer

ThreeHalf timbered Houses
by Ruisedag!

PAINTING
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4
HUMAN FIGURE

AlM

The study of Human figure concernsin capturing the different charactersand
emotional expressions. Both of these could be achieved with gestures and body

languages.

INTRODUCTION

Human beingisprobably theonly creaturewho can expressall kindsof emotions
inmany ways. Itisareal challengefor an artist to capture these emotionsin
human being. Apart fromvoca sound, human being expressesall theseemotions
through different gestures, postures and movements of the body, eyes, lipsand
eyebrows. Theother factor whichisimportant to keepinmindfor anartististo
capturethedifferent physical characteristicsof thehumanfigure. A student would
learn thedifferent body languages of ahuman form expressing different kinds of
emotionsthrough practice of sketching. Paintingsare mainly avehicleof commu-
nication of variousexpressions. A learner should try to use human formto ex-
press such emotionsand moods.

OBJECTIVE

On completion of thisPractical exercise, youwill beableto:
e  draw humanfigureswith proportion;
® expressthecorrect mood and fedlingsof thehumanfigure,

e depict al kindsof expressonsthrough movement, gestures and postures of
the human bodly.

PAINTING




Human Figure

Draw human formsin smplified line-drawing asshowninframe-l. Try to express
action likewalking, writing, running, playing or riding by moving the suggestive
armsand legs attached to itsbody. Drawing in frame-1isdonewith crayon, but
you may draw themwith pencil or chalk.

Fig.2 Fig.3

Add detailstoline- drawing in simplified blocks drawing which could indicate
posture, volume and formsof human figure. For reference seefig. 2. Drawingsin

fig. 2aredonewith HB pencil and later, withink-pen. Try to compose morefigures
of your choiseassuggestedinfig. 3.
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Practical Guidelines
(Secondary Level)

Learn someof the basi ¢ principleof human form adding geometrica e ementstoit
(seefig. 4). If wetakethe height of one head as one unit, remember an average
proportion of an adult erect body height is 7.5 head or 7.5 units. With children the
proportion standsas 6.5, 6 or even lesser unitsto it head varying accordingtoit’s
ageasshowninfig4A. Maletorso hasamost aparalel waist and bust line, while
female torso has aboard hip line than the bust line as shown with triangle and
rectangleblocksinfig 4B. Composethefamily with simplified humanforms, as
framedinfig4C. Drawinginframe4 aredonewith HB pencil and later; withink-

Fig.5

Todraw foot, recognise thetriangle and rectangle block structure, and then add
fingerstoit, asshowninfig5: At beginning, placeyour ownfootinthecentreof a
paper and draw the outer contour to understand the basic drawing of your foot.
Onemay also devel op thefoot drawing watching your own foot printscarefully.
Practisethefront view, Sdeview, twist and turnsobserving themirror image of your
ownfoot or sketching fromlifemodels. Drawinginfig. 5 aredonewith penandink,
2B and 6B pencils.

Step | Stepll Step il Step IV StepV Step VI Step VII
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Fig.6

Todraw hand andfingers, draw acircle, attachimaginary linesasfingersand thumb
shownisstep(l), Fig. 6. Add detail stothelinedrawing to get thefronta view of the
palm, see-step (11). Follow step (111) to get proportion of hand with itsback view.

PAINTING
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(Secondary Level)
Try todraw hand with folding of itsfingers, both from front and back view, follow
and observestep 1V, V, VI and VI for reference. Drawing in frame-6 are done
with penandink, 2B, and 6B pencils.
A Notes

Fig.7

Study astanding figure carefully. L et thefigurelean upon and get supported by
something to stand. Thedistribution of the weight of the body isput onlegsas
showninfig. 7. Observeturn of thetorso, hip lineand head. Knowledge of actual
bone structure hel psto construct solid block drawings. For thefigure (See 7A).
Onemust model character of human figurein attachments of blockswith round.
Finaly onemay add detail sdefining theform and rendering it further with drapery
asshowninfig. (7B). Drawinginfig. 7 aredonewith 2B,4B and 6B pencils.

Fig.8

L ook around to observethe different peopleat work. Try to make severa rough
sketchesadding different clothing they wear or typical accessoriesthey usualy use
at work, (for reference seefig. 8A, B, and C). Drawing in Fig. 8 are donewith
2B,4B and 6B pencils. S

Stepll1
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To construct ahead, practice making acircle, divideit in two equal parts, as
showninframe-9 step-1. Extend acircletoitssidewaystoform ear structure as
shown in step-11. Add another circleto form lower jaw and chin as. shownin
step-111. Dividethe planeinthreeequal parts(lineA, B and C) asshownin step-
3. LineA becomestheear ling, B themiddlelineand C theeyebrows. The place-
ment of mouth in between nose and chin and adding eyes can be added | ater as
showninstep-1V .Further observe how the head movesfrom thesideview to
front view, for reference seefig. A, B and C asshown in Frame-10.
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Fig. 11

L ocatethe basic featuresto draw aface. Observethedrawing of eyes, lipsand
nosefrom different viewpoints (for reference seefig. 9). DrawingsinFig. 11 are
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Fig. 12

Observeasmiling faceof agirl, from different angleand viewpointsasshownin
fig. 12. Adopt thesedetails, while practicing your own studies of ahuman face.
Drawingsinfig.10 aredonewith 2B, 4B, 6B pencils.
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Relate different moods and expression of human face while studying the above.
Observethe changing shapes of eyesand eyebrows, lipsto expressthefeeling of
anger (A), pleased (B) fear (C) laugh (D), sorrow (E), cry (F), disgust (G) and
doubt (H).

Fig. 14

Observetheinteresting mechanicsof movement of awaking humanfigure, asshown
inframe-14 drawnwith 2B pencil. Try to creste your ownwalking cycleof figure
observing thesketchinginFig. 14.
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Fig. 15A

Study the detailsof portrait with its expression with the help of an appropriate
photograph. One may try to do the study; taking reference of his’her own photo-
graph. Moreover working to create aself-portrait isawaysinteresting and achiev-
ing. Observethelight and shadein different techniques, likecharcoa, pastd, strip-
ling or hatching. For reference see Fig. 15A (portrait donein stripling with ink-
pen), and Fig. 15B (expression of achild donein hatching and line-drawing with
charcod-pencil).

Fig. 15B

Fig. 16 and 17
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Practical Guidelines
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Dol ot of live sketching starting from observing figuresat rest or Sitting to standing
position with different characteristics. Try to capturethe basic structureinline-
drawing, with 2B or 4B and then add detailstoit further for reference seefig.-1 ,2,3
and 4 (Fig.16 and 17).

Fig. 18

Composefivefigures. Show each of themisengagedin different activitiesstarting
with simplebasic structure (seefig. no. 18).

Arrangethesefiguresaccording to your imagination. Onesuch optionisshownin
thiscomposition. After drawing with H.B. pencil the detailsarefinished with ink
and brush.

PAINTING
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(Secondary Level)
You may also colour it with any medium of your choice, for reference seefig. 20
(thecompositionisdoneinwater colour medium).
Exercises
1. Trytosketchyour "mother inkitchen" or "father relaxing"”. First draw the
structurein block-drawing asshowninfig. 2. Then add detailsusing HB and Notes

2B pencils.

2. Trytosketchachild of age10to 13 yearsin any posture. Use shading for
detail withHB, 2B and 6B pencil.

3. Observepeopleat work, try to sketch themin different position. Further com-
poseitintoacoloured composition. Asshowninfig. 7, fig. 8and fig. 20.

4. Trytomakeyour own portrait usingthe hel p of aphotograph asreference. Do
thedetail shadingwiththe processof stripling or hatching. Asshowninfig. 15.
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Dancer

(Pencil on Paper)
by Nandlal Bose
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STUDY OFANIMALSAND BIRDS

AIM

To be acquainted with the animal world of different speciesaround usand know
variousform colours, textures, movementsof different species.

INTRODUCTION

Itisoneof themost challenging and exciting learning process of dawning painting.
Our worldisblessed with variouskindsof birdsand animal species. Each hastheir
own character, form, colour and movements. The stronger animalsliketiger, el-
ephant, horseetc. arevery interesting to study dueto their muscular structures. On
thecontrary thebirdsareof lighter structureand very colourful. Thestudy of birds
and anima swould hel p the studentsto understand different waysto handle colour,
penand ink and pencils. For examplethe heavy animal swould requirethicker and
bolder handling of linesand colourswhilethebirdsshould be beautifully treatedin
softer linesand attractive colours. While painting and drawing it should bekept in
mind that the structure of human figures are absol ute vertical whereasanimal and
birdsaregeneraly have acombination of verticalsand horizonta structure.

OBJECTIVE

On completion of thispractical exercise, youwill beableto:

e study of different birdsand animal speciesaround us,

e identify variousform, colours, texturesand movementsof different species,
® draw and paint animal and bird with proportion.

Anima drawing demandsthe complete application of drawing skill asthe surfaces
of their bodies provide many textural problem—horns, fur, feathersetc. Choose
theanimalsthat you havelearned to recognize; horse, cows, dogs, catsand birds
of familiar types.

PAINTING
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Practical Guidelines Study of Animalsof Birds

(Secondary Level)

Itisvery difficult to draw abird from livemodel, asthey are being constantly in
motion. Better you useyour pet bird or photographsof birdsof your choice.

Select acommon bird and draw itsbasi ¢ structure with geometric shapes.

Circlesand egg-shaped formsare arranged to build the structure.
Step |

_ﬁ\q
S E‘/’
Fig.1
Draw outlinesover thisstructure and bring out the shape of thebird.

Steplll

Fig.2

Use hatching with pen (Gel Black) to givetextureof feathers.

Duck isadow moving bird. Watchit carefully. Basic structureisagain egg-shape
likemost of thebirds.
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Study of Animalsof Birds Practical Guidelines

(Secondary Level)
Step 11

Notes

Fig.3
Arrangethe egg-shaped formsto build the forms of head, neck and torso.

Step |

Draw theoutline. Notice the difference of the placement of the shapesfromthe
earlier drawing (Fig. No. 1)

Step i
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Practical Guidelines Study of Animalsof Birds

(Secondary Level)

Use colour pencil (green, red, brown, blueand yellow) to completethe drawing.
Step 1l

Fig.6

Our national bird peacock isone of the most colourful birdsin theworld. Follow
thesame egg-shapeformsfor the body except the next, which haslong curvelines.

Step |

Fig.7

Definetheoutlinesasitisshown here.

Step |

Fig.8
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Study of Animalsof Birds

Colour the peacock with pastel, (light blue, dark blue, green, yellow and brown).
You must have seen lot of hens. Some of them are very colourful Choose one of

thesehens.
Step 11

Fig.9

Useegg-shapebasic formsfor al the parts of itsbody. Thetorsoisalso of same
shapebut only theback sideislittleflat.

Step| |
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Fig. 10
Draw outlinetaking careto avoid thefront upper leg.
Step i

=
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Study of Animalsof Birds

You can use poster colours (red, chromeyellow, burnt sienna, and white) First
cover thewhole body with red. Let it dry completely. Now usethick colour like
chromeyellow and whitein small strokesto givethetexture of features. Add burnt
Siennain someareasfor shading. Cover thelegswith yellow.

Step |11

Fig.12
Look at aKingfisher bird. It hasproportionately large head and long beak.

Usethe egg shape again for thebody, head and tail. Two trianglesfor the beak and
the space between body and tail.

Step |

Fig. 13

Draw the outline and then the different formsto give characters of the bird (dot
lines)

Step |
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Study of Animalsof Birds Practical Guidelines
(Secondary Level)

Colour it with transparent water colour (cobalt blue, lemon yellow, Red and black).

Among theanimal, dogsarevery familiar sght either at homeor street.

Stepll|

Notes

Makeline sketch of thedog.

Fig. 16

Usehatching with black gel pen to complete thedrawing with light and shade.

Elephant isoneof thelargest animal swith volume. It'sbasic structureisroundish.
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Fig. 17
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Practical Guidelines Study of Animalsof Birds

(Secondary Level)

Draw thetorso and head with circles. Add four legsand the trunk.

Fig. 18

Colour thedrawing with oil pastel colour. Take careto add shadesin different
parts of the bodly.

Note the beautiful pattern on the body of a Giraffe. Capture the image of this
animal with 2B pencil. 4

PAINTING




Study of Animalsof Birds Practical Guidelines

(Secondary Level)
Tiger isan excellent combination of colour and strength. Uselemon, yellow,
brown and crimson water colour. Do not forget to |eave paper whitefor the
whitearess.

Notes

Fig.21

Exercise
1. Drawthebasicstructureof acat using circlesand oval shapes.
2. Usecolour (pastel or colour pencil) for shading.

3.  Observethebasic shapesinbirdslike, crow, pigeon and hen. Make out-
lines on these shapes. Colour it with Poster colour.

4.  Makeacompositionwithany animalsor birdslike, cows, pigeonsand
dogs.

5. Makeacopy from somemasterspainting of Animalsor birds.
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Baboon (Water colour)
by Ramkinkar Baij
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COMPOSITION

AIM

To compose a picture based on different themes and concept. The concept or
theme coul d betaken from nature, manmade objectsand thelearnersown imagina
tion.

INTRODUCTION

A compositionisan arrangement of different elementslike, balance, rhythm, har-
mony and texturein agiven space. Inspiteof al these e ementsthe most important
quality isthe depiction of expression. One can compose hisher picturewith the
help of different sudiesdoneearlier. Variouskindsof composition can bedonelike:

|. compositionwith geometrica forms,

[1. composition with man made objects,

[11. composition based on nature,

IV. composition with decorativeforms,

V. conceptua composition.

Compositionscould bedonewith all kindsof material availableto thelearner.

OBJECTIVES

On completion of thisPractical exercise, youwill beableto:

e differentiate between different kindsof composition;
®  sdect proper material and elementsfor composition;
e gpply formsand coloursto expresstheir theme;

e choosetheproper colour related to the emotive quality of thecomposition.

PAINTING

Practical Guidelines
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Notes




(Secondary Level)

e Beforeyou composeyour picture make sureto arrangeit with balance of
forms

Fig.No.1

Thiscompositioniswithout balance.

(@)

Fig. No. 2
Now it becomesbal anced after adding another motif.

e Takecaretoadd Rhythm and harmony inyour composition. Movement of
linesand coloursbringsrhythm.

A6

Fig.No. 3
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pracical Guideines

(Secondary Level)
°

Texturegives specia effect to your picture. Texturesareeasily achievedin
thick useof colourslikeoil, poster and acrylic.

Notes

Fig.No. 4

o Useof perspectiveisvery importantinal kindsof realistic drawing. Find the
Vanishing point inthe composition to determinetheline of perspective. Onthe
basisof thisstructure acompositionismade (See Fig. No. 8) inwater colour.
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Fig.No.5
e  Start composing with smplebasic shapeslike, square, triangleand circle. Take
careof balance, rhythm and harmony. Useonly onecolour.
Fig. No. 6
PAINTING
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e Composebascshapesand add colours. Do not forget eementsof design.Use
secondary coloursinthe overlapping areas.

Fig.No. 7

e  Now try some complicated compositonswith basic shapes. Thiscould ook
likeaconceptua composition.

Fig.No. 8

e Dolot of sketchesof human figures. Arrangethesefiguresinto acomposi-
tion. Usewater colour.

PAINTING




pracica Guidelines

(Secondary Level)
These figures are taken from sketches (See lesson No. 1 and Figs. 27
and 29).
e  Sketchinganimalslikedogs, cows, horsesetc. help to make good composi-
tion. Hereisacomposition with dogsin poster colour. Flat coloursare used
Notes

Fig. No. 10

e Whenyou Sketch or study man made objects, take careto composeit prop-
erly asitisdoneinthispicture.

Fig.No. 11
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You must have done many sketchesfrom nature. Choose aspot with lot of
treesand makeacomposition. Thisisastep for landscape painting.

Fig. No. 12

Itisnot alwayspossibletofind abeautiful placewith trees, plantsand flowers
inacity. Do not worry. You look around and choose acorner of narrow lane
or aroad sideteashop of anyting you like. Thiscould beagood subject for
your landscape painting. Water coloursmateria areeasy to carry aongwhile
for ail painting kitsyou haveto carry many accessories.

PAINTING




pracical Guideines

(Secondary Level)
e Ifyouarelucky tovisit hill station or seabeach, paint the beautiful sceneon

canvaswith oil colours. Other optionisto use photograph asmodel. In oil

medium you can correct and changemany timeif thereisany mistake. Thisis
not possibleinthe case of water colour.

_..-"

— o T— .-: Notes
e

o

Fig.No. 14

e Decorative composition could be donewith any motifsfrom your sketches.

You canarrangetheformsof plants, flowers, birdsanything likedesigns. This
isdonein coloured inksand black pen.

PAINTING




Practical Guidelines
(Secondary Level)

Sometimeartistisexpressaconcept through their paintingsinstead of astory
or scene. They useforms and colours as symbolswhich are always not
identifiable. So conceptual painting sometime becomes abstract or non-

representational . The sun, the skeleton of fish and other motifsareused as
symbols.

Compositionwith Forms
Fig. No. 16

PAINTING




pracical Guideines

(Secondary Level)
Exercises
1. Composebasic shapes(square, triangleand circle) with in apaper of A4
or Yaimperial size. Make sureto create abeautiful design.
2. Select few humanfiguresfrom your sketch book. Decide onatheme
(market, indoor scene, working men or women etc). Makeacomposition Notes

with poster colour.

3. Observenaturearound you. Treesplantsriver, ponds, etc. arethe elements
you can sketch and make alandscape with water colour.

4.  Combineman-made objects, humanfigures, animal figuresin onecomposi-
tion.

5. Makeacompostionfromyour memory and imagination on any theme. Try
togiveit adecorativelook.

PAINTING




(Secondary Level)

Deer and fawn (Ink on paper)
by N.S. Bendre

PAINTING




PAINTING
SAMPLE QUESTION PAPER DESIGN

Subject : Painting Class: Secondary
Theory : 30 Practical : 70
Objectives Marks Percentage of Total Marks
Knowledge 10 35%
Underganding 15 50%
Application 5 15%
Totd 30 100%
WEIGHTAGE BY TYPESOF QUESTIONS
Typesof question No. of Marksof Egtimatedtimea
questions each question candidateisexpected
LongAnswer type 3 (3x3) 9/9min. 27 Ms
Short Answer 7 (2x7) 4/6 min. 42 Ms
Very short answer 7 (Ix7) 7/3min 21 Ms
17 30 90 Ms
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Module No. of Questions | Marks Total Marks

1. Introduction of Indian Art

e Lesson-1 2 2 2X2=4

e | esson-2 1 1 Ix1=1

e Lesson-3 1 3 1x3=3

e Lesson-4 3 1 3x1=3

2. Introduction of World Art

e Lesson-5 1 3 1x3=3

e | esson-6 3 2 3x2=6

e Lesson—7 3 1 3x1=3

3. Introduction of Contemporary

IndianArt

e L esson—-8 1 3 Ix3=3

e |Lesson—-9 2 2 2x2=4
Total 30
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DIFFICULTY LEVEL OF QUESTION PAPER

Level No %age of
Marks given

e Difficult

(can be attempted

by top students) 20%
e Average

(can be attempted by studentswho have 50%

regularly studied themateria sbut

may not havegiven sufficient timeto

writing practice
e Easy 30%

(can beattempted satisfactorily by

studentswho have gonethrough the study

materids) 100%
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SAMPLE QUESTION PAPER
Time: 1%2hours Marks: 30

Attempt all questions

The question having 1 mark should be answered in about 10 wor ds
The question having 2 marks should be answered in about 30 wor ds.
The question having 3 marks should be answered in about 50 wor ds.

1. Describethe” DancingGirl”, metal Sculptureand mentionitsfinding Site. 2
2. Chooseapainting fromAjantaand appreciateitsstyleand technique. 2
3. Writevery short note on any oneof thefollowing. 1

a “ArjunasPenance"
b. “Konark’
c. Kirishnasupporting Mount Govardhan
4. How did Raput painting develop? What are the contributions of “Guler School” in its

development? 3
5.  WhatisKolam?What kindsof symbolicformsareusedinit? 1
6. Whatisthemeanagg of Phulkari?Writefew lineson Phulkari design. 1
7. Mentionthemotifsand designsof ‘ Kantha art.
8. Assess the role of Renaissance in formulation of new forms of painting style. How did it
affect thepainterslikeBotticelli and Leonardo daVinci. 3
or
Doyou consider Michelangel o asthe greatest scul ptor of Renai ssance? Justify your answer.
9. Writeabout themain featuresof Impressionist Painting. 2

10. What were Renoair's preferencesin choosing thethemesof hispaintings. Explainwithexample. 2

11. Writetwoimportant featuresof Cezanne'spainting“ Still LifewithOnions’. 2
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12.
13.
14.

15.

16
17

What is‘ Cubism’ ?Who aretheartiststo beginthisstyle?

Why Sdvador Dali isso famous?Name one of hisfamouspaintings.

Write noteson any oneof thefollowing.

a.  Kandinsky

b. “Manwithvidlin”

C. AbstractArt.

Answer any oneof thefollowing questions.

a.  Writeinbrief onthekind of art evolved inthe beginning of British Rgj inIndia
b. Writean appreciative note on Gaganendranath Tagore.

What isGraphicsor Print Making? Name some of the print making techniques.

“Neither hispoor eyesight in young age and blindnessin later age could stop hiscreative urge.”

Whois thispainter? Describe oneof hispaintings.
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MARKING SCHEME

Subject — Painting

Q.No.

Expected answer

Distribution of
Marks

Total
Marks

Thisbeautiful femalemetal statuewasfoundin
Indusvalley. It'scuriouspostureisnoticeable.

Thefigureshowstheartist'saccurate meta casting
with her right hand at her waist and her |eft hand on
her |eft thigh. Thecraftmanshipand artistic skill has
been blended successfully.

“Black Princess’ of Guptaperiod wasfound in one of
the cavesof Ajantanear Aurangabad.

Thislyrica painting made of temparatechnique shows
thefreeflowing lineand rhythm of the body
contour.

a From PallavaPeriod at Mamallapuram. Onahuge

boulder relief sculptureidentified asthe
story of “Arjuna’sPenance” and according to
someothers"Gangavatarand'.

or
b. Thesuntempleat Konark, Orissa. Beautiful
Sulputersof Surasundarisare carved.
or
C. Thissculptureisfrom Hoysalaperiod at
Belur. Thecarvingsaredelicateand intricate.

After thefal of many dynasties, aform of

art developed inthewestern part of India

in Rgjasthan and Punjab hills. Thisisknown as Raj put
painting. Rajput paintingsflourished fromthe

16" Century A.D. to 19" Century A.D. Thisstyleis

Yo

1%

Yo

1%

1%
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Q.No.

Expected answer

Distribution
Marks

Total
Marks

acombination of folk and classical paintingsof India.
Later it wasinfluenced by Mugha miniature painting.

Guler wasasmal Stateinthehillsof Punjab

and amost important centre of Pahari painting.

The styleflourished between 1450A.D. t0 1780A.D.
Itischaracterized by Romance and myth of
Radhakrishna.

“Kolam” isfloor decoration with Rice paste.
Itispainted onthefloor by Housewifeduring
festiva swith symbolicformslike pitchers, lampsand
coconut trees.

It means“flowered work.” Thistermis
used for atype of embroidary in Punjab.

Basic motifsaregeometric

Motifsand designsaretakenfromrura
landscape, ritudistic mandaaand
objectsof everyday life.

Renaissanceisaword which means*” Rebirth”.
Thisperiodisknown for new experimentsinevery
fidd, includingtheart of painting and scul pture.

Through 14" C.A.D to 18" C.A.D experimentson use
of light, shadow, foreshortening and perspectivewere
carried by great masterslike Leonardo DaVinci,
Raphad, Botlicdli, Michel Angelo. Batlicelli showed
skill inthedrawing of anatomy in hisown style. He used
cool artificia light to achieve soft harmonious beauty
inhiswork. Onthe other hand, Vinci experimented
with dramatic contrast of light and shade.

He gave emphasison the psychological aspect of
expression, for example“Mondisa’.

OR

1%

Yo

Yo

Yo

2%

107




Q.No.

Expected answer

Distribution
Marks

Total
Marks

10.

11

12.

13.

Michel Angeloisdefinitely the greatest sculptor of
Renaissance period. Hewasameaster in handling
marble. Oneof hismaster piecesis”Pieta’. Itis
themost highly finished work of Michel Angelo. The
scul pture has unique drapery movement and strong
anatomy detalls.

Hisother famousworks, 'Moses,’

'‘David etc. are enough toregard him asthe

great master.

Impressionismwasan artistic movement. Theexhibition
washeldin 1874. The paintersfollowed astyle
concerned with effect of lifeand colours.

It cameto represent agreat change between
classica and modern painting. The pioneers
of thisstyleareMonet, Renoir and Dega.

Renoir wasaFrench Impressionist artist. He painted
mainly sentimenta and charming paintings. He preferred
to paint group composition, portraitsand female

modd studies.

He used shades of purple, whiteand bluetonesto
unitemodelling of figures, dressed infashionableclothes
inthepainting like*Moulinde-laGaette.”

Cazennewas apost impressionist painter who emphasized
on expression. He showed simplification of forms.

Inhispainting“ Still LifewithOnions” heusedplain
colour strokes. Composition showsvertica and
horizontal breakswith arrangement of three
dimensiond space.

Cubismtheastyleof painting and sculptureinwhich
everthing in natureistreated ascylinder and sphere.

Ddi isfamousfor surredlist painting. Heused his
pai ntingsto depict theworld of absurd and unusud
srangeel ements.

2%

Yo

Yo

1%
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Q.No.

Expected answer

Distribution
Marks

Total
Marks

14.

15.

16.

€) Kandinsky ispioneer of abstract painting. His
works are combination of abstract and
geometric.

(b)  Thiscubist paintingisdoneby Picasso. Itis
afineexampleof anaytica cubism.

(©  Abdtract artisagenera term of
non-representional art, which rejectsdepiction of
contemporary worldinareaisticway.

At thebeginning of British Rg), Indian art displayed
genera decline. Fresco painting, miniature painting ceased
toexist. Indian artist started to follow European style

and technique of art with oil and water colour medium.

RajaRavi Vermapainted | ndian themesfrom Mythol ogy
and Epics. Abanindranath invented his persona style of
Benga school. Rabindranath brought abstraction and
introduced post impressionist style. Jamini Roy gavea
sophisticated formto Folk Art.

OR

Gaganendranath wasaleading figurein Contemporary
Indian art. He showed inclination towards cubism, but
developedindividual stylewith abstract geometric
sructure.

Hewasalso agredt critic of histimeand hissocial
cartoonswere popular. Oneof hispaintings“Atrium”
isaremarkablework of Cubist influence.

Graphicsisaprocessof multiplying picturesthrough
printing.

Therearedifferent kindsof print making techniqueviz.

Etching, Dry point, aquatint, intaglio, lithography,
oliography, silk screen etc.

1

1%

1%

1%

1%

Ya

1Y
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Q.No. Expected answer Distribution | Total
Marks Marks
17. Benode Behari Mukherjeewastheartist, who kept on 1
creatingin spiteof hisblindness. 2
1

Hecreated ahuge mural at KalaBhavan, Santiniketan, in
West Bengal, after he became completely blind.
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